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‘La Traviata’ Inaugurates 
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CONDUCTORS’ CLASH 
ENLIVENS VIENNA 
OPERA SEASON 


Stir Follows Weingartner’s 
Move to Relieve Furtwingler, 
Ill in Berlin, of Latter’s Re- 
studied “Tannhiauser’ 


oe” 


Walter Revives ‘Orpheus’ 





New Reading and Setting of 
Gluck Work, Long Absent 
from Repertoire, Wins Praise 
—Schoénberg’s ‘Gurre-Lieder’ Is 
Presented 


By Dr. Paut STEFAN 
VIENNA, Dec. 15 
CONDUCTORIAL conflict over 
A a performance of ‘“Tannhauser’ 
at the State Opera House, in 
ng Felix Weingartner, director 
Wilhelm Furtwangler, noted Ger 
conductor, which threatened con 
ble disturbance at the Vienna in 
tution, apparently has resolved peac 
at leas t to the extent of no posi 

levelopments to date. 

cause of the difficulty was the 
Furtwangler, who was 
19 the fourth per- 
‘Tannhauser,’ which 
a new reading. Furt- 
wangler fell ill in Berlin and was 
bliged to cancel his engagement. He is 
legedly authorized by contract in this 
-ontingency to demand a postponement 
— the performances reserved for him. 
While the chief official of the man- 
gement of the Bundestheater, Secre- 
tary of State Pernter, was spending a 


rawal of 
iduct on Nov. 
rmance of his 
-ently gave 


few days away from Vienna, how- 
ever, Weingartner, in his capacity as 
director, notified the Vienna news 


papers that he would personally step 
in for Furtwangler and take over the 
nerformance on Nov. 19. It is said 
that in this notification the term “new 
readine” was used with regard to the 

rformance. in which several roles 
were cast differently than at the pre- 
miere. One certainly could not speak 
in earnest of a new reading of the 
work which was but recently sufficiently 
rehearsed by Furtwangler, and Di- 
rector Weingartner actually does deny 
having used the term. (The informa- 
tion was given over the telephone.) 

Furtwangler, however, immediately 
cot wind of the whole affair and there- 
non notified the management of the 
Vienna Bundestheater that he would no 
longer conduct “Tannhauser’ in Vienna 
tt all. The management of the Bundes- 
theater dispatched a communiqué to the 
in which it keenlv 
Furtwangler’s decision and 
promised to do everything in its power 

(Continued on page 21) 


Vienna newspapers. 
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Wide World 


CONGRATULATIONS BEHIND THE CURTAIN 


After the Performance of Verdi's ‘La Traviata’ that Opened the New Season at the Metro- 


politan: 


(Left to Right) Paul D. Cravath, Chairman of the Board of Directors; 
Tibbett, Richard Crooks, Lucrezia Bori, 


Lawrence 
Ettore Panizza and Edward Johnson 
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PLANS SHAPING FOR NEW YORK ART CENTRE 


La Guardia Hopes Opera and 
Philharmonic Will Find Place 
in Municipal Project 


Further developments in his plan for 
a municipal art centre in New York 
City, first considered early this year, 
were disclosed by Mayor La Guardia 
before a meeting of the Municipal Art 
Committee at City Hall on Dec. 16. 
The plan, sketched in large, calls for a 
spacious auditorium adapted to operatic 
and symphonic performances with addi- 
tional space for exhibitions of paintings 
and sculpture, and educational facilities. 

The Mayor expressed the hope that 
the Metropolitan Opera would avail it- 
self of the opportunity “to present mu- 





For The Golidays 
MUSICAL AMERICA'S 
publishers take this means 
their 
Christmas greetings, 


most cordial 
and their 
best wishes for prosperity in the 
New Year, to members of the 
profession and to the laymen 


to express 


of music at home and abroad. 








sic in a modern opera house.” He was 
hopeful, also, of attracting the New 
York Philharmonic-Symphony. 

Mayor La Guardia asserted that the 
project now has the backing of leaders 
in all of the arts, and with this support 
he will ask the Legislature in January 
for legislation permitting the city to 
proceed. He suggested that the centre 
be financed for the first few years 
through a tax of five cents on every 
$100 of real estate taxes paid to the 
city. Later on, he believed, the institu- 
tion should become self-supporting 
Neither the approximate cost of the 
undertaking nor the probable site of 
the building were mentioned, but Mayor 
La Guardia said he soon would appoint 
a committee to consider and chose a 
site. 

Among music and art leaders who 
favor the Mayor’s plan and pledge co 
operaiton are Mrs. Henry Breckinridge, 
chairman of the Municipal Art Commit- 
tee; Paul D. Cravath, president of the 
Metropolitan Opera Association; Jonas 
Lie, president of the National Academy 
of Design, and David Mannes, concert 
director at the Metropolitan Museum of 
Art. 

The High School of Art and Music, 
another phase of the Mayor’s plan, is 
rapidly assuming concrete form under 
the direction of Dr. Walter Damrosch 
and will open its doors in February 


New Opera Regime 
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VERDI OPERA RINGS 
UP METROPOLITAN 
CURTAIN 


Bori, Crooks and Tibbett Sing 
Chief Roles at Opening Night 
Performance, Conducted by 
Panizza 


New Settings Provided 





Brilliant Audience Also Has 
First Glimpse of American 
Ballet—Forces Are Well Co- 
Ordinated Along the Tradi- 
tional Lines 


By A. Water KRAMER 
ay ENING night at the Metropolitan 

has ever had a gala air. But this 
vear’s performance on Monday evening, 
Dec. 16, the first of the new season un- 
ler the management of Edward Iohn- 
son, revealed not only a splendid per 
formance of Verdi’s ‘La Traviata,’ but 
ilso one of the largest audiences evet 
gathered there, and one that was keyed 
up to the festive ~haracter of the occa- 
sion. 

It is traditional at the 
Opera House to open the 
vith a standard repertoire opera. sucl 
is ‘La Traviata.’ In the principal roles 
Mr. Johnson presented Lucrezia Bori 
is Violetta, Richard Crooks as Alfredo 
ind Lawrence Tibbett as the elder Ger- 
mont. I shall return to their achieve 
ments 

There had been announcements of new 
settings for this old opera (which first 
came to a hearing at the Teatro Fenice 
in Venice in 1853) and with good rea- 
son; for the old one looked as though 
it had done duty at the premiere in 
Venice! But what Jonel Jorgulesco 
gave us will bring little artistic jov to 
discriminating opera-goers. It is fresh 
as to color, new as to materials, but so 
old in spirit as to make one shudder 
This so-called “new” scenery is already 
old; the entire conception belongs to 
unother era. And yet we were to have 
something of a new era in opera. The 


Metropolitan 
proceedings 


designer of these new settings has moved 


Flora’s “palazzo” out-of-doors for the 
third act, so that the act now plays on 
the terrace of her house. Why? 
Then, too, the old Metropolitan ballet. 
never one of its major glories, was to 
be replaced this year by that young in- 
stitution known as the American Ballet 
Let us hope that its later performances 
will do much to dispel the very matter- 
of-fact, and technically undistinguished, 
debut, which added nothing to the his- 
tory of the dance. It was, in fact, in 
harmony with the new-old settings. We 
expect better things of George Balan 
(Continued on page 5) 








NATIVE WORKS HAVE 
ROCHESTER HEARING 


Hanson Conducts American Com- 
posers Concert Bringing New 
and Old Compositions 


RocHester, Dec. 20.—Dr. Howard 
Hanson, director of the Eastman School 
of Music, conducted the Rochester 
Philharmonic in the thirty-ninth con- 
cert of the American Composers Series 
at the Eastman Theatre on Dec. 12. 
These concerts are always given free 
and the theatre was packed with an in- 
terested audience. The program con- 
sisted of a Prelude to ‘Oedipus Tyran- 
nus’ by John Knowles Paine, a first 
public performance of a rhapsody for 
horn and orchestra by Frederick Wolt- 
mann, with Edward Murphy, soloist; 
a first public performance of the Inter- 
mezzo from ‘Primavera’ by Vittorio 
Giannini; Symphonic Suite, ‘Sketches 
of the City’ by Gardner Read, and two 
compositions by Loeffler, ‘La Bonne 
Chanson’ and ‘La Villanelle du Diable.’ 

The Paine Prelude to the Greek 
tragedy was performed at Harvard in 
1881. It is dignified flowing music in 
the classic style. Frederick Woltmann 
is a student at the Eastman School, and 
had another composition for flute and 
orchestra played recently by the Roches- 
ter Civic Orchestra. The Rhapsody is 
satisfying music, the horn heard in 
alternation with the orchestra and 
working up to an excellent climax. It 
is well orchestrated. 

Mr. Giannini’s Intermezzo is delight 
ful, appealing music taken from his 
cantata ‘Primavera’ which was recently 
given its premiere on the radio. 

Gardner Read’s ‘Sketches of the City’ 
was first performed in April, 1934, by 
the Rochester Civic Orchestra, Dr. 
Hanson conducting, at an Eastman 
School student composers’ concert, and 
was twice performed in November, 


A Backstage Reunion in Honor 
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FIRST ‘AT HOME’ HELD AT METROPOLITAN 


1934, by the Chicago Orchestra under 
Dr. Stock. It is on the calendar for 
early performance by the Cincinnati 
Symphony. 

The three movements are based on 
three poems by Carl Sandburg and are 
effectively impressionistic. They are 
named ‘Fog,’ ‘Nocturne in a Deserted 
Brickyard,’ and ‘Prayers of Steel.’ The 
orchestration is colorful and authorita- 
tive. The audience liked it immensély. 
Mr. Read is a student at the Eastman 
School and he and Mr. Woltmann were 
present to receive the very cordial 
greeting of the audience after the per- 
formance of their compositions. 

The Loeffler music, composed in 
1901 and played by the Boston Sym- 
phony in 1902, was given excellently as 
was the rest of the program, and was 
cordially received. The hundreds of 
young people in the audience, absorbed 
during the entire performance, crowded 
around the two young composers 
autographs of their progams, during the 
intermission. 


for 
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COLONY INCORPORATES 


South Mountain Music Group Forms 
Association Headed by Rice 


MARY 








PittsFIELD, Mass., Dec. 20.—The 
eighteen - year-old South Mountain 


Music Colony filed papers here on Dec. 
7 to perpetuate and widen its activities 
by creating the South Mountain Asso- 
ciation, Inc. Edwin C. Rice of Stock- 
bridge and New York, a trustee of the 


New York  Philharmonic-Symphony 
Society was elected president. The 
colony was founded by Elizabeth 


Sprague Coolidge, who of 
has brought notable 
chamber music to the colony. 

Her son, Albert Sprague Coolidge of 


—_ 


recent years 


pertorme rs oT 


Cambridge, said the new association 
would continue her work and may later 
otter concerts during the entire vear 


Mr. Coolidge and his wife will deed to 
the new group the land and buildings at 
South Mountain, valued at $70,000 


Opera Guild Holds Reception 
to Enable Members and 
Artists to Meet 
The Metropolitan Opera Guild, Mrs. 
August Belmont, chairman, gave its 
first ‘At Home’ in the opera house on 
the evening of Dec. 8, to enable its 
1.200 members to meet informally the 


artists and members of the executive 
and mechanical staffs. 
Mrs. Belmont introduced General 


Manager Edward Johnson in a poem 


written for the occasion by Mrs. John 


De Witt Peltz who, as Mary Opdycke, 


was formerly on the critical staff of 
the New York Sun. Mr. Johnson in 
turn introduced the members of the 


company who sat in the parterre boxes, 
each singer rising and bowing when 
named. Twelve of the seventeen singers 
season then filed across the 

These included Josephine An- 
toine, Hilda Burke, Marjorie Lawrence, 
Charlotte Thelma Votipka, 
Helen Ocelheim, Gertrude Wettergren, 
Charles Kullman, Edward Habich, 
Chase Baromeo, Dudley Marwick and 
Hubert Raidich 


new this 


Stage 


Symons, 


The musical part of the program 
included the ‘Meistersinger’ Overture 
conducted by Artur Bodanzky:; a song 


from the V operetta “The Laugh 


1ennese 


ing Husband’ sung by Marek Wind 
heim accompanied by Wilfred Pelletier 
at the piano: an aria from ‘Die Fleder 
maus’ sung by Editha Fleischer and 
songs by John Charles Thomas, Nino 
Martir Rosa Ponselle and Lawrence 
Tibbett. Fausto Cleva led the orchestra 
n the Prelude to Act IV of ‘La Travi 
ita” and the chorus and orchestra in 
n excerpt Verdi’s ‘Nabucco.’ 
Georges B ‘ ballet master, 
Anatole Vilzak r soloists of 
tl ‘ b i. al t c t | Sstatt W 
ther troduc Miss Bori took th 
haton d invited the Ramee tn tot 
song, t : s of which wer 





Cosmo-Sileo 
After the New York Philharmonic-Symphony Performance of Mahler's ‘Resurrection 
Mahler (now Mrs. Franz Werfel) Went Back Stage to Congratulate Otto Klemperer and the Singers. From the Left: Franz Werfel, Who 


Is in This Country for the Premiere of His New Production with Max Reinhardt: Mrs. Werfel- 


Symphony on 


Dec. 12, the Former Mrs. Gustav 


Enid Szantho, Who Sang the Contralto 


Solos in the Performance; Mr. Klemperer; Mrs. Klemperer and Susanne Fisher of the Metropolitan, Soprano Soloist 





Wide World 
‘TRAVIATA’ AND ‘CAMILLE’ 


Lucrezia Bori, the Violetta of the Metropoli- 

tan's Opening Opera, Talks the Role Over 

with Eva Le Gallienne, Who Plays It on the 
Spoken Stage 


written in honor of Mrs. Belmont t 
the tune of ‘John Brown’s Body.’ 
\fter a backstage inspection, supper 
was served in the upstairs foyer. Mrs 
Myron C. Taylor, vice-chairman of the 
guild, was chairman of the evening. 


NEW YORK’S PRIZE SONG 


$2,000 Offered by ASCAP for Official 
Anthem Typifying Spirit of City 
Gene Buck, president of the Ameri 
can Society of Composers, Authors and 
Publishers, recently stated that in re 
sponse to Mayor F. H. LaGuardia’s 
appeal for an official city anthem, his 
association would offer a prize of $2, 
000 for the lyrics and music of an orig 
inal work that best captures the spirit 


and tempo of New York City. Th 
contest is open to any citizen of the 
United States, and the winning work 
will be selected by a board of music 


experts selected by the Mayor. 

The song, according to Mr. Buck and 
the Mayor, should be indigenous to the 
spirit of the entire city and surrounding 
boroughs, not concerning itself with 

particular locale like the Bowery, 

or Broadway or Harlem. One man 

may write both lyrics and music and re 

ceive the entire prize, or if two collabo 
te, the award will be divided. 


any 


New Swarthout Film Premiere to Be 
Musicians’ Emergency Benefit 

\ committee headed by Mrs. Vincent 
Astor and including Mrs. Robert C 
McKay, Mrs. Ogden L. Mills. Mrs 
John T. Pratt, Jr., Mrs. R. Fulton Cut 
ting and Mrs. John Schiff will sponsor 
the world premiere of the Paramount 
picture ‘Rose of the Rancho’ as a 
benefit for the Musicians’ Emergency 
Fund on Jan. 8 or 9 at a theatre to be 


announced later The film marks the 
cinema debut of Gladvs Swarthout 
Metropolitan Opera contralto \ long 


ist of socially prominent patronesses 


has alreadv been secured 
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(Continued from page 3) 

chine and hope not to be disappointed. 

That the chorus sang well reflected 
credit on Fausto Cleva, who is chorus 
master for the Italian repertoire this 
year. Désiré Défrére was stage man- 
ager for the evening, with generally 
good results. Someone told us that the 
orchestra was to be improved this sea- 
son. Yet I found nothing in its qual- 
ity, either in its massed effects or in- 
dividual instruments, to make this espe- 
cially evident. ‘La Traviata’ is, doubt- 
less, not a work that offers great orch- 
estral opportunities. I shall, therefore, 
be patient. 

Excellent Co-ordination of Forces 


Under Ettore Panizza’s very able 
baton there was excellent co-ordination 
of solo singers, chorus and orchestra. 
[ am perplexed, however, at his ridicul- 
ously quick tempo, when Alfredo sits 
down to play cards in Act III, in that 
passage in the violas which continues 
until the scene between Violetta and 
Alfredo. Verdi marks the passage 
Allegro agitato. Maestro Panizza took 
it so fast as almost to destroy its per- 
sistent rhythm. 

Miss Bori has sung the part of Vio- 
letta so often for us that little can be 
said that has not been said before. On 
many occasions she has sung the music 
with fuller and richer quality. But 
never have [ been present when she was 
more the pathetic, ill-fated heroine of 
Dumas’s familiar tale than at this pre 
sentation. Her last act was truly mov 
ing in every note she sang, every gesture 
she made. She sang the lovely ‘Addio’ 
touchingly. 

As Alfredo, Mr. Crooks was at his 
best. He was in excellent voice and 
heartily applauded. Mr. Tibbett’s dis- 
tinguished portrayal of the father was 
finer than ever, and his singing just as 
eloquent. In the ‘Di provenza’ he 
scored a noteworthy success. Making 
her debut with the company was 


LUCREZIA BORI TO 


Soprano Announces Decision at 
Press Conference — Long a 
Favorite Singer 


Lucrezia Bori, for many seasons one 
of the favorite singers of the Metro- 
politan, has announced her retirement 
from the company, to take place at the 
end of the current season. Her decision 
was made known by the soprano at a 
press meeting in the opera house on 
Dec. 17, the afternoon after Miss Bori 
had opened the new Metropolitan sea- 
son as Violetta in Verdi's ‘La Traviata.’ 

The Spanish soprano made her debut 
in 1908 in Rome, appearing as Micaela 
in ‘Carmen’. She became a member 
of the Metropolitan in 1913, and save 
for an absence of five years, due to 
a throat ailment, has been heard there 
in each successive season. Recently she 
had been outstanding in the campaign 
to raise funds for the opera, and has 
stated that she will remain a director 
on the opera board and will assist the 


newly formed Metropolitan Opera 
Guild in its work to gain new sub- 
scribers 

“Long ago,” Miss Bori explained, 


“I made up my mind to retire at the 


MUSICAL AMERICA for December 25, 1935 


‘TRAVIATA’ BEGINS NEW METROPOLITAN SEASON 


Opera 
Resumes 


Its Sway 


New York Times Studio 
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THE SCENIC BACKGROUND FOR THE THIRD ACT 


One of Jonel Jorgulesco's New Settings for ‘La Traviata,’ As Disclosed at the Opening Performance of the New Season. At the Left, A 
Glimpse of the Conductor, Ettore Panizza, as He Appeared at a Rehearsal 


Thelma Votipka in the role of Flora, 
which she sang and acted nicely. Her 
qualifications will be judged more fully 
in a role that offers greater oppor- 
tunities. Pearl Besumer was _ the 
Annina; Angelo Bada the. Gastone; Al 
fredo Gandolfi, Baron Duphol; George 
Cehanovsky the Marquis d’Obigny, and 
James Wolfe, Doctor Grenvil. 

The very brilliant audience enjoyed 
every bit of the performance and re- 
ceived the singers enthusiastically after 
each act, when they came before the 
curtain. Mr. Johnson has reason to be 
proud of his opening performance. Its 
defects were few, its merits many. 


RETIRE FROM OPERA 


age of forty-five. The truth is, on Dec. 
24, | will be forty-eight. 

“Circumstances obliged me _ to Stay 
on at the Metropolitan. The opera was 
facing disaster. I determined to stay 
and devote myself to the cause of keep- 
ing the Metropolitan alive. Now, while 
[ still feel forty-five, | have made up 
my mind to quit.” 

“Last night,” she observed, “we could 
see and feel that opera was not dying. 
It was clear that it was going to live. 
The time has come when I can carry 
out my resolution.” 





Philadelphia to Hear ‘Invisible City of 
Kitezh’ on Feb 4 

Rimsky-Korsakoff’s ‘Invisible City of 
Kitezh,’ the music of which has been 
heard in America only in concert form, 
will be staged by the Philadelphia 
Orchestra in conjunction with the Art 
of Musical Russia, Inc., as one of its 
current series of operas. The premiere 
has been set for Feb. 4. Alexander 
Smallens will conduct. 


\ congress of musical federations of 
France will take place at Macon next 
summer and during its sessions an in 
ternational musical concourse will be 


held. 


Fidelio’ Conducted by Kleiber at ° 


Czech National Theatre in Prague 


By Wii Reicu 


PRAGUE, Dec. 15. 


especial signif 


I i was an event « 
Natior al 


cance tor the Czech Chea 
tre in Prague to call specifically upon 
Erich Kleiber for a brilliant new read 
ing of ‘Fidelio.’ Dhe accomplished 
\ustrian conductor completely justified 
the confidence placed in him and after 


} 


two weeks of rehearsing 


achieved 


intensive 
an exemplary performance of 
the classical masterpiece, which in many 
revolutioniz 


respects had a positiy ly 
i proved him 


ing effect Mr. Kleil 
self not only a sensitive orchestra con- 
ductor of the first order and a pains 
taking leader of the singers, but also 
an ingenious operatic expert and an in- 
ventive stage-manager 

By means of a skillful combination 
of lighting effects he achieved results 
in the stage pictures, which he had 
sketched himself, enhancing the music 
and securing an impression of the 
greatest power In the Beethoven score 
some gems flashed into view which are 
for the most part completely concealed 
in customary performances of the regu- 
lar repertoire 

The audience too, was highly en- 
thusiastic over Mr. Kleiber’s masterly 
performance and ive him and his 


excellent singers—Madames Zaludova 
(Leonore), Budikova  (Marcelline), 
Messrs. Zitek (Pizarro). Jenik (Flor 


estan) and Mandaus (Rocco), tremen 
dous ovations At the conclusion of the 
| tre the conductor re 
memorable premiere the conductor re 
ceived two large laurel w reaths, which 
: | . ] . 1. 
he following dav 


heroes of Czech 


he. personally. laid t 
on the graves of the 
music. Smetana and Dvorak. an act of 
artistic 
which 


\\ 


destv and chivalrous piety 
created 


ore 


; 
| 
~ i 


ousec 
ine Prague 


In 1 cf nversation with Mr 


premiere, he set forth for me 
operatic production, 
1ich had found such brilliant expres 
sion in his ‘Fidelio’: “The conductor's 
maxim, as in the case of Nikisch and 
loscanini, must always be: | am per- 
forming the work for the first time. 
Thereby one avoids all possible care 
lessness, yet penetrates more and more 
deeply into the work, 
something new over and again, 
something desired by the composer, 
overlooked, often mere tri 
sometimes however, bring 
along new impressions and may have 
‘revolutionizing’ effects, they 
deviate from the routine pattern. 

“T conduct as if the audience were 
composed solely of deaf and blind lis 
teners. The deaf person must be able 
to recognize f mimicry, ges 


alter the 


his principles ot 


comes across 


over 


previously 
fle S. whicl 


because 


from the 
tures, action, scenery, and from the lip 
movements of the singers everything 
which the music expresses; the blind 
person on the other hand, must gei 
everything which is enacted upon the 
stage out of the music created, out ot 


the singing.” 


Plan to Establish Robert E. 
Memorial 


Simon 


\ plan to establish a permanent mem 
rial in honor of the late Robert E 
Simon, for several years president of 
Carnegie Hall, Inc., became effective 
the week of Dec. 9. The site of Car 
negie Hall was purchased by Mr. Si 
ion in 1925 and owes its continued ex 
to his desire to serve the cor 
unity’s cultural needs A small por 
tion of the memorial fund will be de 
ted to the erection of bronze bust 
Mr. Simon in a niche in Carnegie 
head of 


istence 


S¢ ulptured 
founder 


Hall opposite the 
Andrew ( 


arnegie, 
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ITALY BANS MUSIC | 
OF SANCTION LANDS 


Artists and Compositions, with 
Few Exceptions, Debarred in 
Fascist Retaliatory Move 


Rome, Dec. 15.—Fascist Italy is re- 
sponding to Geneva with a far-reaching 
series of counter-sanctions which are 
affecting even the musical life of the 
country. The government has banned 
all music from sanctionist countries, 
with a few minor exceptions, and all 
artists without exception. Due to the 
sympathy of the intellectuals in France 
a limited amount of French music will 
be allowed, and the same privilege will 
be granted Spanish composers. White 
Russians are permitted to perform and 
to have their music played, as they are 
assumed to oppose the sanctionist 
policy of the present government. 

So far this decree has had rather 
humorous effects. The modifications of 
the repertories of the principal opera 
houses in Italy show the following 
changes: ‘Mignon,’ ‘Manon,’ ‘Prince 
Igor,’ and ‘The Legend of the Invisible 
City of Kitesh’ have been removed, and 
works by Cilea, Puccini, Zandonai, and 
Giordano have taken their place. It is 
hard to see just who is being punished 
by this move if it is not the Italian pub- 
lic itself, but America must remember 
that it was doing the same thing twenty 
years ago in the case of Wagner. 


Tchaikovsky Also an Outlaw 


Issay Dobrowen, who is making a 
highly successful visit to Rome as the 
guest conductor of the Augusteo or- 
chestra, was forced to make a last min- 
ute substitution in his program for Dec. 
1. He had planned to finish his con- 
cert with the Tchaikovsky Fifth Sym- 
phony, but the powers that be decreed 
that Tchaikovsky, as a citizen of a 
sanctionist country, must go, and so the 
Strauss ‘Death and Transfiguration’ 
was substituted. This change actually 
cost the government money as there is 
still a copyright charge on the Strauss 
music. 

However extreme this may seem to 
the outsider, it is typical of the ardent 
spirit of patriotism of the Italian people 
to-day. They are determined to show 
the world that they can get along with- 
out the help of the sanctionist countries, 
materially, intellectually, and _ estheti- 
cally. Joun CLARK ADAMS 





Harry Hopkins Wins Choral Award 


BALTIMORE, Dec. 20.—Harry P. 
Hopkins, composer of this city, organ- 
ist in one of the leading churches and 
a graduate of the Peabody Institute, 
won the Eurydice Chorus award, in a 
competition sponsored by the Philadel- 
phia Art Alliance, of $100 for hi: work, 
“Moonrise.” Honorable mention was 
given to Eleanor Remick Warren of 
Los Angeles, Cal., for her composition 
‘Sirens.’ 





Inez Damon Resigns Post at Lowell 


LoweLL, Mass., Dec. 20.—Inez Field 
Damon, head of the music department 
at Lowell State Teachers College, ten- 
dered her resignation recently to the 
state board of education. She has estab- 
lished residence in Boston to devote her 
time to research and service in music. 
She will be succeeded by Grace Pierce, 
supervisor of music in schools. 
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‘Faust’ and ‘Traviata’ at End of 
Chicago City Opera’s Season 


CHICAGO, Dec. 20. 

HE perennial favorites, ‘Faust,’ 
and ‘La Traviata,’ came to the stage 

of the Civic Opera House during the 
Chicago City Opera Company’s final 
week. ‘Faust,’ on Dec. 3, brought laud- 
able performances from several mem- 
bers of the cast despite the fact that in- 
sufficient rehearsing made the produc- 
tion as a whole something less than ade- 
quate for such a standard work. Prin- 
cipal among the luminaries was Jean 
Tennyson who invested the role of 
Marguerite with charm, compelling vo- 
calism and personality of strong appeal. 
A happy circumstance was the pair- 
ing of Miss Tennyson and Joseph Ben- 
tonelli in leading roles, the first time 
this season. These two young artists 
complement each other, and they present, 
as a rarity, two Gounod lovers who are 
as convincing to the eye as to the ear. 


Chase Baromeo, always dependable, 
provided an interesting and somewhat 
revised Mephistopheles, praisworthy 


histrionically and vocally. Much applause 
was accorded Jean Fardulli as Valen- 
tine. Maria Matyas sang Siebel with 
good effect, and Mari Barova and Wil- 
fred Engelman were Martha and Wag- 
ner, respectively. Henry Weber was 
the hard-working and much-harassed 
conductor. 

‘La Traviata,’ on Dec. 4, had Rosa- 
linda Morini in the title role. Miss 
Morini’s Violetta is familiar here, so 
it is possible to credit her with better 
performances on other occasions. The 


serene Herons caesenonennuaat 


Knikzer Seleiat Under Stokowski; 
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Jean Tennyson Sang Marquerite in the 
Chicago Performance of ‘Faust’ 


rest of the caSt was as before: Frank 
Forest, Jean Fardulli, Geri Dorsey, 
Giuseppe Cavadore, Wilfred Engelman, 
Teodor Lovich, Norman Cordon and 
Maude-Key Shelton. Dino Bigalli con- 


ducted. 


prnsanansi tunes s 


Novelties Mark Concert for Youth 


PHILADELPHIA, Dec. 20. 
OSEPH KNITZER, youthful violin- 
ist, winner of the 1935 Schubert 
Memorial Award and the 1935 violin 


prize of the National Federation of 
Music Clubs, was the soloist at the 
tenth pair of Philadelphia Orchestra 


concerts on Dec. 6 and 7. With Leopold 
Stokowski conducting, the program was 
as follows: 


8 SS a rere Handel 
SED OR Me chcccnncccvevvcestes Mozart 
Mr. Knitzer 
*Leonore’ Overture No. 3........ Beethoven 
Symphony No. 4 in A Minor....... Sibelius 


The symphony, played as a contribu- 
tion to the world wide celebration of the 
seventieth birthday of Sibelius, received 
the tribute of silence at the conclusion of 
the masterly reading by conductor and 
audience, not merely because of the pro- 
gram request to that effect but also be 
cause of the weighty and pregnant sol- 
emnity of its emotional content. Despite 
its forebodings, its melodic austerity, 
and its structural contravention of usual 
symphonic formulas, it obviously made 
a deep impression on the audience. 
Young Mr. Knitzer highly justified his 
prize-winning proclivities by a notable 
delivery of the Mozart concerto, exhibit- 
ing a pure and ample tone, skilled tech- 
nical equipment and satisfactory powers 
of interpretation. The puissant Handel 
overture was in an effective Stokowski 
an transcription and had a majestic 
reading as had the ‘Leonore’ Overture 

A Percussion Concerto Grosso 

Variety marked the second of the 
Youth Concerts on Dec. 5, with Anna 
Mae Brogan, percussionist, and Carola 


Gitana, dancer, as soloists, exemplified 
in the following program 
Rhumba Symphony 
Folk Songs 


Four Spanish Dances 
Miss Gitana 


McDonald 


‘The Worried Drummer’... Schreiner 
Miss Brogan 

Community Songs 

‘Les Préludes’ ... Ligst 


Harl McDonald’s symphonic ‘Reflec 
tions on an Era of Turmoil’ created a 
decided impression with the youthful 
audience and in addition to presenting 
music of notable quality gave opportun- 
ity to show that the symphony is a liv- 
ing form and not merely something ex- 
tracted from the past of music. The 
third movement (Rhumba) especially 
had contemporary significance and vital- 
ity. Mr. McDonald received vast ac- 
claim, which was repeated on his en- 
trance to direct the University of Penn- 
sylvania Glee Club in the folk songs, 
which included two old English chan- 
teys, two spirituals and a _ Russian 
sleighing song. ‘One of These Days,’ 
a Negro folk song, is an interesting and 
valuable find of Mr. McDonald’s. As- 
sembled Youth got down to the spirit of 
fun in the Schreiner concerto grosso for 
percussion instruments and orchestra. 
which Miss Brogan, seventeen-year-old 
high school student played with great 
dexterity and aplomb, skipping about 
from one to another instrument in an 
elaborate battery, and plaving at times, 
two or three instruments si! witaneously 
The community singing included ‘Massa 
Dear,’ to a Dvorak setting, Katharine 
Hinkson’s lovely words to the ‘London 
derry Air’ and the old round, ‘Row, 


Row, Row Your Boat’ and the lusty 
singers received compliments from Mr. 
Stokowski for their improvement as 
choristers during the past two seasons. 
Miss Gitana, garbed in colorful cos- 
tumes of various provinces, danced with 
grace and verve. The finale, an im- 
pressive reading of ‘Les Préludes,’ pre- 
ceded by a comment on Liszt’s great- 
ness, left the audience in an Oliver 
Twist mood, which was satisfied by a 
Schubert ‘Moment Musical’ and the 
Rimsky-Korsakoff ‘Bumble Bee.’ 


Non-professional Orchestras Active 


The Main Line Orchestra had a suc- 
cessful opening of its fourteenth season 
on Dec. 5 in the spacious auditorium of 
the Lower Merion Junior High School. 
Adolph Vogel, formerly of the Philadel- 
phia Orchestra, who has been director 
during the career of the organization, 
conducted a program which was in the 
scope of his well-drilled amateurs. The 
symphonic numbers were the Allegretto 
from Beethoven’s Seventh, Handel’s 
Concerto Grosso for Strings, Op. 6, No. 
1, and excerpts from the ‘Carmen’ Suite 
No. 1. Dorothy Kulp, pianist, was a 
satisfying soloist in the Schumann A 
Minor Concerto. 

Another of the city’s important ama 
teur orchestral groups, the Old York 
Road Symphony, directed by Louis An- 
geloty, also a former Philadelphia 
Orchestra’ player, opened its season on 
Dec. 8 at the Keswick Theatre, Glen- 
side. While the preponderance of vio 
lins, a characteristic of amateur orches- 
tras, was at times perceptible, the con- 
ductor was able to reduce this defect to 
a minimum in his program, which in 
cluded ‘Le Rouet d’Omphale’ and an 
excerpt from ‘La Princesse Jaune’ in 
honor of the Saint-Saéns centenary. 
the ‘Pastoral’ Symphony from Handel’s 
‘Messiah’ and the Ballet Suite from 
‘Faust.” The soloist, thirteen-year-old 
Alvin Rudnitzky, violinist, equipped far 
in advance of his vears, gave a brilliant 
exposition of the E Minor Concerto of 
Mendelssohn. 

The University of Pennsylvania 
Orchestra, Jesse L. Scott, conductor, 
made its first public appearance on Dec. 
8 in Calvary Church, creating a favor- 
able impression in a program calculated 
to bring out its good points. This in- 
cluded the Nicolai ‘Festival’ Overture. 
excerpts from “The Messiah,’ and from 
the ‘Nutcracker’ Suite, Bach’s ‘Break 
Forth, O Beauteous Heav’nly Light’ and 
several Christmas carols. 


W. R. Murpny 
JUILLIARD COMPETITION 


School to Select and Publish Orchestral 
Work by an American 

The Juilliard School of Music will 
again hold its annual competition for 
the publication of new orchestral works 
by American composers. Through the 
competition the school will select a 
work and pay for the publication of it. 
the composer to receive all fees and 
royalties accruing from the sale or per- 
formance. 

The works must be by native or natu- 
ralized American citizens: only such 
orchestral works as are suitable for per- 
formance by a major symphony will be 
considered, and only works of which 
the author owns or controls the copy- 
right should be submitted. Manu- 
scripts in pencil will not be read. Works 
previously performed should be accom 
panied by a brief statement as to places 
ind dates of performances and compo 
sitions should bé“sent to Oscar Wage 
ner, Juilliard School of Music, 130 
Claremont Ave., New York, before 
Feb. 1, 1936. 
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CHICAGO VIEWS LA FIAMMA’ AS SUPERIOR OPERA 





Respight’s Score Declared Luminous, 
Melodic, and of a Puccinian Ardor 


By Apert GOLDBERG 
CHICAGO, Dec. 20. 
N the midst of the chaos and tur- 
bulence which have characterized 
the course of the present opera 
season came a novelty and a perform- 
ance which carried Chicagoans back to 
the best of the good old days for ade- 
quate comparison. Ottorino Respighi’s 
‘La Fiamma’, (‘The Flame’), presented 
for the first time in America on Dec. 
2 by the City Opera, as reported in the 
last issue, and repeated on the final 
night of the season, Dec. 7, may be 
considered the most important operatic 
novelty heard here since ‘Der Rosen 
kavalier’ was first revealed. That it 
has the lasting qualities of Strauss’s 
great comedy may well be doubted, 
but it is obvious that its chances fot 
survival in the general repertoire are 
far greater than, say, Alfano’s ‘Resur- 
rection, or Puccini’s “Turandot,’ the 
most outstanding new Italian operas 
of the decade. 

Respighi poured a degree of inspira 
tion into his score, and in the moments 
when inspiration defaulted he had at his 
command a craftsmanship of consum 
mate skill. There are few if any truly 
dull passages in ‘La Fiamma.’ The 
orchestral background is of unfailing 
brilliance. Respighi’s reputation as one 
of the great modern masters of this art 
is fully sustained. His orchestra has 
a consistent luminosity and clarity. At 
its most sonorous it is never thick; 
its most delicate it is never thin 


Melodic and Singable 


The materials which form the basis 
of this acoustical dexterity are of rather 
more substance than those which appear 
in the composer’s well known sym- 
phonic works. Distinctive motives of 
easily recognizable significance are em 
ployed in approved Wagnerian man 
ner. But there the resemblance to Bay 
reuth ceases, for the whole color and 
feeling of the musical texture is Italian 
Occasionally the music comes to a full 
close, to the delight of the claque, and 
if the composer might object to some of 
his long solos being called arias, they 
nevertheless serve a similar purpose in 
both length and intent. There are pas- 
sages of turbulence and _ dissonance 
enough to satisfy all but the most bellig 
ern modernist, yet fundamentally the 
score is distinctly melodic. Not short 
melodic motives, but long breathed, old 
fashioned melodies, often of Puccinian 
ardor. The vocal line is difficult but al 
ways grateful and fundamentally sing 
able, and, of perhaps chief importance 
to the opera’s future, it constantly pro 
vides the singers opportunity to display 
their powers. This is no opera for 
so-called singing actors, even though 
the dramatic requirements are severe 
Only heroic voices can cope with this 
music successfully. 


Libretto Somewhat Obscure 


[f anything prevents the lasting suc 
cess of ‘La Fiamma’ it will be its cum 
bersome dramatic structure, rather than 
its music. Seventh cecitury witchcraft 
as practiced in Ravenna can only mild- 
ly interest the modern opera goer, par- 


ticularly when long passages of ex- 
planatory dialogues are sung in a lan- 
suage he does not understand. It is 
true that the major dramatic climaxes 
are well defined and their meaning 
obvious to the observer. But the under- 
lying relationships and motives must 
be an obscure mystery until one has 
studied the libretto of Claudio Guastalla, 
founded upon G. Wiers Jensen’s drama, 
‘The Witch.’ 

In the first scene one bec 
of the antagonism between 
mother of Basilico, Exarch 
and Silvana, that official’s y 
wife. A disturban 
Agnes di Cervia 










ng refuge from 1 ac 
of causing a man’s death ugl 





She pleads with Silvana for protection and 
makes insinuations that the young woman's 
mother also migt d the Chicago ““Tribune” 
same accusation ’ 
her. At this juncture the Exarch’s dash 











ing young son, By- 
antium. He hz t his 
father’s second wife, though ing th take the oath her tongue falters and 
sympathetic bond w is at nce al er gmit is revealed The crowd cries 
parent between ther they recall having r vengeance and one is left to infer that 
seen each other in child i The mob enters Silvania suffers horrible death at the stake 
in search of the wit ferrets 
a her hiding pla he id woma Great Role for Raisa 
~ : .s Tr he greatest roles of her career. It 
\ great — ee - a — s for dramatic and vocal resources ol 
clergy cr “36 Se ——— st intensity. It calls for beauty 
, ‘ t tiveness To say that Raisa re 
Witchcraft and Guilty Leve vealed all these qualities in superlative de 
. sree is to put the matter with scarcely 
ginning t St t finds wh emphasis. As an actress she re 
e gav Donel , ht adies led unsuspected powers. As a singer, 
f the urt Silvana nters and het her gorgeous voice poured out in unlimited 
ealousy is r lad : resplendent lor. Recipient 
and Donell part, but o1 Monica, is many triumphs in Chicago, Raisa has 
detained by Silvar Monica confesses ve voked a stormier response from ¢ 
her love for Donello and is ordered off iblic that loves her with a unique inten 
to the convent. Basili mes and sends sit f devotion 
Donello to tell him the story of th Carlo Morelli as Basilio likewise as 
witch’s executior | liscovers that t 1 role that revealed him in a bet 
her death agony the ol man had r ter light than any previous Chicago assign 
ealed that Silvana had wished to save het ment The sonority and dramatic vehe- 
because Silvana’s mother had possess« f his singing as well as his forceful 
like powers of sorcery. Basilio is angered strionic portrayal were of eminent dis- 
and orders that anyone repeating the tal tinction. Joseph Bentonelli brought youth, 
shall have his tongue torn out But alon ase and grace of bearing, and some of 
with Silvana, | conf 


solidest and most brilliant singing 

e has revealed here to the part of Donello 

ike Mme. Raisa, he had enjoyed the 
benefit of coaching with the composer. 

Sonia Sharnova made impressive drama- 

and vocal display of the brief role of 


A. he PB akes 
was through supernatural 1 
Silvana’s mother had lured 
lowly cottage, where he 
loved the young daughter, now his second 
wife. Silvana feels the threat of doom in 





his words. But after he leaves her, her accused witch, Agnes di Cervia. Mme 
thoughts turn to Donello, and she feels Sharnova’s make-up was a masterpiece of 
strange powers stirring within her. Her pitiless realism, and she quite dominated 
mother could summon men against their the scenes in which she was the central 
will—can she? she i figure. Hilda Ohlin enjoyed a short but 
eerie scene of evocati ry grateful moment in the role of Monica. 


climax of which D 


was her most extended opportunity 
fall into each other’s arms 


fter several seasons with the company and 








abandon. sclosed her as a gifted young singer 
The third act finds Donello and Silvan vith a genuine flair for the dramatic. 
in a scene of cuilty love They are Mari Barova sang Eudossia_ splendidly, 
terrupted by the vengeful Eudossia. Basi though the histrionic aspects of the role 
lio announces that Donello has been order somewhat lightly sketched. The re 
ed back to Byzantium by the Empress mainder of the cast consisted of Lola 
Irene. Donello leaves and Silvana, alon Fletcher, Helen Bartush, Maria Matyas, 
with Basilio, reveals t n her love for Al Mary Baenziger, Norman Cordon, 
his son and her aversion t m, her law Wilfred Engelman, Ruth Mills and Giu 
‘ a wae i R sil J Lk ; . «1 ( love 
2 1. , , LC . — 
ae a teak a ain oe a Hageman Has Brilliant Success 
sorcery Pert largest measure of credit 
“he final sce $ ~oOsing ne the success f the production is to be 
the cathedral Silvana is xestioned by tended to Richard Hageman, who re- 
the Bishoy She denies the accusation of ved the score upon Genarro Papi's 
itchcraft. Donel lead her behali resignation, and had but ten days to study 
asks Silva to s f r imnocenct ssimilate and rehearse the new work. The 
the Ss t as attempts sult, im every aspect, was unqualifiedly 





neeals Sonia Sharnova, as the Witch, Agnes, Tells Silvana, Played by Rosa Raisa, That She Too 
Possesses the Power of Witchcraft—a Powerful Scene from Respighi’s New Opera, ‘La Fiamma.’ 
as Produced in Chicago 


brilliant. For all the careful listener could 
discern to the contrary, the orchestra might 
have rehearsed for months, and singers 
and choruses were letter perfect in every 
detail of an enormously difficult task. Mr. 
Hageman shared largely in the ovations 
tendered all participants 

Che stage direction of Désiré Défrére 
was at all times effective, if not invariably 
in accord with the instructions of the libret 
to. The scenery, too, was eye-filling and no 
doubt adequate to a depression emergency, 
though no effort was made authentically to 
reproduce such historical scenes as the 
cathedral in Ravenna. What the sets act 
ually revealed to the discerning eye was 
a hybrid though ingenious combination of 
familiar drops and properties. 


LONGONE RE-ELECTED 
CHICAGO OPERA HEAD 


General Manager Will Again Be in 
Charge for 1936 Season—Whit- 
ney Is New President 


Cuicaco, Dec. 20.—Paul Longone, 
general manager of the Chicago City 
Opera Company was re-elected for the 
1936 season at the annual meeting of 
the directors on Dec. 10. 

Jason F. Whitney was elected presi 
dent of the company to succeed the late 
Karleton Hackett. Other officers named 
were Charles S. Peterson, vice presi 
dent; Anna Fitziu, secretary ; and Harry 
Zelzer, business manager. 

A deficit of something under $40,000 
was announced, less than half of that 
of last season. A. G. 


Myra Hess Postpones American Tour 
Until January 

Myra Hess, pianist, who was to ar- 
rive late this month to begin her concert 
tour with an appearance as soloist with 
the Chicago Symphony, has postponed 
her trip until the latter part of January 
because of sudden illness. Miss Hess’s 
New York recital, originally planned 
for January, will take place on Feb. 11 
in the Town Hall. She definitely will 
arrive in time to fill her late January 
engagements. 
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OPERA VIES WITH SYMPHONY IN ENCLISH SEASON 





B.B.C. Orchestra Opens Season 
in First Concert London Per- 
formances of Three Pieces 
from Berg’s ‘Lyric Suite’ and 
Walton’s Complete First Sym- 
phony—Adolf Busch Conducts 
Bach Series 


By Bast. MAINE 
LONDON, Dec. 15. 


HE British Broadcasting Cor 
poration opened its symphony 
concert season on Oct. 23 when 
we heard the first concert performance 
in England of an important work by 


\lban Berg. This was his arrange- 
ment for string orchestra ol rhree 
Pieces from ‘The Lyric Suite.’ Music 


so obviously sincere as his (in “Woz- 
zeck,’ for example), cannot be ridiculed, 
cannot be ignored. The same can be 
said of ‘The Lyric Suite.’ Of this music 
| would say that it is more than pion- 
eering: I am prepared to believe that 
it is also a fine representation of the 
composer’s conception. I find it pre- 
cise, and in its logic, inexorable. This 
is not to say that I consider the case tor 
Berg’s esthetic proved; only that his 
work in terms of that esthetic shows 
him to be convinced of its truth. 

On Nov. 6 the second of the B.B.C.'s 
programs included the first periorm 
ance of the complete First Symphony 
of William Walton. A mistaken policy 
had led to an earlier performance ot 
the first three movements only. An- 
other important composer, and, as | 
think, another important work! It 
satisfies both as a symphony and in its 
relation to contemporary experience. 
srilliant, relentlessly ironic, bitter, sad, 
eloquent—it is all these in turn; but 
above all, it convinces me as being in 
evitable music. 

There have been changes in_ the 
3.B.C. orchestra since last season, the 
most important being the resignation ot 
Lauri Kennedy, who was leader of th 
‘cellos. There is a general opinion that 
the orchestra has been overworked; but 
at the opening concerts the new brooms 
were sweeping cleanly enough. 

If there is to come a reaction against 
the phenomenal popularity of Sebastian 
Bach, assuredly it has not yet shown a 
sign of beginning. Not only has this com- 
poser been represented on the majority ot 
orchestral programs and recitals, but the 
has been the subject of several all-com 
poser programs. Adolf Busch for ex 
ample, had arranged a series which in- 
cluded all six Brandenburg Concertos. At 
the last of these every seat in the Queen’s 
Hall was taken This was perhaps the 
more notable in that the music was played 
in the numerical forces which Bach him- 
self had in mind, and therefore were 
much the more austere 


Busch Concerts Marked by Integrity 


In this respect Mr. Busch’s concerts 
served as a welcome corrective to yes- 
terday’s fashion of performing Bach, so to 
speak, through a megaphone. Mr. Busch’s 
concerts were remarkable, not only for 
this movement toward greater integrity, 
but also for playing of a very high stand- 
ard. 

Beethoven too, enjoys undiminished pop 
ularity in London. Indeed, having ha 
all nine symphonies during the Promenad 

music critics were called upon to 
hear almost all of them again during tl 
opening weeks of the 
season 

The London and 
iety, (Sir Thomas 
ture) is at the 
ovine su 


; 


season, 
orchestral oncert 


Provincial 
Beecham’s 
moment of 
cess in the 


Opera So 
latest vet 
writing, e1 
provinces. Birming- 


ham, Liverpool, Manchester, Leeds and 
Bradford are among the towns which 
have been visited. The society has not 
been neglectful of the sweet uses of ad- 
vertisement One of the most effective 
publicity moves in a long time has been 
that connected with the mystery singer, 
Lisa Perli. When first she was heard as 
Mimi, many in the audience recognized 
her as Dora Labbette, hitherto known here 
as a concert singer. But the mystery was 
kept up for some days until at last the 





Adolf Busch Conducted the Six Brandenburg 
Concertos of Bach 


singer explained in the 


although she 


daily press that 
had been Dora Labbette, she 


was no longer; that, in fact, she had shed 
her tormer self and henceforth would he 
Lisa Perli, the opera singer. The in 


cident was a typical example of Beecham’s 

showmanship, and his knowledge of the 

public mind 
‘Der Freischiitz’ Kevived 

In my last article, I promised to write 

something ot the revival of Weber's ‘Der 

Freischiitz It was appropriate that this 


opera should be restored to the stage in 
London where it had so great a success 
at the beginning of its career. Is there 
another opera with a record of simul- 


three theatres in 

A contemporary journal 
had it that “even the star of Rossini was 
forced to hide its diminished head at the 
coming of this new light.” 

One obstacle however, in the case of 
‘Der Freischiitz’ is that to a present-day 
English-speaking audience the libretto ap- 
pears too ridiculously romantic for words 
When, as in this production, it is given in 
English, the problem is increased. For 


taneous productions at 
the same town? 


this particular libretto can be translated 
only in the sense that Bottom was trans- 
lated. To English or American audiences. 


it can only appear asinine 

The orchestral playing and some of the 
singing brought us very near to the world 
of Weber’s imagination We can expect 
no singers to persuade us that the char 
acters are anything more than abstractions 
Yet Eva Turner by her sensitive phras- 
ing and varied tone color did convince us 
ot Agatha’s humanity. What a_ erand 
Miss Turner is! There are not 
artists who could give us so magni- 
hcent a Brunnhilde and then, two nights 
later, so sensitive and musical an Agatha. 

Another revival for which we are in 
debted to Beecham was that of Verdi's 
Un Ballo in Maschera.” The work served 
to remind us how impossible it is to mix 
art with reminder like that is 
altogether pointless at the present 

Verdi was pursued by politics all 
his life In the libretto of ‘Un Ballo in 
Maschera” he was with an im- 


singer 
many 


poulitics—a 
time 


presented 





William Walton's First Symphony Was Given 
Its First Complete Performance in London 


possible problem and we cannot wonder 
that at that very early stage of his career 
he was content to leave it unsolved. When 
the story of Gustavus III of Sweden was 
transported to a Neapolitan setting there 
was perhaps no more strain upon the audi- 
ence’s imagination than there is in many 
other Italian operas, but when for safety’s 
sake it was later transferred to Boston 
the absurdity of the operatic art reached 
its peak, 

Beecham’s production, however, favored 
Naples as a background and since we had 





London and Provincial Opera So- 
ciety Revives ‘Der Freischiitz’ 
and ‘Un Ballo in Maschera’ in 
Provinces under Beecham with 
Success — Ballet Enjoys an 
Indian Summer in Town 


Borgioli in the part of Riccardo, and 
Baracchi and Bettoni to give just the right 
touch of malevolence and humor to the 
villains’ asides, the stage action was not 
unduly incredible. As Amelia, Eva Turner 
sang another splendid performance, her 
legato being especially remarkable. Three 
other English singers did very well in this 
performance, Stella Andreva, a newcomer, 
in the attractive role of Oscar, the page; 
Constance Willis as the fortune-teller, Ul- 
rica, and Arthur Fear as Renato. 

Ballet has been enjoying an Indian sum- 
mer. After the departure of Col. de 
Basil’s company another, under the di- 
rector of Woizikovsky, began to settle 
down at the Coliseum. The repertoire in- 
cluded many of the old Diaghileff suc- 
cesses such as ‘Les Sylphides,’ ‘Carnaval, 
‘Petrushka’ and ‘Prince Igor’ and also 
some new creations, ‘Biroska’ and ‘Port 
Said.’ Then, at the Gaiety we have had 
a return visit from the clever Ballet Jooss, 
and at Sadler’s Wells, the English school 
of ballet has been making sure progress. 
\ popular creation in its repertoire is a 
ballet based on William Walton’s delight- 
ful satire in music, ‘Facade.’ Finally, 
since I have mentioned the Sadler’s Wells 
Theatre I must here record that the Vic- 
Wells Opera Company has added a bright 
feather to its cap by the production of 
the ‘original’ version of Moussorgsky’s 
‘Boris Godounoff.’ 


CHAMBER MUSIC IN AUSTRALIA FAVORED 


Melbourne Symphony and Phil- 
harmonic Society Active— 
ABC Plans Radio Opera 


MELBOURNE, Aus., Nov. 25.—Whether 
in the broadcasting studio or upon the 
concert platform, the members of the 
Budapest String Quartet, Josef Rois 
mann, Alexander Schneider, Stefen 
[polyi and Mischa Schneider, who are 
at present touring Australia under the 
auspices of the Australian Broadcast- 
ing Commission, have earned the ad- 
miration and respect of both the con- 
noisseur and the untrained music-lover. 
The names of Hindemith, Reger, Mo- 
zart, Ravel, Haydon, Bartok, Mendels- 
sohn and Grieg figured in the twelve 
programs presented in Melbourne and 
this catholicity of taste was equalled by 
the vivid method of interpretation. 

[It was, however, in the later Beeth- 
oven Quartets that the Budapest players 
exhibited to most powerful effect their 
grasp of psychologically applied tech- 
nique, their superb craftsmanship and 
unflinching nervous energy. So im- 
mediate was the popular response to 
these compositions, that the quartet is 
to return to Melbourne in November 
for an exclusive Beethoven festival. 

Conducted by Herr Victor Gomboz, 
the minute members of the Vienna Boys 
Choir delighted large audiences by 
their gaiety, skill and _ self-possession. 
Operettas by Mozart, Haydn and Schu- 
bert provided the most congenial mater 
ial for these well-trained children. 
Judged by British standards of choir 
training, the vocal tone was inclined 
to acidity and the intonation was dis 
concertingly lax. A fine performance 
of the Grail scene from ‘Parsifal,’ made 


amends, however, for 
uncertainties. 


some previous 

During the choir’s visit to Melbourne 
the conductor was so impressed by the 
singing of a small boy, Telfer Telford, 
who is a member of the newly formed 
Victorian Boys Choir, that an invita 
tion to join the Imperial Chapel Choir 
has been extended to the young Aus- 
tralian. Should his parents accept this 
offer Telfer will reside for three years 
in Vienna. 

The German conductor and composer, 
Dr. Gerhard von Keussler, who has 
just completed a term of office as musi- 
cal director at St. Patrick’s Roman 
Catholic Cathedral, Melbourne, conduct- 
ed a severely classical rendering of the 
Beethoven Ninth Symphony. With 
Teutonic thoroughness Dr. von Keussler 
drilled the Melbourne Symphony and 
Philharmonic Society into strict sub- 
jection to the printed score. The result 
was laudable, if scarcely exhilarating. 

An ambitious scheme for presenting 
grand opera over the air is to be put 
into operation in November by the 
Australian Broadcasting Commission. 
Florence Austral, who, with her hus- 
band, John Amadio, has completed a 
successful radio season in South Aus- 
tralia, will be the principal soprano, and 
Maurice de Abravanel, the conductor. 
Bi-weekly performances of opera will 
be given in the Sydney studios and re- 
layed to national stations. The opening 
performance will be devoted to ‘Boris 
Godounoff., Upon the expiration of 
their Australian contract Mme. Austral 
and Mr. Amadio have been invited by 
the New Zealand broadcasting authori- 
ties to undertake an extended tour of 
the Dominion. 


Bippy ALLEN 



































Dear Musical America: 


“He certainly saved the day,” is what 
I would say about Richard Hageman 
in his recent engagement as conductor 
with the Chicago City Opera. You 
will recall that Gennaro Papi and Paul 
Longone had a misunderstanding and 
that Papi resigned from the company 
a week or so before the premiere of 
Respighi’s opera ‘La Fiamma.’ 

Well, there was considerable excite 
ment in the Windy City. Longone was 
in a dilemma. He had several con- 
ductors, of course, in addition to Papi 
who was booked to conduct this import 
tant premiere and had therefore studied 
the score for some time. 

Fortunately Hageman was on hand 
Within a week’s time he familiarized 
himself with Respighi’s new work, mad 
sure that the artists were properly prt 
pared (several, happily, had gon 
through their roles with the composer 
last summer), and with no more tha 
five orchestra rehearsals—and I’m told 
the orchestra’s part is very difhcult— 
conducted a magnificent performanc: 
at the premiere and scored again wit! 
the repetition of the work 

My compliments to Hageman. He is 
a superb musician, and was thus able 
to study, prepare and conduct as elah« 
rate a new work as this in a minimu 
of time. 

I understand that Respighi has de 
veloped quite remarkably since his opera 
‘The Sunken Bell’ and that in this 
newer work he has really written an 
opera that is an opera. There was much 
in ‘The Sunken Bell’ that was sym 
phonic, as I remember it, with heavy 
brass writing that obscured much of 
the singers’ none too effectively written 
parts. 

By the way, Hageman was given the 
David Bispham Medal in recognitiot 
of his opera ‘Tragedy in Arezzo’ by 
the American Opera Society, while h« 
was in Chicago. Frederick Stock, tor 
has accepted the ballet music from 
Hageman’s opera for performance by 
the Chicago Symphony in the near 
future. The composer has returned te 
New York, but if it is possible, he 
will accept Mr. Stock’s invitation t 
go to Chicago to conduct the first twe 
performances. 


* x* * 


Flagstad, queen of song, is what 
called her on the occasion of her first 
New York recital, given in Carnegic 
Hall on December 11. She proved het 
self a queen, all right, in appearance 


in dignity and in her regal command 
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of a vocalism that is unrivalled today. 

To have sung the long list of arias 
and songs on her printed program was 
something of a tour de force, | know, 
especially as the arias from ‘Freischitz,’ 
‘Macbeth,’ and ‘Don Carlos’ are big 
ones. But in addition she sang Schu- 
bert’s ‘Die Forelle’ after her first group, 
Grieg’s ‘With a Water Lily’ after her 
second, repeated the Alnaes and Ker- 
nochan songs, sang Grieg’s “Thanks 
for thy Counsel!’ after the ‘Macbeth’ 
air, and then tossed off, as a final extra, 
the “Dich teure Halle’ from ‘“Tann- 
hauser’ with as fresh voice as at the 
start and a thrilling high B natural. 

It all goes to prove that proper vocal 
technique is the only road to the Olym- 
pian heights, which Flagstad scaled last 
winter the very first time she sang here, 
and on which she now stands securely. 
There was one of those great audiences 
on hand to greet her, and greet her 
they did with the kind of applause, 
shouts of approval, and cheers, such as 
one hears only on rare occasions within 
the more or less sacred walls of Car- 
negie Hall 

Many were delighted to note that 
she devoted a whole group to American 
songs, and that she sang them in excel- 
lent English. On her tour of the coun- 
try beginning last October, she has 
sung American songs everywhere, and 
with great success. Thank you, Mme. 
Flagstad, for espousing the cause of 
our native composers. You realized in 
your first concert season that American 
songs existed. That is recognition that 
s heartening. Do you know that there 
are prominent foreign singers who have 


red here for a number of years and 


oe 





have yet to sing their first song by an 
\merican composer ? 

Let them try out some songs in 
English and see the ready response 
their iences will make to hearing 
t wn language sung. 

= = ~ 

hey were talking the other day about 

musician in town who ts never wrong 
no matter what happens, or when, or 


how. That is, he never admits he is 
wrong, perish the thought! Said a 
wag, standing by (a very bright one, 
too, as the following will indicate) on 
being asked what ailed the perfect one 
[ think that guy suffers from acute 
intallibility !” 
I told a friend down here that I was 
his to you. He warned 


ao n 
ol 


ing to write t 


e not to, for said he: “The guy in 
question will read it and won't like 
it “Won't he?” said I. “Well, let 


m complain, that is, if he wants to 
admit to me that he recognized himself.” 


a *« ~ 


Modern concertos are certainly being 
performed more and more these days! 
[ have just heard that José Echaniz, 
10 played a splendid recital at the 
own Hall, New York, recently, has 
been engaged to play the new Malipiero 
Concerto for piano and orchestra with 
the Philadelphia Orchestra, under the 
baton of José Iturbi, on March 6, 7 and 
10. Echaniz is not only an excellent 
pianist, but he is a musician who is will- 
ing to give new composers a hearing. 
his New York recital, he played 
several of Shostakovich’s Preludes with 
lecided success. Last month he played 
the Shostakovich Piano Concerto with 
the Sioux City Symphony, Leo Kucin 
ski, conductor. Sounds pretty ambi- 
tious for Sioux City, eh? but I'm told 
that Kucinski is a highly gifted con 


wl 
I 


ductor and that his orchestra plays 
splendidly 
Speaking of the Shostakovich Con 


certo, it had its New York premiere a 
couple of days ago when the young 


American pianist, Eugene List, played 


it with the Philharmonic-Symphony, 
with Otto Klemperer conducting. 
*x * * 

One of the strangest errors in the 
musical field is that of calling Saint 
Cecilia the patron of music and musi 
cians. I have read—unfortunately | 
forget exactly where—that she occu- 
pied no such place of honor until the 
middle of the seventeenth century. 

And now I find corroboration in your 
esteemed contemporary, L’Art Musical, 
which has just begun publication in 
Paris. In that paper’s very witty column 
called ‘Echos de Tous les Temps’ and 
signed ‘Double-Croche’ I read the fol 
lowing: “Saint Cecilia is the patron of 
musicians. Well and good. And yet, 
she held music in horror. At least, one 
must believe that she did, if one read 
what is said on Page 133 of the ‘Con 
cordance of the Breviaries of Rome and 
Paris’ published in the latter city in 
1740. Here is what it said: ‘Saint Ce 
cilia had an aversion to musical instru- 
ments. If musicians have chosen het 
for their patron, it is because her mar 
riage was celebrated cantibus organis, 
which is to say, to the sound of instru 
ments, and it is for this reason the 
custom has grown of representing her 
with her fingers upon the keys of an 
organ. But, in reality, she endured this 
concert with impatience and wanted, 
indeed, to oppose it.’ ” 

So, that’s that, though it will prob 
ably have no effect whatever on the 
pretty, pretty pictures of Saint Cecilia 
that crop up from time to time. 

. o - 


Wonderful how even the most im 
portant names drop out, when there’s a 
plan to soft pedal them. How little 
we've heard of Paul Hindemith recent 
ly; in fact, ever since he was banned 
in Germany. 

Sut Hindemith is still one of the 
outstanding German musicians of the 
day, whether the Minister of the In- 
terior or the Minister of Public En 
lightenment agree or not. I just hear 
that he has completed a survey for the 
Turkish government of conditions in 
Turkey with a view to developing a real 
musical program. This was undertaken 
in the spring. As a result the Ministry 
of Culture has now asked Hindemith 
to continue his activity in Turkey. The 
plan is to summon other prominent 
musicians from Europe to assist in the 
building up of a solid musical culture in 
the Turkish republic. 

Not much Hindemith being played 
here either these days. But a little bird 
whispers that his Concerto for Viola 
will be heard next month, when Marcel 
Dick plays it at a concert of the League 
or ( omposers. 


a 4 * 


Budapest has recently heard the pre 
miere ot an opera by Jeno Hubay, en 
titled ‘The Venus of Milo.’ Advices 
concerning the work do _ not. state 
whether the prima donna assuming thx 
title role has to be an ‘armless one! 
Did I hear someone say that she just 
lays down her arms for the evening? 

x * * 

I have often been impressed, when 
walking past the Grand Opera House 
in Paris, with the curious appearance 
and sound that the titles of the Wagnet 
operas have when translated into 
French. | once commented upon the 
fact to the American novelist, Louis 
Bromfield, when he was a member of 
the staff of MusicAL AMERICA, and ‘he 
utilized the point in his novel, ‘Posses 
sion, one of his best, incidentally. We 
agreed that ‘Le Crépuscule des Dieux’ 
did not give the same idea as “Die 
Gotterdammerung’ and there were 
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Ernest Hutcheson Takes His Hands from the 

Piano Keys and, with Folded Arms, Surveys 

the Achievements of the Juilliard Graduate 
School 








others equally odd to our ears and eyes. 

Last week, however, | read another 
that seemed even stranger because it hit 
nearer home. It was an opera by Puc- 
cini with a 100 per cent American 
story. The French have a name tor it— 
they call it ‘La Fille du Far-West.’!! 

+ * * 

In all the discussion that goes on 
about what music to play and what not 
to play, | often wonder why more isn't 
said about the music of two of France’s 
most distinguished composers, Vincent 
d’Indy and Gabriel Faure. 

In a season’s concerts their music in 
this land is but little heard. The sym- 
phonies of d’Indy are imposing works, 
the chamber music and songs of Faure 
worthy of the interest of the finest ar- 
tists and the most cultivated of audi- 
ences, 

Ernest Newman writing the other 
day in the London Sunday Times hit 
the nail on the head—he has a way of 
doing so, you know!—when he wrote 
the following, speaking of a perform- 
ance of Fauré’s String Quartet in E 
Minor: 

‘Gabriel Fauré’s music is unaccount- 
ably neglected in this country. * * ” 
Chere has probably been no work since 
the eighteenth century that looks, on 
paper, so simple, so transparent, even Sv 
bare as this. But its texture is the re- 
sult of complete mastery on the com- 
poser’s part, both of his ideas and of 
his sound-material. It is really astonish- 
ing how he manages to be so unusual in 
an idiom apparently so simple; the se- 
cret of it seems to lie in the art with 
which Fauré never fails to give a com- 
pletely unexpected turn to the music by 
the slightest imaginable piquancy in the 
harmony or some little quirk or other 
in the rhythm. This is the Latin spirit 
at its best—music that has in it all the 
virtues of French prose.” 

Worth pondering, thinks your 


—— 
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CONCERT ARTISTS IN 
CHICAGO FORTNIGHT 


Ria Ginster, Thomas, John Goss, 
Friedman and Others Heard 
in Recent Recitals 

CHICAGO Dec 2—Ria Gimnster, 
who enjoyed such an unusual success as 
soloist with the Chicago Symphony, 
eave her first recital here under the 
auspices of the Musiciams Club of Wo- 

I Woman's Club 


men at the Chncag 
Theatre on Dec. 9. A very finely chos- 





en again those quali- 
ties of superior musicianship and at- 
tractive wocalism which a few days pre- 
viously had caused Chicago audiences 


to pay enthusiastic tribute to the artist. 
schauwecker accompanied. 
Thomas was heard in 
hwestern University 
ry and Enjoyment 
he Auditorium The- 
[r. Thomas offered 
unusually enjoyable pro- 
schakoff String Quartet 
series of four con- 
y the Chicago Cham- 
tiom, im the foyer of 








Dec. 3. Excellent 

e was given to the Chicago 

premiere of Henry Hadley’s Quartet 
Op. 133. 
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John Goss and his London 
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Dec. 8 with an mter- 
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TWO ORCHESTRAS IN 
NEW DENVER SEASON 


Bampton Soloist with New Or- 
ganization — Alice Quarles 
with Civic Orchestra 


Dexver, Dec. 2).—The first program 
of the Denver Symphony under Horace 
Tureman who organized it a year 
ago to offer a more polished type of 
performance than is possible with the 
Civic Symphony, w is made up of 
both professionals az amateurs, was 


f the ‘Italian 
m. which was 
1 finish that 


f this group 





woodwinds were par 


ot #ine rr ty . 
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the reputation of the 





n was soloist and was 
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Young Pianist Returns from Tour of Far East 


S HURA CHER- 
KASSKY, who 
has paused in this 
country only oc- 
casionally between 
extensive tours dur- 
ing the past year 
or so, has just re- 
turned from one of 
his long voyages 
and plans to remain 
for several months. 
An appearance with 
the National Or- 
chestral Associa- 
tion under Leon 
3arzin, when he 
will play the Tchai- 
kovsky Concerto, 
on Jan. 27, and a 
Town Hall recital 
on Feb. 1 are on 
his calendar. The 
young pianist 
brings back memories of a highly suc- 
cessful tour in Russia, Japan, China 
and Manchuria. He _ spent March, 
April and May in his native Russia, 
playing in his birthplace, Odessa, in 
Kharkoff, Moscow and Leningrad—in 
the last city with the Philharmonic. A 
short trip to Finland and he returned 
to America to spend some weeks with 
his former teacher, Josef Hofmann, in 
Maine, then began his Oriental tour. 
Nine concerts in Japan won him ova 
tions in every city where he played, 
ind his programs were hailed for their 
substance and variety. A_ broadcast 
in Tokyo brought him, among the usual 
throngs of autograph seekers, a viSit 
from Prince Kuni, who asked politely 
for Mr. Cherkassky’s signature on his 
program. These autograph seekers 
often take as much as two hours of an 
artist’s time after a Japanese concert, 
Mr. Cherkassky says. 

[wo recitals in Shanghai and one 
n Darien, Manchuria, were repetitions 
of the successes in Japan. In all of these 
centres, the pianist was acclaimed for 
his richly matured talent. 

Among the works on his New 


York 


sesnenensennennsinn tneen Heeceneaenenesneueonaansaveniee ' vena 


responded with encores, for which Alice 
Quarles was the accompanist. 

Mr. Tureman gave the Polovetsian 
Dances from ‘Prince Igor,’ a spirited 
reading, and the program closed with 
the Overture to ‘Die Fledermaus’ by 
Strauss. 

An enthusiastic audience greeted the 
Denver Civic Symphony at the opening 
of its fourteenth season on Oct. 27. 
Alice Quarles, pianist, a native of Den- 
ver, who has just returned from six 
years study at the Juilliard Graduate 
School in New York, was soloist in the 
Mozart A Major Concerto. She also 
played the Gigue from the G Major 
Suite of Bach as an encore. 

The remainder of the program con- 
sisted of the ‘Suite Primeval’ by Skil- 
ton, Variations on a theme of Haydn by 
Brahms, and the Rhapsody ‘Espajfia’ 
by Chabrier. Mr. Tureman gave fine 
readings of all the items and the work 
ot the orchestra was most commendable. 

The Oberfelder-Slack series again 
hung out the S. R. O. sign for the re 
cital given by José Iturbi on Nov. 21 
M. Iturbi presented a program which 
emphasized the impression he has made 
here on former occasions, of being one 
ot the most interesting and outstanding 


irtists in the piano world today. His 
work was received with marked en 
thusiasm Joun C. Kennet 





Shura Cherkassky and Three of the Autograph Seekers Who Besieged 
Him After One of His Concerts in Tokyo 


recital program will be six of the 
Shostakovich Preludes which enjoyed 
much popularity in the East. He will 
also play some Japanese pieces. 





Viola Mitchell to Introduce Malipiero 
Concerto in New York Recital 

In her first Town Hall recital, Jan. 3, 

Viola Mitchell will play the Malipiero 

Violin Concerto for the first time in the 


city, with Erich Kahn at the piano. 
This concerto was’ introduced _ to 
America by Miss Mitchell with the 


3oston Symphony last season and also 
played by her with the Minneapolis 


Symphony and other orchestras. The 
3rahms Sonata in D Minor, Ravel’s 
‘Tzigane’ the Vitali Chaconne and 


Bach’s Prelude in E 
program. 


will complete her 


Christie Gives 
California 
ANGELES, Dec. 20.—Winifred 
Christie, pianist, gave a recital on Dec. 
11 at the University of California at 
Los Angeles playing works by Bach, 
Schubert, Debussy, Goossens, and 
Paganini-Liszt before a large and en 
thusiastic audience. Miss Christie was 
also heard in recital at the University 
of California on Dec. 5, the program 
including two Sonatas by Scarlatti, a 
Gigue by Dr. Arne, Schubert’s Grand 
Rondeau, Op. 107, arranged by Dr. 
Leonhard Deutsch, and other works by 

Debussy, Moor and Dohnanyi. 


Winifred Recitals in 


Los 


Bartlett and Robertson 
American Tour 
Ethel Bartlett and Rae Robertson, duo 

pianists, will return to the United States 

during December for a coast-to-coast 
tour of forty concerts after having 
completed a tour in Holland, which 
included three appearances with the 

Residentie Orchestra, as well as in 

Denmark and Sweden. They opened 

their season in London with two 

Promenade concerts at the Queen’s Hall, 

where they gave a first performance of 

Germaine Tailleferre’s concerto for two 

pianos and a new sonata written for 

and dedicated to them by the Dutch 
composer, Willem Pyper 
A later appearance with the Royal 

Philharmonic Society in London 

brought them a well-deserved ovation. 

Concerts every day until sailing time 

followed. Their New York recital is 

set for Jan. 5. 


Return for 





\ celevration of the 250th anniversary 
of the birth of Domenico Scarlatti was 
held in Rome in November. 


WASHINGTON ROUSED 
BY MEXICAN MUSIC 


Orquesta Tipica Plays National 
Works — Symphony and Re- 
citalist Also Appear 
WASHINGTON, Dec. 20—The On 
questa Tipica de Policia de Mexico 
gave a program of native music im the 
Hall of the Americas of the Pan Amer- 
ican Union on Nov. 27. Led by Maes- 
tro Lerdo de Tejada, who is also a 
composer, the program, in the first part 
was devoted exclusively to orchestral 
music played with accuracy of rhyth 
and dynamic stressing which arouse 
the distinguished audience, specially um 
vited to hear the visitors, to the wild 

est enthusiasm. 

The latter half included folk 
sung by Laura Rivas to guitar accon 
paniment by Raimund Perez, marimba 
solos by the six Marin brothers an 
dances by Senora Rivas 
Valdes. The concert was repeated the 
following Sunday in Constitution Ha 
before a capacity audience. 

The same afternoon, the Nationa 
Symphony played in the same andito 
rium a program comprising Bach's 
Suite in B Minor for flute and strings 
Rabaud’s ‘Procession’ Nocturne, Jarne 
felt’s Praeludium and Glié¢re’s “Damse 
des Matelots’ from “The Red Poppy 
The soloist was Elizabeth Travis, pia 
ist, who was heard in Liszt’s Concert 
No. 2 in A. 

Miss Travis surprised and delighte 
the audience with her extraordimar 
talent. She possesses an unerring sense 
of pianistic values and brings to her 
playing a lovely tone, and brilliant tec 
nique. She was recalled 
finally gave Liszt’s 
as encore. 

The first concert of the three spo 
sored by Concerts Intimes, Elena dk 
Sayn, director, brought Jan Kubeli 
violinist, on Dec. 3 for his second ap 
pearance here since his return to pub 
lic life. The are being he 
in the west ballroom of the Shore 
ham Hotel and have a long list of dis 
tinguished patrons. 

Mr. Kubelik, accompanied by his sor 
Rafael, played a request progran 
cluding Handel’s Sonata in E, Ne 
the Gavotte and Praeludium fro: 
Bach’s Sixth Sonata for violin alone 
Saint-Saéns’s ‘Havanaise,’ Woieniaw 
ski’s Polonaise in E Minor, No. 2, P: 
ganini’s ‘Witches’ Dance’ and his ow 
Fourth Concerto 

On Dec. 5 La Argentina gave her 
only recital of the season here at the 
National Theatre. Several mew G@amoes 
on her program made a deep impression 
notably the suite of dances from ‘the 
Argentine, the suite of Andalusian 
Dances, ‘La Fregona’ and ‘Pola Gitan 

The Don Cossacks under Serge Ja 
roff gave their yearly concert at Const 
tution Hall on Dec. 8 to a capac 
audience. The resonant volume, th: 
artistry in interpretations and the v: 
ried character of the prograt 1 
ceived with tumultuous applause 
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Jean Tennyson Made Honorary Mem- 
ber of Delta Omicron 


Cuicaco, Dec. 20 —Jean Tennvysot 
soprano, who recently completed a suc 
cessful season as prima donna of th 
Chicago City Opera Company, w: 


member int 


initiated as an honorary 
Delta Omicron, national music sorority 
on Nov. 20 in 


Medina Club 


ceremonies held at the 


Remedeled House Begins New 
Seasen with Festival Perform- 
ance — At Other Theatres 
‘Fidelie.” Under Krauss, and 
‘Egmont,’ Under Furtwingler, 
Held Greater Interest—Sir 
Themas Beecham Among Phil- 
harmonic Conductors 

By GemaLpiNe DECOURCY 
BERLIN, Dec. 15. 
HE removated German Opera on 
smarckstrasse officially opened 
ts doors om Nov. 15 with a fes- 


a srformance of ‘Die Meister- 
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tl meting of the Reich’s Culture 
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‘MEISTERSINGER OPENS GERMAN OPERA IN BERLIN 


the opening performance, but a sudden 
attack of influenza prevented his ap- 
pearance and threw the task at the elev- 
enth hour to a guest conductor who 
hadn’t time to acquaint himself with the 
architectural peculiarities of the build- 
ing. The “Wachet auf” chorus was 
again swelled by two hundred voices 
from the Kittel Chorus, which seems to 
have settled into a tradition since Bay- 
reuth sponsored the innovation two 
years ago. Mention has frequently been 
made of the ineffectiveness of this large 
body of singers, but the fallacy of such 
a practice was never more evident than 
on this occasion. With the reduced di- 
mensions of the stage, it was so over- 


ae rt. «ace san 


future this may be the scene of the Mozart 
operas and works of a similar genre. It 
was an unforgettable performance in its 
perfect balance of all those factors that 
combine to make consummate art. A few 
nights before the ‘Egmont,’ Furtwangler 
made a triumphant re-entry at the State 
Opera with a glorious ‘Walkiire’ perform- 
ance, assisted by the Bayreuth cast. 

Sir Thomas Beecham of London con- 
ducted the third Philharmonic concert on 
Nov. 18 and gave us a presentation of 
Haydn’s Symphony in E Flat and the 
‘Symphonie Fantastique’ of Berlioz that 
were as thick in blessings as the prover- 
bial dews of heaven. It would be sheerly 
impossible to do justice to the impressions 
made by this concert. The sensitivity of 
these readings and the delicate nuancing 


~ ee . 
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Interior of the German Opera House, Berlin, Formerly the Charlottenburg Opera, 
as Recently Re-Decorated 


crowded during the last scene as to 
destroy all effect. What additional tone 
there may have been was swallowed up 
by the open spaces of the circular hori- 
zon or drowned out by the heightened 
blare of the orchestra. 

The State Opera and its sister insti 
tution, the State Theatre on the Gen 
darmenmarkt provided entertainment 
that was less spectacular but more satis- 
fying from an artistic point of view. 
First we had a restaged and re-studied 
‘Fidelio’ under Clemens Krauss with 
Viorica Ursuleac singing the title role 
for the first time. Albeit her portrayal 
struck a note of tenderness rather than 
of heroism and Krauss’s over-emphasis 
of the dramatic element in the score 
sometimes disturbed the balance, as in 
the overture and first act, the perform 
ance on the whole was on an exception 
ally high niveau and only needed the in 
comparable Rocco of Alexander Kipnis 
to have made it quite complete. Ludwig 
Siebert’s new scenery represented an al- 
most ideal solution particularly for the 
first and second acts. The court-yard 
of the prison with the chorus of pris 
oners behind the spiked railing was an 
intensely gripping scene, quite indepen 
dently of the music 

The notable event at the State Theatre 
was a performance of Goethe’s ‘Egmont’ 
with Beethoven’s overture and incidental 
music, conducted by Wilhelm Furtwangler, 
to mark the re-opening of this theatre after 
its complete renovation. With the extraor 
dinarily fine acoustics, the intimate atmos 
phere of the auditorium and the discreet 
beauty of its decoration, one hopes that in 


of which Sir Thomas is a _past-mastet 
transported us into a world of symphonic 
conducting that shook even the most 
chauvenistic Berliner out of his self-suf 
ficiency. May Sir Thomas’s fate take him 
this way soon again! For the fourth con 
cert, Furtwangler was again at his place 
after his recent illness and gave us Sib 
lius’s Seventh Symphony (as part of the 
current German celebrations in honor of 
the composer’s seventieth birthday) and the 
Brahms First. Hugo Kolberg, the new 
concertmaster of the orchestra, appeared 


TOSCANINI 


Sibelius’s ‘En Saga’ Included in Program 
—Huberman Is Soloist With 
Bruno Walter 
VIENNA, Dec. 5. Arturo Toscanini 
conducted one of the recent Philhar- 
monic subscription concerts, which was 
of course sold vut weeks in advance, as 
was the public dress-rehearsal; and we 
are about to hear another performance un 
der his magic baton, that of Brahms’s 
‘German Requiem,’ which was to be pre- 
sented on Dec. 8. In the meantime Tos 
canini has gone to Budapest to conduct 
concerts there, just as he came here direct- 
ly from Paris where he conducted two 
concerts at the Grand Opera House, which 
were broadcast under the auspices of the 
Viennese broadcasting station The pro- 
gram of the Vienna Philharmonic con- 
cert on Dec. 1 which was changed the 
last minute, was as follows: the ‘Eroica,’ 
Castelnuovo-Tedesco’s Overture to Shakes- 


ACCLAIMED 
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for the first time as soloist, playing the 
Tchaikovsky Concerto. 

At a special concert of the Philharmomic 
Orchestra, Hans Pfitzner presided over 
the Berlin baptism of his new "Cello Con- 
certo in G, Op. 42, magnificently played by 
Gaspar Cassado. In comparison with the 
concerto for piano and violin of a decade 
ago, Pfitzner seems to have undergone a 
fundamental change and has contacted con- 
temporary tendencies for the first time. 
The great charm of the work lay im its 
extreme economy of orchestral means and 
the absence of all purely virtuoso effects 
It is written in a free sonata form in one 
movement and represents something en 
tirely new and something significant. 

The soloist at the second Philharmonic 
concert of Eugen Jochum was the young 
French violinist, Ginette Neveu, who re- 
ceived a splendid ovation after her bril- 
liant performance of the Brahms Con- 
certo. 

Another feted foreign visitor was Dus 
lina Giannini who, after three guest pe 
formances at the State Opera, drew a 
capacity audience at the Philharmonic 
for her one solo concert of this season 
Assisted by Michael Raucheisen at the 
piano, she once more enthralled the many 
musicians in the audience by the beauty 
of her voice and her gifts as a singer of 
songs. Gerhard Huesch, an artist of sur- 
passing talents, was less successful in his 
first concert owing to a badly chosen pr 
gram and the amateurish efforts of his 
several collaborators. It was difficult 1 
believe that this was the same artist who 
had recently given us such a memorabk 
performance of Schubert’s “Winterreise 


Government Subsidizes Kaminski 


The Minister for Science and Education 
has granted an annual stipend of 200 
marks for a period of five years to the 
composer, Heinrich Kaminski. Kaminsk 
who now resides at Ried in Upper Ba 
varia, was a pupil of Klatte, Kaun az 
Juon and is a member of the Berlin A 
emy of Arts 

The Senate of Bremen has instituted a 
chair of Wagnerian music at the Nordic 
Academy of Art in Bremen in respomse t 
a suggestion of the Minister of Science 
and Education. This is the first course of 
its kind in Germany. Dr. Curt Zimmer- 
mann, who heads this faculty, will begiz 
his lectures at the opening of the spring 
semester 

Peter Raabe, with the Landes Orchestra 
of Berlin, gave the first performance of 
Julius Weismann’s new incidental musi 
to ‘A Midsummer Night’s Dream,’ whic 
was commissioned by one of the Gov- 
ernment departments. The work shows 
the traditional hall-marks of illustrative 
music from Weber down to Richard 
Strauss, and is by no means worthy of the 
things that Weismann has done hithert 
It will probably be as short-lived as its 
predecessors in the same field 


AT VIENNA CONCERT 


peare’s ‘Winter’s Tale’ (a first perform- 
ance), ‘En Saga’ by Sibelius (in com- 
memoration of his seventieth birthday), 
the Overture and Bacchanale from “Tann- 
hauser’ and the ‘Rakoczy March’ as ar- 
ranged by Berlioz. Toscanini’s introduc- 
tory reading of Sibelius, who is practically 
unknown here, and the novelty, a very 
prettily put together, pleasant sounding 
piece with a principal folk melody that 
keeps running through it, were especially 
noteworthy. It is self-understood that it 
resulted in a new, striking manifestation 
of Toscanini’s genius and an almost un- 
precedented ovation 

Bruno Walter celebrated a triumph 
in the concert hall at a joint concert with 
Bronislaw Huberman It was sold out 
days ahead and had to be repeated im- 
mediately. Walter conducted Mozart's 
great Divertimento in B Flat and ac- 
companied Huberman’s plaving of Mozart's 
Violin Concerto in G and the Beethoven 
Concerto ae 








12 


Mahler and Noted Soloists 


Klemperer’s Performance of the 
Austrian’s Second Symphony 
Enlists Schola Cantorum, Su- 
sanne Fisher and Enid Szan- 
tho—Lotte Lehmann Heard at 
Three Concerts — Stokowski 
Brings Philadelphians with 
Joseph Knitzer as Soloist — 
Lange Continues Adventures 
in Chamber Music 

HE music of Gustav Mahler, always 
rallying many devotees to its ban- 
ner, was represented on New York 

Philharmonic-Symphony programs by 

the Second Symphony, given under Otto 
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Klemperer’s baton with the Schola Can- 
torum and two soloists, Susanne Fisher, 
soprano of the Metropolitan, and Enid 
Szantho, Hungarian contralto, both in 
New York debuts. Three concerts the 
previous week featured Lotte Lehmann 
as soloist and brought a performance 
of Sibelius’s Second Symphony in com 
memoration of his seventieth birthday. 

The Sibelius Fourth figured for 
like reason on Leopold Stokowski’s pro- 
gram, which also served to introduce 
Joseph Knitzer, Schubert Memorial and 
Federation violin prize winner, in his 
first orchestral appearance in New 
York. Hans Lange brought out varied 
examples of eighteenth century music 
with the  Philharmonic-Symphony 
Chamber Orchestra. 


Lehmann Soloist with Klemperer 


New Yu rk 


Philharmonic-Symphony, 


Otto Klemperer, conductor. Soloist, Lotte 
Lehmann, soprano. Carnegie Hall, Dec. 
5, evening: 

Symphony No. 2 in D, Op. 43...... Sibelius 
Scena and Aria from ‘The Taming of the 
BE os sade e hawks orebs be 60s cue Gotz 
Mme. Lehmann 
Symphony in G Minor (K. 550) . Mozart 
‘Anakreons Grab’; ‘Der Freund’; ‘Er ist’s’ 

Wolf 
Mme. Lehmann 
Suite from ‘Petrushka’.......... Stravinsky 


much in the 
3150th con- 


Mr. Klemperer was very 
vein, to our thinking, in this 
cert of the orchestra’s existence. His 
Sibelius performance was conceived. on 
lines that differ greatly from those fol 
lowed by a conductor who considers him- 
self the law giver where this music is 
concerned. It is a more heroic utterance, 
yet tempered here and there, notably in 
the explosive brass writing in the first Al 
legro molto. The very heart of the sym- 
phony lies in its Andante, which was played 
in a supremely beautiful manner. 

A frank, unaffected Mozart such as this 
interpretation is quite a relief in an era 
in which many inject into it a subjective 
quality that borders on _ sentimentality. 
Mr. Klemperer never lost his perspective 
for a moment, making it vital, yet always 
wistfully gay, which for us is the real 
keynote of the work. 

‘Petrushka’ is aging fast, but it was so 
capitally done at this concert as to stir 
the pulses again. The incidental piano 
part was especially brilliantly played by 
Ignace Strasfogel, the Philharmonic-Svm 
phony’s new pianist 


Mme. Lehmann was in good voice and 
sang both the pleasant G6tz music and 
the Hugo Wolf songs as only a great 
artist can. ‘Anakreons Grab’ is a bit 


intimate for the spaces of Carnegie Hall. 
but it was a joy to hear it with the lovely 
orchestral investiture provided by its com- 


poser, as was ‘Er ist’s.’ which he has 
scored magnificently in  full-throated. 
exuberant colors. ‘Der Freund.’ alwavs 


a lesser song in our opinion because of its 

Liedertafel quality, was sung with Max 

Reger’s thick orchestral setting. The 
xe , aes - "4 ¢ - "4 

singer was recalled again and again after 

both appearances 


The same program was 
Sunday afternoon, Dec. 8, when the per- 
formance of the Sibelius marked the 
seventieth birthday of the composer. 


repeated on 


Joseph Knitzer in New York Orchestral 
Debut with Philadelphians 
Philadelphia Orchestra, Leopold Stokow- 


ski, conductor. Soloist, Joseph Knitzer, 
violinist. Carnegie Hall, Dec. 10, evening: 
Overture in D Minor..... . Handel 
Concerto in A (K. 219) ‘ Mozart 
Mr. Knitzer 
Overture, ‘Leonore.’ No. 3 Beethoven 
Symphony in A Minor, No. 4, Op. 63... 
Sibelius 
\ program note informed the listener 


at this concert that the Sibelius symphony 


was played to celebrate Sibelius’s seven- 
tieth birthday. Mr. Stokowski, ever a Si- 
belius enthusiast, conducted his magnifi- 


cent players in a performance of this still 





Toppo 


Lotte Lehmann Sang Gétz and Hugo Wolf 
Works with the Philharmonic-Symphony 





Abresch 
Joseph Knitzer Appeared with the Philadelphia 
Orchestra Under Stokowski 


uninitiated 
epochal. Ty 
well, al 


puzzling work that, to the 
must, indeed, have seemed 
those who know this symphony 
their number is small, the disrespect show 
the composer by changing 
altering dynamics, accents, etc., lar over- 
shadowed the laudable intention to do him 


passages, by 


honor. To cite one place: the passage tor 
four horns at letter A in the slow move 
ment, is marked , dolce, and is to kx 


played with natural tone, not stopped 


The high spot of the evening was the 


appearance of young Mr. Knitzer, wl! 


won the Schubert Memorial Award 1 
Philadelphia last May, which entitled him 
to appear as soloist with this great 


chestra. A former Naumburg Foundatior 


winner, Mr. Knitzer had demonstrated his 
great gifts in a New York recital last win 
ter. In the lovely Mozart concerto, he 
won an unequivocal success, bringing to it 
an unusual aptitude for the style of the 
music, as well as a highly developed tech 
nical equipment and a tone of great beauty 


In the cantilena of the exquisite Adagx 
ye of Mozart’s great slow movements 
Mr. Knitzer’s tone was both silken and 
luminous in the high regions of the |! 


string, where it soared above the orches 
tra with glorious effect. Mr. Knitzer’s in 
nate refinement in his playing and his 
modest and pleasing demeanor contributed 
successful orchestral 


to a remarkably 

debut. There can be little doubt that he 
will go far in his career as a soloist and 
reflect great credit on Louis Persinger, 


with whom he has been studying, as we 
as on the late Leopold Auer, his 


former 


Feature Orchestral Lists 


teacher. The audience was outspoken in 
its approval. Mr. Stokowski gave him a 
splendid orchestr: al accompaniment, save 
in one place in the Ad 

Of the “Leonore’ Over 
ter t& } 
ing almost everything to be 


ure it were bet 
leav- 
lesired as far 


Say nothing, the peri mance 


as Beethoven was concerned Han idel's 
superb overture was played in an ut naccred 
ited version for ¢ restra 


ntemporary rc 





that was of a piece 
much too well known instrumental dec 
rations on Bach 


Second of Lange Series Explores Music 
of 18th Century 
Philharmonic-Symphony Chamber Or 
chestra, Hans Lange, conductor. Assisting 
artists. Bruno Labate, oboe; Zoltan Kur 
thy, viola; Harry Glantz, trumpet. Town 

Hall, Dec. 10, evening 
Sinfonias to three Church Cantatas, No. 12 
No. 156, N 42 Bach 
Wienen, Klagen Zagen’; ‘Ich 
steh mit einen F Grabe Am 
Abend aber dessel bigen Sabbaths 
Concerto for Vi Sok Two Oboes, Twe 
Horns and Strings K. Stamitz 
infonia for Two Oboes, Two Horns and 
Strings Gossec 
Concerto for Trumpet Sol Tw> Horns 
and Strings Leopold Mozart 
Overture to the Opera, “Le faux Lord’ 
The second of the five programs 


styled ‘Five Centuries of Chambet 


Sorgen, 


74) 


series 
Music’ and given for the benefit of Ber 
nington Colleg Sonnestet 4 a orneae 
ing revelation 


the 





first, b 











MUSICAL AMERICA for December 25, 1935 


Mozarts’ ‘Magic Flute’ Opens New 


Series of Operas at the Juilliard 


TYLIZED as to setting but presented 

with a creditable approach to the vocal 
traditions of the historic work, Mozart’s 
“Magic Flute’ inaugurated this season’s 
series of operas at the Juilliard School of 
Music on the evening of Dec. 12. Repeti- 
tions were given on the three succeeding 
evenings with alternative casts about 
equally balanced as to the merits of the 
student singers, so that if one part fared 
rather better on Wednesday and Friday, 
another was a little more fortunately sung 
on Thursday and Saturday. Albert Stoes- 
sel conducted all performances and _ his 
student orchestra lived up to its reputation 
of superior playing. The overture in par- 
ticular was a test of its flexibility and 
surety, as well as its basic good quality. 
The results were praiseworthy. 

Of all Mozart’s mature operas, ‘Magic 
Flute’ is the one most difficult to stage 
with success for anything but the peren- 
nially beautiful score. As emphatically as 


any early Verdi opera, it is a living proof 


of the contention that operas live on be 
cause of their music, not their story; that 
musical genius can redeem an all but im- 
possible text, though a strong text will 
10t float more than temporarily an opera 
f inferior music. The Juilliard production 
of ‘Magic Flute’ was in English. A meas- 
ure of success in projecting the words in 
dicated there had been close attention to 
details of diction. But to understand some, 
or even all of the words is only to realize 
the more fully the botch that was made 
of the original book, with its Masonic 
inferences and its complete somersaults of 
purpose in the writings and re-writings to 
which Schikaneder’s material was _ sub- 
jected. Well-taught as to the vocal ex 





‘THE MAGIC FLUTE,’ Mozart. The- 
atre of the Juilliard School of Music: 
evenings Dec. 11, 12, 13 and 14. Alter- 
nate casts were: 


The Queen of the Night, Genevieve Rowe; 
Helen Fernum 


Pamina, Marvel Biddle; Annamary 
Dickey 
Papagena, Emily Stephenson; Dorothea 
Torbeson 


Three Ladies of the Queen of the Night: 
Maxine Stellman, Alice George and 
Lucielle Browning; Emma _. Beldan, 
Judith Doniger and Karen Olsen 

Three Genii of the Temple: Helen Van 
Loon, Virginia Speed and Dorothy 
Dudley; Signe Gulbrandsen, Myrtle 
Van Pelt and Yolanda Lupachini 

Tamino, Arthur de Voss; Allen Stewart 

Monostatos, Albert Gifford; Richard 
Browning 

Sarastro, Gean Greenwell; Robert Geis 

Papageno, Floyd Worthington; George 
Britton 

The Speaker of the Temple, Glen Darwin 

Two Priests, Gordon Dilworth; Lincoln 
Newfield 

Two Armed Men, Gordon Dilworth; Lin- 
coln Newfield 

Conductor, Albert Stoessel 

Stage Director and Designer of the Set- 
tings, Alfredo Valenti 

Chorus master, Gregory Ashman 











actions of the score, the student partici 
skillfully 
the stage business, which was in the ex- 
perienced hands of Alfredo Valenti. This 


pants also were directed in 


does not mean that they were uniformly 
of professional bearing or altogether happy 
in their speech, postures or gestures. But 
the performance in its entirety had a com- 
mendable smoothness and a fair number 
of moments of theatrical illusion. Mr. 
Valenti’s sets consisted of various dispo- 
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Gottsch 


A Glimpse of ‘Magic Flute,’ as Sung by Students at the Juilliard School of Music. Floyd 
Worthington (Left) as Papageno and Allen Stewart as Tamino 


sitions of pillars, steps and dark curtains 
No effort was made to picture the snake 
of the first scene or to give any realistic 
suggestion of either fire or water for the 
trials to which Tamino and Pamina are 
subjected in qualifying for—whatever it is 
they qualify for. A pictorial touch was 
given the concluding tableau by three 
youthful dancers, whose participation was 
happily decorative rather than (in any 
modern dance sense, at least) symbolical 

To single out singers for particular com 
ment would be to draw invidious distinc- 
tions, since none was overshadowingly 
good, and none was in any marked degree 
a drag on the ensemble. They all sang the 
notes and sang them correctly, which was 
something of an achievement for the very 


promising young women cast as the Queen 
of the Night. The two Paminas gave the 
requisite sympathy as well as good voices 
to the cherished air of that not very clearly 


defined lyric-personage. Many a profes- 


sional « ave profited by the straight- 
forward treatment of Tamino’s music the 
two Juilliard tenors accorded it. Sarastro 
changed his ide y but retained his dignity 
and his tonal depths. Papageno, Papagena 
iM statos were varying representa- 
tives of vouthful talent well prepared. The 
same youth embodied the Speaker at all per- 
formances and embodied him well. A word 
must also be said for the tuneful and reso- 
nant singing of a chorus of superior mate- 
rial : 





RESPIGHI’S 


his entire forces. 


the third act. 


the evening. 





To Richard Hageman must go the greatest praise, 
for it was due to his unbelievable musicianship that 
“La Fiamma” was made possible for production this 
season. Mr. Hageman was totally unacquainted with 
the score ten days ago, yet he directed in the most 
masterly fashion, with sangfroid and a firm hold over 


Mr. Hageman’s feat and he was given an ovation 
when he returned to the podium at the beginning of 


Edward Barry in Chicago Tribune 


The distinguished Richard Hageman, who mastered 
the intricate score on comparatively short notice and 
led his host through its difficulties so creditably was 
applauded and bravoed as he came in for the third 
act. There was equal excitement every time the 
curtain closed and a big demonstration at the end of 


a great past. 


Claudia Cassidy in Chicago Journal of Commerce 


Our intelligent Chicago audience appreciated fully Mr. Hageman is a musician and an artist, and | 
doubt that Respighi’s score ever sounded better in its 
short life than it did beneath the scholarly, yet dra- 
matic baton of his fellow composer. 


Adolf Muehlmann in Chicago Abendpost 


Mr. Hageman, I am told, had never seen the score 
until ten days before, in spite of which he undertook 
the difficult task of conducting Respighi’s opera. 
Hardly another conductor would have dared to under- 
take it, but this artist knows what he can do and went 
to work with conviction. 
formance in Chicago the name of Hageman has been 
enrolled with honor in the history of opera. 


with the CHIC 


The performance was fully up to the standards of 
Hageman conducted to discover sym- 
phonic accents of distinguished beauty and to pile up 
choral effects of great sonority. 


CONDUCTING THE AMERICAN PREMIERE OF 
“LA FIAMMA” 


Triumph 


Glenn Dillard Gunn in Chicago Herald and Examiner 


With this epochmaking per- 


Available for New York Recitals 


STUDIO: 157 WEST 57TH STREET, NEW YORK 
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Mr. Hageman’s New Songs Include: 
The Donkey (Palm Sunday); The Little Dancers; Dawn Shall Over Lethe Break: 


The Night Has a Thousand Eyes. 


[Published by Boosey & Hawkes, Ltd. (London) ) 
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RICHARD HAGEMAN 


Wins A Veritable 


Herman Devries in Chicago American 





ee | 


Bloom 














14 


‘COQ D’OR’ CONCLUDES 
COAST OPERA SERIES 


San Francisco Season Closes 
with $25,000 Deficit—Sister 
Angelica’ Brings Debut 
San Francisco, Dec. 20.—The San 
Francisco Opera Company ended its 
thirteenth annual season on Dec. 2 with 
a gross box office income of $206,000 
for the fifteen performances and 
‘Opera-tunities.’ The season’s deficit is 
set at $25,000. The ‘Ring’ was the 
cause of the unusually large deficit, but 
the unanimous opinion seems to be—- 

“whatever it cost, it was worth it.” 

The season ended in spectacular fash- 
ion with Adolph Bolm’s production of 
‘Coq d’Or’ with an all-local cast. Pre- 
ceding the Rimsky-Korsakoff opera 
pantomime, Helen Gahagan made her 
Pacific Coast opera debut in the title 
role of ‘Sister Angelica,’ supported by 
another local cast composed largely of 
members of the opera chorus. 


Triumph for Miss Gahagan 
‘Sister Angelica’ was a personal tri 
umph for Miss Gahagan who brought 
to the part her consummate gifts as a 
dramatic actress plus a clarion-clear 
voice of ample volume and pleasing 
timbre. Hers proved an expressive 
vocal organ, and she used it with ex- 
cellent discrimination, making it the 
vehicle for dramatic emotion as well as 
for the musical values of the Puccini 
score, 

This versatile leading lady deserved 
better part and better support than 
she had on this occasion. Without Miss 
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A DIZZY FIRMAMENT OF SIGNATURES 


FOR OPERA FROLIC AT GOLDEN GATE 
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OLGA 


Soprano 





wherewith she exhibits it. 
taste there can be no question. 


than she. 


personality. 


Within the limited space available on a 
Saturday it is difficult adequately to ana 
lyze the artistry of Mme. Olga Averino. 

For those who heard Mme. Averino two 
seasons ago it is sufficient to record that 
the Russian soprano was in excellent form, 
while her new friends were enthusiastic 
concerning the rich quality of her voice and 
the intelligence and imagination revealed in 
interpretation 

Baltimore News and Baltimor 


1935, H. A. F. I 


AVERINO 


Acclaimed in Recital 


Mme. Averino is an artist of the first order, as 
to both her endowment and the craft and discretion 
As to her style and 
Concert seasons do 
not include singers more polished and _ intelligent 


Russell McLauchlin: Detroit News, Oct. 16, 1935 


A singer of great artistic distinction appeared 
yesterday afternoon at the Woman's Club. 

In everything she sang Madame Averino gave us 
the finest art, backed by a sensitive and charming 


George Harris: Richmond Times-Dispatch, 
Dec. 3, 1935 





Gahagan it would have been a very worthy because of t g 
dull performance except for the work tralto voue a sy SIM uM 
of Margaret O’Dea as the cruel and — to 
heartless Princess, aunt of Sister An acting whi vas superior to t 
velica. Her performance was note t most 7 
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Gruninger, Oliver Jomes, Querita Eyhe 
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singing casi 
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lir + $e 
Last night’s attentive and intrigued audi Pe ;, 
tors found the secert of that success \ j i ~ 
Mme. Averino’s lyric soprano voice and aati 
her use of the God-given gift which is hers Musical Arts Cheres im Preeram 
Mme. Averino proved herself 1 be at Easton 
artiste of such exquisite taste and diversi- Easton, Ps De 20—The Musical 
fied talent as to prove a veritable sensatior Arts Chorus. John Warrem Erb 
1cT fay 
; « ~ ‘ ) t 
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Fisk Building, 250 West 57th Street, New York David 


Season 1936-37 Now Booking | = oye | € k “cat 


ANNIE FRIEDBERG pioneer er 


ister Ruch, Warren 

ier, Olearies Str: 
organist am@ @00ommpamst a2 
Warren Kress was at the paar 








SEVERAL NEW WORKS 
GIVEN IN ST. LOUIS 


Samazeuilh’s ‘Naiaides Au Soir’ 
and Hassler-Strong Chorale 
Played by Symphony 
St. Louts, Dec. 
Kreisler, 
-hestral 


20.—The art of Fritz 
coupled with a delightful or- 
program arranged and con- 
lucted by Vladimir Golschmann, drew 
two capacity audiences to the fourth 
air of concerts on Nov. 29 and 30. 
[r. Kreisler’s part of the program was 
m eloquent performance of the Men- 
lelssohn Concerto in E Minor, Op. 64. 
Neither audience would be satisfied until 
he had played several unaccompanied 
Bach works. Mr. Golschmann intro- 
uced the chorale: ‘When Our Last 
Hour Is at Hand,’ on a theme of Leo 
Hassler, by Templeton Strong. 
ving intermission came a beau 
reading of Mozart’s Symphony 
No. 38 in D. A new modern composi 
“‘Naiades Au Soir’ by Gustave Sa- 
wzeuilh, proved a delightful work of 
ve modern French school, resplendent 
nal colorings depicting the ac- 
m of dancers by the sea. Mr. Golsch 
umn concluded with a stirring reading 
the Interlude and dance from de 
la's “La \ ida Breve.’ 
the absence of Mr. Golschmann, 
1e pair of concerts on Dec. 6 and 
the baton was in the hands of Sci- 
Guidi, assistant conductor. Mr. 
gram opened with “Morceau 


Symphonique’ from ‘La Redemption’ by 
-ancl Schubert’s Symphony No. 7 
is the other orchestral offering 

it Mr Gam gave a faithful and 
ugh! lelightful interpretation. 

he soloist was Max Steindel, ’cellist 
hestra, playing the Concerto 

\ Minor, Op. 33 by Saint-Saéns. 


Steindel exhibited a faultless and 
technique which, added to a very 
hestral accompaniment by Mr. 
ude the performance one of 


Chamber Music Appeals 


1's first concert sponsored 
St. Louis Chamber Music So 


vas given at the Women’s club 


Dee. 8. The musicians who partici 
were Scipione Guidi and Felix 
Slatkis violins; Martin Teicholz 
ell Herbert Van Den Berg and Al 

Kinkin, violas. The program con 


quartets by Beethoven and 
Kodaly and the Mozart Quintet in C 


MI The entire program was skill 
undled by artists displaying a 
nse of coordination and interpre 

Maria Olk-Roehlk and Ethel Hay 
linists; Louise Evers, ’cell 
Louis Victor Saar at the piano, 

first annual concert for the 

Victor Saar Scholarship Fund at 

est Park Hotel on Dec. 9. A 

ta for piano and violin, Op. 44, 
group of solos and a trio, Op. 97 by 

Vr. Saar, were excellently performed 


Herpert W. Cost 


Third National Piano Tournament 
Planned 
OD Cat... Dec 20.—The 
ual national piano-playing 
nt will be held from January 
e. 1936, under the sponsorship 
National Guild of Piano Teach- 
| Allison, founder and national 
Fiftv cities will have units 
nt in which more than 4,000 
expected to participate 
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Koussevitzky Observes Sibelius The first collection of its kind =" 


Anniversary in Boston Concert] SYMPHONIC PIECES 
—_—— berg play may have experienced some 
Symphony Plays ‘Swanwhite’ difficulty in reconciling portions of the FR ir 
First Time in City, ‘Pohjola’s third movement with the text, it would 


. e . > seem that no one could question the 
Daughter, and Tapiola, Con- success of this music. ‘Swanwhite’ will 


cluding with Strauss’s “Ein undoubtedly be retained as a repertory >* MPHONIC Pieces for Organ” provides a chronological survey 
Heldenleben’ piece and be given the occasional rec ot orchestral musnec, « xtendimg trom the origin of the symphony 
nognition it deserves, not alone for its with pre-classic composers th oh the classic. r oo 
BOSTON, Dec 20. —— ’ ' a Pre -Clasaic COM ers through the classic, romantic, modern 
ARKING the seventieth birthday tonal imagery but also for its melodic md uwiltra-moder wperod< \ detailed 
A yl “pei : . content. m . the 
of Jean Sibelius, Serge Kousse- : vt lame t the mstrumentation, trans- 
Paar s " ; Designed by the composer as a Syn : : . , 
vitzky offered the following commemo i ’. Poses gr ie , lerre rectly from the original score to 
8. ‘Se : -_ phonic Fantasia, ‘Pohjola’s Daughter — : ' ee moet 
rative program tor the Boston Sym- . | rean transcription. replaces 
cae lt . St came almost as a novelty to Boston each orga tramscription, replaces the 
phony concerts of Dec. 6 and 7: coon Bie tb lend %. : 2 7 i a 
. a sarers, for : e ayed at ustomary registratrom marks 
‘Swanwhite’ Suite, Op. 54.......... Sibelius . we ‘ fl naar we _ a —— : _— : . c wi 
(From the Incidental Music to Strindberg’s these concerts since 1908 It is more ec gute apparent that whole this outlme 
' _ Play) flexible and colorful music than ‘Ta stom is . ee eee nd ae 
(First times in Boston) : ; . 7 Cammot a LAWS < ollowed exactly as 
‘Pohjola’s Daughter,’ Op. 49........ Sibelius piola, and rightly SO, 11 1t 18 To exen —" ~ =. - ; wy 
Teekete.” Ge. LB. icrccccscscccess Sibelius plify the text of the poem ‘Kalevala’ cicatle l serve aS am accurate 
‘Hin Heldenleben’........csccscsees Strauss - . 8 1 Tuide t th mposer’s mtention and 
> ' ; upon which it is based > ~~ *s : RCeMCIONS, ant 
Bostonians like the music of Jean a aa a eda 
oe : . ee : ac oly L uterially m a more 
Sibelius. In the main, they have al- Tapiola’ Heard Before ya ee ates ‘ft ie 
ways liked it, yet they do not blindly (Tan ta? ’ st 5 ae SRE COGSS. STICK 
.. rs : lapiola’ was last heard at these con a nee ’ ant heen -] 
SSVI | ( rs Lv Ot ©€enti too closely 


accept all the Sibelius compositions with certs three vears ago and created a 


equal enthusiasm. When a hitherto un most favorable impression. Dr. Kous t material, re 





heard work is brought forward, how ; apuiéties deserves the theca of his sulting m a more comprehensive as- 

ag = the ee ee 5 — ot Boston public for presenting in superb sen hI : relnest ra j rks The work s« edited bv Albert E. 
le unknown, and to judge by the re- formance thi . r air of => al . 

t he — : . p t 5 “ae” SE performance this we ll contrasted pair oO! VV ET m hose ect ms are W ell-known to the organ traternity. 

ception accorded ‘Swanwhite’ discrim wonmhemir works. Yast whe be should ve 

inating B i; ‘ -oved thi ym} - -. ; ihe ume cCompruses 448 pages, extra-large sheet music size 
ating Bostonians approved this OPUS have chosen to conclude this progran 1 12 iw I | | ) 

“s ogee: spr Bag, mate agen a0 a _ col gr 10% x 13%) substantially bound whether in paper or cloth. 

from the pen of the Finnish composer with a work of such uneven worth as i 


whose works have been played here <ye1genleben’ instead of a Sibelius 


more often, probably, than in any other symphony only he may divulge COMPLETE COMPOSER INDEX 


‘ity 1 is c ry. Those who have : # 
city in this country. Those \ Such procedure would have been tl 


become thoroughly familiar with the perfect climax to this program of hat Albeniz Corpus en Sevilla 
musical idioms of this master were pre one: ane did the wert oaeodin te Bach, j.S . Largo (Concerto for Two Violins) 
pared to find ‘Swanwhite’ the wholly foal uensieee of tee Gina aeiel Bach, Ph. E argo and Presto (Symphony in D) 
charming suite which it proved to be phe pe “+ ; gs Br Age * Beethorem Andante (Symphony No. 5) 
serve to enhance the reputat A Of Ux Berhoz to the Seaffold (“Fantastic’” Symphony) 
Chooses Four Movements wood-winds. By reason of the vi Rivet L’ Arlésienne” Suites (Mosaic) 
There are seven movements in the tuosity of this orchestra, technical slips Boocherum Andante and Minuet (Symphony in C) 
suite. Dr. Koussevitzky chose the four become the more noticeable when they Boelimann Fantaisie Dialoguée 
which were inherently contrasted, and do occu Borodm unses polovtsiennes (Prince Igor) 
while listeners familiar with the Strind GRACE May S SMAN Brahms Allegretto (Symphony No. 2) 
“6 Scherzo (Serenade Op. 11) 
Brockmer \dagio (Symphony No. 7) 
as Ravel has done with the waltz more Debussy ‘relude (Afternoon of a Faun) 
APOLIS HEARS lame taie ; . oe Dehibes Le Roi s’amuse (Suite) 
MINNE skillfully, in La Valse nade a Dittersdorf urwhett und Minuet (Symphony in C) 
6 9  indubitable hit with th audience Dvorak Carnival (Overture) 
SIBELIUS FESTIVAL Siegtried’s ‘Death and Funeral Marc! Franck Allegretto (Symphony in D Minor) 
from ‘Gotterdammerung’ and Rossini’s Glarounow Prelude and Romanesca (Raymonda) 
—_—— Overture to ‘La Gazza Ladra’ cor Glock Ballet Suite (Mottl) 
' aetna Glow s wr ay eter ie bill. Goldmark t Gardet “Rustic Wedding” Symphony) 
Composer’s Seventieth Birthday pleted the bill 2 _ mes haibean aad Aleasy Cooma pr ny) 
Observed by Symphony in Another Sibelius Evening Greg Symphonic Dance, Op. 64, No. 2 
. Due « . [Two davs ater \ heard anothet Handel ° . Water Musi 
Recent Programs | ithe tae Ron The pe a Haydn : Minuet (“London” Symphony) 
MINNEAPOLIS, Dec. 20.—Jean Sibe ante tntan ton Dire Saati tol Humperdimck ream Pantomime (Hansel and Gretel) 
lius’s seventieth birthday was observed pear fo oi Ty joe Page 7 aad ; lppolttow-Iwamow m the Mountains (Caucasian Sketches) 
here by two splendid concerts, one of whi i Sidney He Meomer > an 7 va Liszt ~~~ Les Preludes (Symphonic Poem) 
fering the Second Symphony in D, the a again ya, ble. aa Tg aaa ' Massenet tad Fete Boheme (Scenes _Pittoresques ) 
other presenting enveves tone poems poor 7 ew notab ce. and the ta Mendelssohn ™~ he rzo ({ Italian Symphony) 
te : Valse Triste’ and ‘Finlandia Mosrkowski Malaguena (“Boabdil sallet) 
excerpts trom the First Symphony. Introduced to Mi ineapolis concetTt pa Moussorgs ky Pictures from an Exhibition 
Under Eugene Ormandy, the Minnea trons was Ilza Niemack. voung low; Mozvart Andante and Minuet (“Jupiter’ Symphony) 
polis Symphony gave the D Major a __yjolinist. who traversed the knotty dii Prermé... Marche des petits soldats de plomb 
most vivid and eloquent reading, fun ficulties of the Ernst violin concert Prokotiell Gavotte and Finale (Classic Symphony) 
damentally vigorous and outspoken, but with deceptive ease here wasn't Rachmzmmnof pera) - nate , Pis a p. ares o Neng} 
z MaAmeMoOe ‘imate ¢ ) ) “er 
blessed throughout with care detail good deal ot hre in het playing, but Raf ne March Lanania™ teaiaans 
and sensitive treatment in all its poetic she gave the music full value im tec! Rinsky-Korsakow Fandango (Spanish Caprice) 
aspects. he total impression was one nique and style Saint-Saéms Le Rowet d’?Omphale (Symphonic Poem) 
of the deep sincerity of the man evoked [he Monte Carlo Ballet Russe was Sarmmartum Sonata for Three Instruments 
by the sincerity and integrity of the in seen in two performances in Minne Schubert Andante con moto (Symphony in C) 
terpretation. apolis, making a vivid impression wit! Schumann Scherzo (“Spring” Symphony) 
On the Sibelius evening, with a work its ‘Shéhérazade.’ Other concerts have Seles. air Finlandia (Symphonic Poem) 
which is far removed from the con offered Alfred Mirovitch, Russian pian oo Bt vo a pene (Bartered Bride) 
ductor’s own heritage, temperament and_ ist; the Odin Male chorus wundet a ‘a Ti Eulenspiegel’s Merry Pranks 
ge, ; Mi rus unc Stravinsky Rondo and Finale (The Fire-Bird) 
natural preference in music, the sym George Hultgren, and an especially fine Tschaikowsky Finale (Symphony No. 4) 
phony was, altogether, a beautiful program, beautifully sung, by the Volkmann Waltz (Serenade Op. 63) 
declarative statement, succinct and bold \pollo Club led by William MacPhail Wagner Andante (Symphony in C Major) 
ly outlined. On the same program were Coe Glade, Chicago Opera contralt Weber Oberon (Overture) 
several interesting items, not the least was soloist at the latter and earned met 


of which was the ‘Fidelio’ Overture of ited plaudits for three groups of song: Pa Bi " $5.00 + i j 075 
Beethoven, the last he wrote for his Joun K Cueemay per inding _—" Cloth Binding $7.50 


opera, and one that is little played. This Ree oe For sale at all music stores in the United States 
Wwas voiced with bright tempo and Marie Rappold in Hospital 


lashi 2 ‘olors and achieved ¢ almos ari -annold. formerly of e Met , 
“+ see Re ve Bisel "The novelty of meee Sew cae ote s . ae H ARCOL RT. BRA CE & COMPANY 


ropolitan Opera, was severely injure 


the evening was the “Tango’ of Son in an autot Lian niin oad 5 . 
é an automobile accident recently an 2°22 = - T . 
g vile accide ecently an 383 Madison Ave., New York 


zogno, young Italian composer, who has_ js now confined to Toint Disease Hox 


t 


produced a sort of apotheosis much pital in New York 
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"Good Will To Men''—and Music's 
Part In It 


YHRISTMAS, with its turmoil in many lands, 
its war and rumors of war, its racial and 
political persecutions, its economic distress and its 
problems of unemployment, yet finds the basic 
principle of good will to man uppermost in more 
minds, it may be hopefully believed, than ever 
before. If this is so, it is merely the natural 
course of a cumulative civilization in which the 
arts continue to play their part beside science, 
religion and humanitarian trends in making over 
the human being as well as human society. If 
today the world is shocked or distressed by dis- 
turbances and misadventures that within the 
memory of living men were not only regarded as 
almost inevitable but actually necessary for 
human progress, the reason is not to be found 
in any one of the enlightening and humanizing 
factors that have been working for centuries as 
a leaven in the lives of humankind, but in their 
interplay, one upon another. All have contributed 
to the transformation that has placed on the dis- 
turber a burden of justifying himself that would 
have been shrugged away, save in vastly more 
limited circles of idealism, a hundred or even fifty 
years ago. 

If peace on earth is still remote, and if good 
will to men is subject to aberrations of human 
society of which the world is acutely aware (with 
greed—the greed of nations and the greed of 
individuals—locked in a seemingly eternal battle 
with the forces for human betterment) there can 
be no denying the spread of the consciousness of 
ideals beyond .those of strife and acquisition 
through strife. In the eyes of the few or the 
many who cling to doctrines of might, there has 
been an even deplorable softening of the human 
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spirit, wherever conditions of life would permit. 
The substitution of the arts for instruments of 
human destruction inevitably represents, for in- 


transigeant believers im the survival of the primi- 
tive, a form of decadence in all civilized peoples. 


They see in music one of these softening in- 
fluences, save as music can be made a clarion of 
war. Whether that war be a war between na- 


tions or between classes is of consequence only 
to the extent that the imdividual is nationally- 
minded or class-minded im his belligerence. For 
those who cherish the Christmas benediction, mu- 
sic’s place in the slow but certain progress toward 
ideals of peace and good will is hfted the higher 


and the more brightly illumined by the enemies it 
makes. By no means, are all of these to be found 


in high places. There is an ignorance of the 
street and of the agitator quite as profound as of 


the ignorance of the swivel chair and of the 

lictator-. 

[> this country, we have heard music referred 
to as a “narcotic” by some who would reform 






y have been spokesmen 
term the “proletariat.” If 
what they mean, we find 
« very different from that of 
who think of music as good 
whether it helps to shape the 
kind of men who will be hard and relentless 
fighters. the effort to turn music to 
propaganda purposes savors of the same thing, 
°d nd military marches that 
rks of am art character 
opular music) leave no 
ve the aims of military 
of class struggle, some- 
assumed for all of 
t of harnessing music to par- 
he ends of music itself. 
hat music is too quiescent; 
more active; that to be an 
hat it must fulfill a mission. 
ren lose sight of the 
m music has been fulfilling 
re than ever today. 
Iness back of the absurd use 
erm “narcotic.” For those who would im- 
n another, promote discord 
and tear down (though sincerely for the purpose, 
according to their own lights, of building up) it 
is wrong for music to be a solace to human kind. 
Contentment, acceptance, reconciliation, resigna- 
tion—these are all contrary to the ways of the 
disturber and the transgressor. By opening vistas 
of an ideal world, into which the most tormented 
bitter realities, music is 


; , 
OT aa acc 


may ode 


thot 





pose one man’s will 








spirit may escape the 
for these an opiate, a variety of lotus poison, a 
drug to sap the primordial furies that, for this 
cause or that, ought to be unleashed upon the 
world of man. Their own conception of music 
as a tocsin for a cause, can—by an extension of 
their own allegory—be described as that of an 
intoxicant. For the “narcotic” they would sub- 
stitute gin or whisky. Away with hasheesh and 
morphine! Bring on brandy and rum! So, out 
with the classics; in with Gebrauchsmusik and 
the Lehrstiick! No more Bach, Beethoven, 
Schubert and Brahms! Let us have Knockis- 


1.1.3... 45 I 
NOCKOTI ! 


witness the French Revolution. 
Brandy and blood have had a way of flowing to- 
gether. But through the ages persists and be- 


€ REAT movements have produced their own 


a 


comes ever more vital im its necessity for mankind 
the legend of good will—the good will that has 
been nourished on Bach and Beethoven and Schu- 


ert and Brahms, as on every other really impor- 

ibutor to the world’s store of enduring 
music. All other causes shrivel before the one 
as the art’s greatest spokesmen have 


le its own. What Beethoven 


. 


oe 





Mrs. Vincent Astor, Making Plans for the Premiere of Gladys 
Swarthout's Film, ‘Rose of the Rancho,’ Which Is to Be a 


Benefit for the Musicians’ Emergency Fund in January 





Schumann-Heink—Always an artist of remarkable 
versatility, Ernestine Schumann-Heink in her seven- 
ty-fifth year is about to assume a role she has never 
attempted before, that of an Irish grandmother in 
a film entitled ‘Gram.’ 

Klemperer—As a souvenir of his part in the cen- 
tenary of the birth of Andrew Carnegie, Otto 
Klemperer has been presented by the Carnegie Cor- 
poration with a miniature piece of sculpture by Paul 
Manship. On it is engraved: “Presented to Otto 
Klemperer by the Carnegie Corporation for the ad- 
vancement and diffusion of knowledge and under- 
standing.” 

Flagstad—There used to be tales of Lilli Lehmann’s 
singing through an entire opera full voice on the 
day of a performance “just to see if everything wes 
all right,” but Kirsten Flagstad goes her even one 
better. Besides studying all her roles, full voice and 
singing every evening when she was leading soprano 
of the Oslo opera, the Norse singer says that she likes 
to memorize a new role sitting in the back seat of her 
husband’s car and singing at the top of her lungs as 
they whirl along her native highways. 

Toscanini—Being always a law unto himself, 
Arturo Toscanini, during a recent concert in Vienna 
administered a rebuff to royalty. While the eminent 
conductor was resting during the intermission, 
ex-King Ferdinand of Bulgaria sent word that he 
would like to congratulate him on his tremendous 
success. Mr. Toscanini sent out word that he re- 
geretted he could not receive the ex-king at the moment 
as he was relaxing. Thinking a mistake had been 
made, Ferdinand again sent the same message. This 
time, Toscanini replied: “Not even for a king can I 
break my rule of seeing nobody during a concert!” 





merely made a little more specific through the 
use of Schiller’s words in the choral finale of his 
Ninth Symphony, gleams as a golden strand 
through all the lengthening story of the tonal art. 
Wagner’s Hans Sachs is Beethoven’s finale trans- 
formed into a single and universally beloved char- 
acter. The oratorios, the operas, the choruses, 
the symphonies, the concertos, the songs, what- 
ever you will in music, bespeak, if only fraction- 
ally, some aspect of the same ideal. All music 
is in a sense the Schiller-Beethoven “Ode to Joy” 
—the ideal joy of the brotherhood of man. 
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MUSIC TEACHERS IN 
DENVER CONVENTION 


Fourteenth Annual Meeting In- 
cludes Two Days of Vocal 
and Instrumental Forums 


Denver, Cor., Dec. 20.—The four- 
teenth annual convention of the Colo- 
rado State Music Teachers’ Association 
was held at Denver on Nov. 20 and 21. 
J. Allen Grubb, president, and Mrs. 
Helen Cuno Calogeras, chairman of the 
program committee, had prepared an 
interesting two days’ session. 

The program consisted of an orches- 
tral forum, with John Browning, chair- 
man; a vocal forum, with Arch Cannon 
as chairman; piano forum, with Amy 
K. Steele, chairman; an organ forum, 
with Mrs. Thomas Walker, chairman, 
and a public school music forum, with 
Edwyl Redding, chairman. 

A revised constitution was presented 
by Gustav Schoettle, which was adopted 
by the convention. During the piano 
forum a plan was projected that will 
dignify the examination held for the 
teacher’s certificate given by the asso- 
ciation. 


Speakers from Many States 


\mong the speakers on the programs 
were: Duncan McKenzie, of New York; 
Dr. Henry G. Smith, John C. Kendel, 
Raymon H. Hunt, Elizabeth Aydlette, 
Ruth Ellen Dodds, all of Denver ; Wini- 
fred Wilson Quinlan, of Oregon; Kath 
ryn Bauder, of Fort Collins, Colorado; 
Hazel Fryer Allan, of New York; and 
I'verett Jay Hilty, of Florida. 

Musical programs were offered by 
Anton Landler, violinist; Omar Cole 
man, baritone; Hally Hayes Clemen 
on, soprano; Adine Grant Force, so 
prano; Kathryn MHoreish, pianist; 
Gladys K. Wardwell, pianist; and the 
all-city High School string choir led by 
Raymon H. Hunt, and the A Cappella 
Choir of South High School, led by 
Lorraine Nelson. 

\n organ recital was presented by 
Karl Staps, and a demonstration of the 
new Hammond Electric Organ by New- 
ton Pashley. The meeting was well at 
tended and definite steps were made to 
place the organization on a firmer basis 
as a constructive force in the program 
of music education in the state. The 
officers elected for the ensuing year are 
J. Allen Grubb, president; Edwyl Red 
ding, vice-president, and Arthur Knott, 
secretary-treasurer. iA a 


Scottish Critic Opposes 


lo the Editor of Musrcat AMERICA 

As arrangements are evidently on foot 
for the next (Salzburg) Festival, might 
I make one or two suggestions? The 
building in which the opera performances 
are given is badly adapted for such a pur 
pose. All the more reason, then, is ther 
for the seats being confortable, which the 
are not. It is ridiculous to give the visit 
an 
char 

fer 


unupholstered seat for the prices 
ged, and then to send round attendants 
ffering him cushions for a consideration ' 
Let us hope for better seats next summer 
And is it not possible to have the per 
formances start punctually? I recall tw 
which were at least ten minutes late in 
getting under way. Furthermore, is it not 
possible to keep out late-comers? The 


first half of ‘Don Giovanni’ was largely 
wilt for me by the attempts of late 
mers to find their seats in the dark. 
It is without hesitation that I dissent 


MUSICAL AMERICA for December 25, 1935 


x) 


P. 





Good and Sage Reflection 


Ts iy 1 met ecleve im Ss 





1915 


Se as to Sing in Time? 


Ry I= ‘ rst WE 


Ld 4 ss ate 
ru L@ Mus > purcaadse? 
Scven @ li¢ ; 7 é Di bbe 
1915 


Musical or Moral? 


¢ : _ * 4 7 — + ort + + 
At i a & ai ‘ a 


— —— 


1915 


Impossible! 


ta Jey 
iv itgi J J r om «( 
’ \ ~ oe 
wigeyr i . 
} TL 
JU 


1915 


17 


What They Read Twenty Years Ago 


In Musica, America for December, 1915 








PADEREWSKI 
Selling Dolls for War Charities 
BISPHAM 
As an Intrepreter of Beethoven 
CARUSO 
Strolling on Fifth Avenue 
As sketched by Gianni Viafora 














Biennial Addresses in Book 
Published by Federated Clubs 
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How True! How True! 


ruckner propagandists may dite, but 
never surrender ! 


1915 


The Old Controversy 
It has not infrequently been whis 
ered that singers do not use their 
brains, but now a deeper heresy has been 
ventured by someone who says that 
ngers do not “need” brains! 


1915 


Mrs. Ruth Haller Ottaway has contributed 
urticle on the history of the federation. 
The book was prepared under the super 
ision of Hazel G. Weaver of Ithaca and 
the preface is from her pen. The ad 
iresses included were made by Mrs 
lardine, Olin Downes, James Francis 
oke, Olga Samaroff Stokowski, Edward 
hnson, John Tasker Howard, Oscar 
Jacques Gordon, Sigmund 
Spaeth, Henry S. Drinker, Jr.. Edwin C 
Franklin Dunham, Helen John 
Paul J. Weaver, Marion Bauer, C. M. 
remaine, George Pullen Jackson, Reg 
ald Mills Silby and Harold W. Gilbert. 
Music in the Changing Social Order’ 
was the inclusive subject of their discus 
sions, with particular phases, such as 
pera, chamber music, the American com- 
woser, radio education and American folk 
music, among others, dealt with indi 


? 


tually 


ompson 


»yroome, 


Honor for Obscure 
Composer of ‘Silent 

Night, Holy Night' 
\ solemn Christmas celebration of 
composition of the universally 
popular carol, ‘Stille Nacht, Heilige 
Nacht,” was planned by Oberndorf, 
Salzburg, the hamlet in which 
Franz Gruber, organist and teacher, 
rote the hymn tune on Dec. 24. 
1818, to the text by the village 
priest, Josef Mohr. For years the 
velody was attributed to the brother 
f Haydn. It originally was com 
posed for solo, choir and organ 
Many Austrian musi 
iams were expected to come to 
Oberndorf for the carols, torch 
procession, midnight vespers and 
mass at which ‘Stille Nacht, Heilige 

Nacht’ was to be sung. 


prominent 
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You Don’t Know the Half of lt! 

If Russian dancers may lay hands— 
or should it be feet?—on Debussy’s 
‘Afternoon of a Faun’ with impunity, 
who shall say nay to a London stage 
manager who sees dramatic possibilities 
in Tchaikovsky’s ‘1812’ Overture and 
sets out to materialize them? 

1915 


Decay of Home Life? 

Two stanzas of ‘Home, Sweet Home’ 
with a three-line chorus under each, in 
the autograph of John Howard Payne, 
were sold recently for $156. 

1915 
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JACOBI QUARTET ISSUED 
Second Work by This Composer to Be 
Published by Society 
The Society for the Publication of 
American Music has just issued Fred- 
erick Jacobi’s Second String Quartet. 
This is the second Jacobi work to be 
published by the society, his first quar- 
tet, based on American Indian themes, 
having been published by it in the 
season 1925-26. The earlier work had 
many performances by the Flonzaley 
and other quartets and was given at the 
festival of the International Society for 
Contemporary Music in Zurich in 1926. 
The new composition, dedicated to 
the Pro Arte Quartet, had its first 
performance, by them, at Mills College, 
Cal., and was subsequently given at a 
concert of the League of Composers in 
New York. It has been bowed and 
fingered for the edition by Jacques 

Gordon. 

Mr. Jacobi’s Concerto for violon- 
cello and orchestra was performed in 
Cleveland on Nov. 7 and 9 with Victor 
de Gomez as soloist, Arthur Rodzinski 
conducting. The work, which has re- 
ceived high praise for its musical and 
for its ’cellistic qualities from some of 
the world’s greatest ’cellists, including 
Pablo Casals, made a deep impression 
on the occasion of its Cleveland per 
formances. It had previously been per- 
formed in Paris by Diran Alexanian, 
to whom it is dedicated; in Vienna by 
Joseph Stutschewsky and at Chau- 
tauqua, N. Y., by Harry Fuchs. 
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Kirsten Flagstad’s First Man- 
hattan Recital Is Special Event 
of Fortnight—Elisabeth Reth- 
berg, Winifred Cecil, Klara 
Kwartin Give Song Programs 
—Vocal Debutants Are Flor- 
ence Vickland and Frances 
Jenkins — Amphion and New 
York University Glee Club 
Heard 


AFIE® a long tour of the country 
Kirsten Flagstad returned to give 
New York its first evidence that she is 
equally at home on the concert platform 
as in opera. The event was a benefit 
for the National Music League. Pro- 
grams for the fortnight were about even- 
ly divided between the instrumentalists 
and vocalists, with several favorite art- 
ists and a few newcomers drawing fav 
orable attention from large audiences. 
La Argentina gave her second dance 
program, and Angna Enters concluded 
her series of three. 


Florence Vickland, Naumburg Winner 
Gives Prize Recital 

Florence Vickland, soprano, one of this 
season’s Naumburg Prize winners, gave 
her recital in the Town Hall on the after 
noon of Dec. 2. Miss Vickland, who, if 
memory serves, has appeared in operatic 
productions at the Juilliard School where 
she was a student for several years, 1s 
the possessor of a good natural voice. Her 
method of production leaves something to 
be desired and as a song interpreter she 
is still in the junior class, though indica- 
tions are hopetul that she will some day 
be a highly satisfactory artist. 

A group of early Italian songs wer 
sung in excellent classical style Lieder 
by Marx, Wolf and Strauss, not entirely 
well chosen, and Debussy’s ‘Le Balcon 
followed. Three Respighi items were in 
teresting and an aria from ‘Maria Egizi 
aca’ gave opportunity for some of the best 
singing of the afternoon. The final grou] 
was in English by Bradley, Hageman, 
Carpenter and Crist. The audience was an 
enthusiastic one and there were numerous 
recalls and encores. Alberto Sciarretti 
accompanied. D 


Anna Grossman in Piano Recital 


Anna Grossman, a pianist who made her 
debut here last season, appeared in recital 
in the Town Hall on the evening ot 
Dec. 2 in a program that was remarkable 
for its unsparing difficulty. 

She chose Handel’s Air and Variations, 
‘The Harmonious Blacksmith, to open, 
followed by Bach’s ‘Italian Concerto,’ 
Beethoven’s ‘Waldstein’ Sonata, the 
‘Davidsbiindler’ Dances, Op. 6, by Schu- 
mann, two works by Debussy, ‘La Soirée 
dans Grenade,’ and ‘Jardins sous la Pluie’; 
‘Two Fairy Tales’ by Medtner and the 
Paganini-Liszt Etude, No. 6. The audi- 
ence, which was large and responsive, re- 
ceived Miss Grossman’s interpretations 
with enthusiasm. N 


Edwin Grasse Plays Own Sonata 


Edwin Grasse, violinist, played three 
sonatas in Steinway Hall on the evening 
of Dec. 2, offering that by Brahms in D 
Minor, one by Leo Weiner in D and the 
first performance of one by himself in G, 
Op. 69. Ada Zeller was the pianist 

The excellent qualities which have char- 
acterized Mr. Grasse’s playing for many 
years were still evident both in technique 
and interpretation. The Brahms work 
was given a well-balanced reading and 
both players exhibited real understanding 
of the underlying feeling, of the sonata 
The Weiner work is over-long and seems 
derivative in more than one place Mr 
Grasse’s worthwhile sonata is melodic and 
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Soloists and Ensembles Crowd New York Concert Weeks 





nner 


Joseph Szigeti Played an Interesting Violin 
List, Including Some of His Own Transcrip- 
tions 


well composed and the thematic develop- 
ment both clear and interesting. D. 
Alton Jones Plays Seldom Heard Bach 
Transcriptions 
Alton Jones, pianist. Town Hall, Dec. 
>» evening 





seeaaeraeans ' ervoneenenenny 


‘Ertédt uns durch dein Gite,’ from Cantata, 
No. 22; ‘Das alte Jahr vergangen ist’ and 
‘Jesus Christus Gottes Sohn,’ from the 
Cantata, ‘Christ lag in Todesbanden’ 

Bach-Rummel 

SS eS eee epee oe Brahms 

Etude, Op. 10, No. 3; Prelude, Op. 28, No. 16; 


OS Se SS eae Chopin 
‘Suggestion Diabolique’ ............ Prokofieff 
yy ee ee ee ae Rachmaninoff 
Capriccio, Op. 2, No. 4.....:...0..- Dohnanyi 


Mr. Jones has been well known here for 
a number of years as a pianist of much 
talent and excellent technical equipment. 
He produces a full, well-voiced tone, his 
conceptions are invariably musical and in- 
teresting, and he maintains a _ restrained 
dignity which generally works to the ad- 
vantage of the composition in hand. 

The Bach transcriptions, done by Walter 
Morse Rummel, attracted particular at- 
tention because they are not among the 
chorales generally heard from the concert 
platform. There is nothing remarkable in 
them nor a great deal to distinguish them 
from the large body of similar work done 
by the elder Bach. They were played 
with the requisite clarity and sustained 
cantilena. Brahms’s youthful sonata in the 
moments of pure melody received an effec- 
tive interpretation, though it did not fare 
so well in the more spectacular episodes. 
The audience, of fair size, was well pleased 
with the performance. R. 


Rubinstein Club Inaugurates Season 
The Rubinstein Club, Frank Kasschau, 
conductor, opened its forty-ninth season on 
the evening of Dec. 4 in the Waldorf 


Kirsten Flagstad Gives First New York Recital 


Kirsten Flagstad, soprano, Edwin McAr- 
thur, accompanist. Carnegie Hall, Dec. 11, 
evening : 


Leise, leise’ fror Der Freischutz’ Weber 
Die Ehre Gottes Ich liebe Dich’. Beethoven 
Liebestreu An ein Veilchen’ ‘Meine 
Liebe ist gru Brahms 
Budbarerskar Hakanson 
Manen hanger i appeltrat Hannikainen 
Graed kun du blege ‘Det var en deilig 
hane ‘ ...Hurum 
Lykken mellem to mennesket Alnacs 
Et Haal cere. 
We Tw Together Marshall Kernochan 
Chinoise Kathleen Manning 
Midsummer .-Amy Worth 
Clouds’ ‘ A. Walter Kramer 
White Horses of the Sea .Elinor Warren 
‘Tu che la vanita conoscesti del mondo’ 
fror Don Carlos’; ‘La luce langue’ 
*‘Macbetl ne Verdi 


Mme. Flagstad was in superb voice for 
her first New York recital. Given as a 
benefit for the National Music League, it 
drew an exceptional audience, not only as to 
size but the distinction of its membership. 
With the revelations of her first opera ap- 
pearances last season already something 
of legend among those who had known 
nothing of her a short year ago, wonders 
were expected. A greater contrast between 
this situation and that of her Metropolitan 
debut as Sieglinde, when only a few had 
any inkling as to what might be the out- 
come, could scare ely be conceived 

In all that pertained to beauty and power 
of voice, sincerity and musicality of utter- 
ance, command of technical resource and 
complete identification of self with the texts 
as well as the music of what she sang, 
Mme. Flagstad fulfilled these high expec- 
tations Few recitals of memory have 
equalled this one in poise and surety of 
voice production. There could be no doubt 
ing that here was one of the truly great 
voices and one of the supreme vocalists of 
the time 

Whether, these altogether memorable at 
tributes agreed upon, Mme. Flagstad estab- 
lished herself at once as a concert artist 
equal to her alter ego, the Wagnerian opera 
star, may remain a matter of individual 
opinion. Ever a mistress of the broad line, 
she was most deeply stirring in songs that 
afforded her opportuniy to approach an 
operatic intensity of utterance—this aside, 
of course, from the Weber and Verdi airs 
which began and ented the printed list, and 
‘Dich teure Halle,’ her final encore. The 


tenderness with which a lighter quality of 
voice was employed in the Beethoven ‘Ich 
liebe dich’ was in eloquent contradiction, 
however, to the notion that Mme. Flagstad 
might be so essentially the heroic singer as 
to miss the essential of the Lied. On the 
basis of what*was disclosed at this recital, 
one may feel that at present she is steeped 
more deply in Wagner than Brahms. But 
it has to be confessed that rarely is Brahms 
to be heard through any such tonal medium 

The reviewer cannot speak of the Scandi 
navian group, as he was at the moment list 
ening to other music in other surroundings 
But what Mme. Flagstad achieved with the 
songs of her generous American group 
would indicate that she is in a position to do 
more to convert indifferent audiences to 
music by native composers than many an 
artist who has been playing the evangelist 
for years. The detached tone on the word 
‘Shine,’ with which she began Kernochan’s 
‘We Two Together’ blazed like the midday 
sun. With that first dazzling note, repeti 
tion of the song became imperative. Eli 
nor Warren’s ‘White Horses of the Sea’ 
was vitalized by a tang that came into the 
singer’s voice whenever she surrendered, 
like a true daughter of the Vikings, to the 
windswept rougher moods of Nature. But 
to companion this, was wistfulness and af 
fection in Kathleen Manning’s ‘Chinoise’ 
and a rare sensitiveness and refinement of 
tonal color in Kramer’s delicately tinted 
‘Clouds’—the vocal nuance contributing in 
this last instance to the subtle harmonic 
successions that Mr. McArthur managed 
with persuasive charm. 

The accompanist, by the way, played an 
arduous program from memory, with com- 
plete surety throughout. 

The Weber scena, if not the warmest en 
compassment of its alternations of recitative 
and Liedlike melody that can be called to 
mind, was notable as to tone and ended 
with a high B of an almost unearthly radi- 
ance. The two Verdi airs, the first explor- 
atory of the high voice, the second of the 
low (Lady Macbeth is ordinarily a role for 
mezzo or contralto), were of such beauty 
of style and tone as to suggest that no so- 
prano in Italian opera may rest upon her 
laurels, once this present sovereign among 
Wagnerians has fully invaded the aria field. 
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Kirsten Flagstad Drew a Very Large and 
Distinguished Audience for Her First New 
York Recital 


Astoria. The club’s chorus of 100 voices 
began with Elgar’s ‘Fly, Singing Bird, 
Fly,’ Lully’s ‘Lonely Wood, and ‘Wild 
Swans’ by Cecil Forsyth. In these the 
singers were not as tractable to the baton 
as in later _ interpretations, notably 
Thomas’s ‘Night Hymn at Sea’; the 
Hebrides folksong arranged by Hugh S 
Roberton; ‘Peat-Fire Smooring Prayer,’ 
and ‘Sleep, by Channing Lefebvre, th 
value of whose experience as a choral con 
ductor was evident in this work 

Benno Rabinof, violinist, the assisting 
artist, played the Vitali-Auer Chaconne 
with brilliance and a singing tone, accom 
panied at the organ by Mortimer Brown 
ing, whose ‘Caprice Burlesque’ was given 
a first performance in a later group by 
Mr. Rabinof with the composer at the 
piano. The violinist also performed works 
by Saint-Saéns, Szymanowski, Godowsky 
Heifetz and others 
panied at the piano. 

The chorus continued with 
‘Mists, a march, folksongs and 
Lang’s ‘Song of the Sun.’ 
Hughes was the accompanist. 
followed the concert 
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Balokovic Appears After Several 
Seasons’ Absence 
Zlatko Balokovic, violinist. Pierre Lubo 
shutz, accompanist. Carnegie Hall, Dec 
4, evening: 


Sonata in D Vivaldi-Respighi 


Sonata in G Minor (for violin alone) Bac! 
Sonata in D Minor ..+- Brahms 
‘Poéme’ Chausso 
Jugoslav Song and Dance .. Slavensk 
Caprice, No. 1 Paganini- Baerwak 


‘La Fontaine d’Arethuse’ 

‘Perpetuum Mobile’ 

Mr. Balokovic, Croatian violinist not 
heard here in several seasons, returned 
on this occasion to disclose before an al 
most capacity audience the deepened mu 
sicianship and the authority, born of 
maturity, which he has gained in the in 
terim. Principal among his executive 
virtues is a markedly beautiful tone, es 
pecially in. the smaller dynamic ranges 

In general, the violinist was a_ better 
allegro than adagio player. His fingers ar 
ticulate rapidly and well, but he experi 
ences some difficulty in sustaining interest 
and direction in a long, dramatic phrase 
Thus in the Bach, the Presto was highly 
satisfactory while the Siciliano lacked many 
of its distinguishing beauties of line and 
color. By the same token, the Slavenski 
Paganini and Novacek works received su 
perior performances 

Mr. Luboshutz was an excellent ac 
companist and proved invaluable to Mr. 
Balokovié in the Brahms sonata R 


Szymanowsk 
Novace k 
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Spanish Music at Second Plaza 
Morning 


The program of the second Plaza Ar- 
tistic Morning on the afternoon of Dec. 5 
was, save for the opening group, entirely 
of Spanish music. The artists were José 
Echaniz, pianist; Consuelo de Lamar, so- 
prano, and Tito Guizar, tenor. 

Mr. Echaniz opened with works by 
Gluck-Brahms, Beethoven-Rubinstein and 
Weber and was later heard in pieces by 
contemporary Spanish composers. He gave 
two Chopin works as encores. : 

Mme. de Lamar made her New York 


debut at this concert. Her voice is one 
of agreeable quality though of limited 
range, and generally well produced. She 


sang groups of Spanish and Cuban songs 
most of which were musically unimpor- 


tant and scarcely worth the charm she 
put into them. She was called upon for 
two encores to one of which she placed 


her own accompaniment. 

Mr. Guizar is well-known to radio audi- 
ences and it would seem that his field of 
endeavor lies there rather than the con- 
cert room. He accompanied several of 
his songs on the guitar. Edwin McArthur 
was at the piano for Mme. de Lamar and 
Michel Rosco for Mr. Guizar H 


Russian Dancer in a Spanish Program 

Marina Yurlova, an experienced Rus- 
sian dancer, appeared before a_ sizable 
audience in the Town Hall on the after- 
noon of Dec. 5 in a program devoted ex- 


clusively to Spanish dances The new 
comer, who wore many handsome cos 
tumes and revealed noteworthy skill in 
making the castanets expressive, did her 


best work in her impersonation of a gawky 
country girl in a jota entitled ‘Viva 
Navarra, with music by Laregla. Other- 
wise, she was handicapped in her under- 
taking by her alien temperament and a 
fundamental lack of dramatic sense and 
feeling for climax. Composers represented 
were Granados, Albeniz, Ravel, de Falla, 
Gomez, Font and Valverdi. James Quil 
lian officiated capably at the piano for the 
dancing and contributed solos ( 


Kreisler in Second Recital 


Fritz Kreisler gave his second recital 
of the season in Carnegie Hall on the 
evening of Dec. 6, with Carl Lamson at 


the piano. The first half of his program 
consisted of Handel’s Sonata in D, Bach's 
Partita in E and the controversial Con 
certo “in antique style” which proved last 
year to be Mr. Kreisler’s own. Later the 
violinist played Chausson’s ‘Poeme,’ his 
own ‘Shepherd’s Madrigal,’ Rachmaninoff’s 
Vocalise, three Caprices by Paganini, and 


Spanish pieces in arrangements by him- 
self and by Paul Kochanski 
It was in the classical works and his 


own pseudo-classical one that Mr. Kreis- 
ler’s playing was most engaging These 
pieces all had great breadth of tone and 


interpretation and highly individual style 


The emotions of the Chausson ‘Poéme’ 
were somewhat restrained, but the work 
was otherwise highly poetic. 

[he customary large audience was in 
attendance and was enthusiastic through- 
out the evening D 


Debut Recital by Frances Jenkins 


\ first recital in New York, though she 
had sung in opera abroad and in concert 
‘lsewhere in America and Canada, was 
made in the Town Hall on Dec. 6 by 
Frances Jenkins, one of the few contraltos 
to appear before Manhattan audiences in 
the present season. Her program was one 
f variety and interest, including Handel 


uirs from ‘Florio’ and ‘Ottone’ (the lat- 
ter sung in Hagen’s German revision). 
Lieder by Brahms, Strauss, Mahler and 
Wolf, some French songs by Fauré, Du- 
parc and Bax, the Irishman having sent 
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Singers and Instrumentalists Divide Honors 





de Gueldre 


Elisabeth Rethberg Sang a Program Notable 
for Its Variety and Range 


his fancy roving into the folk lands across 
the channel; and an English group derived 
from Dobson, Warlock, Scott and Hors 
man. A large audience manifested some 
thing more than the customary interest and 
enthusiasm. Floral tributes supplemented 
the hearty applause 

Miss Jenkins disclosed’ a voice of warm 
juality and sang with and a measure 
of authority. Her conceptions were intel 
and musical, with a discriminating 
regard for style and mood, though circum 


poise 


igent 


scribed at times by lack of support and 
focus in tone emission. Two of the most 
successful of the songs presented were 
Dupare’s ‘L’Extase’ and Strauss’s ‘Mit 
deinen blauen Augen.” Walter Golde was 
the accompanist QO. 


Szigeti Plays Varied Program 


Joseph Szigeti, violinist Assisted by 
Nikita Magaloff, pianist. Carnegie Hall, 
Dec. 7, afternoon 

On ” Beethoven 

Sor i ( f Vik \ ¢ tach 

Introduction Rondo bt nt, Op. 70 

Schubert 
( nt Russe Ror m Sonata, No. 
Weber-Szigeti 
Adagio in E Cartini-Em. Ondricek 
Phree Piece from ‘Cay Suite 
Warlock Szigeti 


Mattachins’) 


Etude in Thirds Scriabin-Szigeti 
Sche from “The Fire Bird Stravinsky 
Danse Russe’ from ‘Petrushka’ 
Stravinsky -Dushkin 
Solid musical fare, as well as a good 
glimpse into contefhporary music, was 
offered at this recital, at which Mr. 
Szigeti played as though inspired. His 


great gifts have often been praised by this 


writer, his fine tone, his encompassing 
technical equipment and his sound and 
penetrating musicianship. But in his de 
livery of the Bach solo sonata he sur 


passed the finest we had heard from him 
before. Not only was the opening Adagio 
wrought with the devotional feeling of a 
high priest, but the brief Andante that 
follows the stupendous fugue communicated 
to us things we had scarcely realized were 
part of its lyrical fragrance. Always a 
superb Bach player, Mr. Szigeti impressed 
us this time as one of the outstanding 
Bach interpreters of our day. The audi 
ence hailed him, recalling him as heartily 
after it as after an old virtuoso show- 
piece 

The ensemble, not only in the Beethoven. 
but throughout the program, was the best 
we have heard in many a moon. Mr. 
Magaioff is a pianist of remarkable gifts. 
These he displayed in the Beethoven 
sonata, in which Mr. Szigeti and he 
achieved a truly ideal fusion. In the other 
items Mr. Magaloff was just as efficient 


Mr Gan nen wanna 


where his was more the role of accom- 
panist than pianist, he showed the same 
precision of technique, command of key- 


board color and scrupulous attention to 
detail. Schubert’s old duo is somewhat 
rose-colored by now, though the Intro- 





Guiomar Novaes Began Her New York 
Season with an Unusual Program 


a partner, notably in the Schubert and 
Weber compositions, both chamber music 
works. But in the group of solo pieces, 
duction has dramatic power. Mr. Szigeti 
is a transcriber has distinguished himself, 
retouching the Weber sonata with taste. 
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in New York 


Guiomar Novaes Returns and 
Harold Samuel Gives Only 
New York Recital of Season— 
Schlaff and Riotte in Two- 
piano Program — Alton Jones 
Heard — Szigeti Leads Violin 
Lists, with Kreisler Giving Sec- 
ond Recital and Helen Tesch- 
ner Tas and Zlatko Balokovic 
Returning for Recitals — New 
York Chamber Music Society 
Opens Season 


translating the three attractive dance move 
ments by Warlock into good violin par- 


lance, and making of the Scriabin etude 
a tour de force. Baffiingly difficult tech 
nically though it is, he played it in a 
fabulous manner, carrying the audience 


with him so that it demanded a repetition 
Unless we are mistaken, it will be on the 
programs of violinists everywhere befor: 
even this season ends! 

At the close of the program, the violinist 
responded with a dance from de Falla’s 
‘L’Amor Brujo,’ the Ravel ‘Habanera,’ the 
last movement from the same composer's 
sonata and a Paganini caprice. A _ very 
large audience showered him with the 
heartiest kind of applause which he shared 
with Mr. Magaloff. Both artists played 
the entire list from memory, including the 
Beethoven sonata, all without calling at- 
tention to the fact. They showed by their 


performance that they had _ entirely 
absorbed their music and were thus en 
titled to dispense with the printed page 
A. 
(Continued on page 22) 
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Highly Praised in Perform- 
ances with San Francisco 
Opera Co. 


As Fafner in Das Rheingold 
“It has never been my pleasure to 
see and hear two finer giants any- 
where. Both Chase Baromeo and 
Douglas Beattie are possessed with 
the kind of bass voices that seem to 
sing by themselves in melodious 
effortless ease.” — Alfred Franken- 
stein, San Francisco Chronicle. 


+ 
As King of Egypt in AIDA 


“It is news when the King of Egypt 
is something more than a figurehead 
convenient to the plot and when a 
cast has two such fine basses as 
Douglas Beattie and Ezio Pinza.”— 
Marjory M. Fisher, San Francisco 
News. 
- 


As Sheriff in MARTHA 


| “Douglas Beattie did excellent farce 
work as the Sheriff.” — Alexander 
Fried, San Francisco Examiner. 


? 
As Monterone in RIGOLETTO 
“Douglas Beattie was the best 


voiced and best looking Monterone 
on record.”— Marjory M. Fisher, 
San Francisco News. 


111 Sutter Street 
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As King Dodon in Coq d'Or 


“Beattie’s singing, besides its pleasing 
tonal quality, was characterized by the 
clarity of diction which has marked all 
his singing in this, his first season, 
with the San Francisco Opera Co.”— 
Marie Davidson, San Francisco Call. 
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Cincinnati Stages 


Goossens with Symphony, Visit- 
ing and Local Soloists Presents 
Wagner Opera in Effective 
Style—Florence Easton, Mar- 
garet Halstead, Arthur Gerry, 
Dennis Noble and Herbert 


Gould Assume Main Roles 

CINCINNATI, Dec. 20. 

NCE more Cincinnati was favored 
with an operatic production of un- 
usual merit when Wagner’s ‘lann- 
hauser’ was presented in Music Hall 
on the evenings of Dec. 13 and 14, by 
Eugene and the Cincinnati 
Symphony, a large choral ensemble and 
visiting and local soloists of distinction. 
Great care was exercised with the set 


Goossens 


tings, costumes and lighting, with par 
ticularly satisfying results. The ex 
cellent ballet, trained by Mollie Hal- 


stead was most effective giving visual 
significance to the music of the Venus- 
berg scene. 

One of the features of the perform 
ance was the English text made by 
Ernest Newman, the eminent English 
critic and authority on Wagner, which 
was a step in the direction of Angliciz- 
even if 


ing of opera in this country 
the singers did not invariably make 


themselves clearly understood. 

An Admirable Cast 
[he title role was admirably sung by 
Arthur who improved steadily 
as the performance progressed, singing 
the third act narrative in highly dra- 
matic style. Florence Easton of the 
Metropolitan Opera was the Elisabeth, 
giving a sympathetic impersonation of 
the difficult role and singing with genu- 


Gerry 


ine art. Her ‘Dich, Teure Halle’ was 
received with particular favor. 
Margaret Halstead as Venus, which 


she has sung with success at the Metro- 
politan Opera, did a fine piece of work 
in every respect. Miss Halstead was 
dramatically satisfactory and charming 
vocally, adding much to the success of 
the performance Dennis Noble was 
vocally fine and histrionically excellent 
as Wolfram and Herbert Gould, whose 


diction, incidentally, was _ invariably 
clear, a dignified and sonorous Land- 
YTave. 


Cincinnatians who were heard in 
solo parts included Franz Trefzger, Hol- 
lace Arment and Hubert Kockritz as 
three of the minstrel knights: Norma 
Daugherty, who, as the Young Shep- 
herd, sang her one bit with genuine 
understanding, and Margaret Spencer, 
Dorothy Day and Louise Kleve as pages. 

Ovation for Goossens 
Mr. Goossens was accorded an ova- 
tion after the second act, but modestly 
declined to take a bow until the ap- 
plause had lasted many minutes. He 
held the production together in mas- 
terly style and there was a forthright 
sincerity about the entire performance 
due to his fine musicianship. His play- 
ing of the overture was thrilling and 
the magnificent sonority of the orches- 
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Briol 


Eugene Goossens Rehearses Soloists and Orchestra for ''Tannhauser." 





an Impressive Tannhduser’ 





Left to Right, Facing 


the Conductor Are Dennis Noble, the Wolfram; Florence Easton, the Elisabeth, and Arthur 
Gerry, Who Appeared in the Title Role. 


tra of an excellence which few if 
opera orchestras can approach, 
the production a notable one. 

The choral ensemble was large and 
although there was a certain lack of 
elasticity about its singing, the volume 


any 
made 


and quality of tone were creditable and 


they responded accurately to the con 
ductor’s baton. 
The immense auditorium was filled 


almost to capacity at both performances 


GEORGE A. LEIGHTON 


MONTEUX GIVES ‘SHAKESPEAREAN’ PROGRAM 


Conducts Los Angeles Forces in 
Music Based on Bard’s Works 
—Young Violinist Heard 
Los ANGELES, Dec. 20.—Adhering to 
its policy of presenting programs of 
unusual character, the Los Angeles 
Philharmonic, Pierre Monteux, guest 
conductor, patterned its popular con 
cert, on Dec. 7, after various of the 
Shakespearean plays. The list of works 
included Beethoven’s ‘Coriolanus’ Over 
ture, Edward German’s ‘Henry VIII’ 
Dances, Berlioz’s d’Amour,’ 
Honegger’s ‘Tempest,’ Tchaikovsky’s 
‘Hamlet,’ and Nicolai’s “Merry Wives 
¥§ Windsor.’ While the works did not 
test the players’ capabilities, they 
evoked popular interest that was fur 
ther heightened by the reading of vari 
ous scenes by Fritz Leiber, noted 
Shakespearean actor. Mr. Monteux’s 
deftness and rare faculty of music ap 


‘Scenes 








THE LONDON MADRIGAL GROUP 


Conductor: T. B. Lawrence 
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Christmas Program of Carols, Madrigals and Folk Songs 


Tickets, $2.20 to 40 cents °3 


Boxes, $16.50 


Management: HELEN M. FOWLES, 14 E. 28th St., New York 
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preciation succeeded in making the pro 
gram musically interesting. 

Nine year old Felix Abcede. of 
ippino descent, made an _ auspicious 
debut in Philharmonic Auditorium, un 
der the Behymer management, on Dec 
10. The American-born Oriental lad 
is of prepossessing appearance, and has 
already learned many of the secrets of 
the bow, as revealed in a program that 
included Mendelssohn’s Concerto in 
E Minor, Paganigi Caprice No. 24, 
Wieniawski Caprice and other works 
He is able to command a full-sized 
instrument, despite his size and draws a 
tone that has fluency and musical ap 
peal. He revealed talent far above the 
ordinary. Through his teacher, Josef 
Borissoff, he has recently been placed 
under a long-term contract by the Col 
umbia Broadcasting System. 


Fil 


WPA Project under Way 


Che Federal Music Project for th 
Southwest has recently got under way, 
bringing work to some 2000 musicians 
ind singers of the community. Dr. 
Bruno David Ussher has been named 
regional director for the district which 


includes Southern California, Arizona, 
New Mexico and Nevada, and has 
made a survey of the territory, formu 
lating plans for the work. In Los 


Angeles, the orchestra division is wu 
ler the direction of Modest Altschuler 
the opera division under Dr. Alois 
Reiser, and the choral work, under 
Vernice Brand. Work on a compre- 


hensive program has already begun. 
The Ellis Club, William Tyroler, 
conductor, recently gave its first con 
cert of the season. It was Mr. Tyroler’s 
first appearance as leader of this grout 


ot some eighty male singers, and the 
work was of high order. Marie Mor 


tana, soprano, was the assisting artist 
making a fine impression in songs by 
Mendelssohn, Rachmaninoff and Reger 
Mrs. Hennion Robinson continues as 
the club’s accompanist par exce 





vt 


lence 
Honor Isidor Philipp 

The presence of Isidor Philipp, emi 

nent French piano pedagy 

occasion for an elaborate reception and 





tea given in his honor by 
Maazel, pianist, and Mrs 
violinist, known _ profession: 
Frances Berkova. Several |! 
persons in the music, social and 
worlds were present Mr. Philipp 1s 
teaching in the Maazel studio this 
month 

H : 


PITTSBURGH HEARS 
LEHMAN’S CANTATA 


‘La Nuit de Noél’ Danced by St. 
Denis and Ensemble—Music 
Fluent and Dignifie 





PittspurGH, Dec. 20.—An eventiu 
fortnight for Pittsburgh music has in- 
cluded a remarkable production 


Evangeline Lehman’s ‘La Nuit de Noe! 





by Ruth St. Denis and the enseml 

trom Fillion studios Miss Lehman's 
music is extremely fluent ar gnife 

sonorously scored, and conceived 
traditional church forms. It is melodic 
and makes a forceful use of a reade 
for one brief episode. 1 sic has 
tremendous possibilities ior imspuiring 


i 


Stage pictures. 








Of these opportunities Miss St. I : 
took complete advantage With cos- 
tume, well managed groupings he 
dancers and an t 
imaginative skill, she was able to giv 
us suck marvellous pictures as once be 
fore she showed in the unforgettab! 
‘White Jade.’ 

Preceding the cantata Miss St. Deni 
with Maurice Dumesnil, pianist, ga 
a Debussy recital, during which tl 
dancer surpassed—in the second ar 
besque and “General Lavine’ for sheet 
joy in art,—anything that we have seer 
her create. 


Flagstad Soloist with Symphony 


The Pittsburgh Symphony present 
Kirsten Flagstad as soloist on Dec. 1 
She sang the Liebestod Elsa’ 
Dream,’ the “Valkyrie Cry,’ “Du Bis 
der Lenz’ and ‘Dic! eure Hall Th 
symphony plays Dvorak’s Fourt 
Symphony and the Polka trom Wem 
berger’s ‘Schwanda.’ , ~ t 
presented Beveridge Webst 
recital Bach’s A 4 tas 
Fugue, Schubert's M Sonat 
Chopin’s B Mu S ta and short 
works of Liszt I r 
showed this pla rs skill t wit 
out limitations 

The Bach Festival r | 
Julius Baird , conducting, gave t 

Christmas’ Orator n Nortl S 

Carnegie Music Hall r Et 

Havyder sopran Madeleine n 

contralto Arthur Krait, tenor, and 
es Havden. bass. were soloists 

The Boston Symphony eg . on 

] 1 ‘ 1 Ser Vins $tinr 
oe ‘eatheaal st udier Serg 
Koussevitsky led ; H » LY 
Stravinsky's ‘Fire Suit nd S$ 
belius’s Second Symp J. F. I 


















































CONDUCTORS’ CLASH 
STIRS VIENNA OPERA 


(Continued from page 3) 
to bring about a reconciliation with the 
great Berlin conductor. 

After these events, Weingartner re- 
linquished conductorship of the work 
and it finally was given under one of 
the other conductors of the opera house 
The dismissal of Weingartner, expected 
by many, did not occur. It is said that 
Furtwangler is still angry, but, accord- 
ing to other sources, he will return to 
Vienna during December. 

Immediately before his departure 
from Vienna and long before this con- 
flict arose, Furtwangler conducted 
Brahms’s “German Requiem’ and 
achieved a most remarkable perform- 
amce of this work, of which he is es- 
pecially fond, which certainly marked 
ot the high spots in the musical 
of Vienna this season. 

the meantime, Director Weingart- 
gave a lecture on the limitations 
yf music in a milieu which can certainly 
not be called musical, namely, before 
the “Gewerbeverein.’ The lecture was 
very well received. In addition to the 


rer 


connection he could not resist a few 
thrusts at modern music, Weingartner 
assumed in particular certain ethical 
limitations—that which is not noble has 
no place in music either. He said much 
that was to the point and delivered 
everything he had to say with a good 
deal of conviction and skill. 

Vienna is playing host at present to 
two great guest conductors, if they are 
still to be classed as guests: Bruno 
Walter, who was indeed at home here 
for many years and has been an Aus- 
trian citizen ever since, and most re- 
cently Arturo Toscanini. Walter has 

w set up his permanent residence in 
Vienna, thereby doing away with the 
situation of being without a home for 
the first, time in two years. As a wel- 
come to Vienna, as it were, Walter was 
decorated with the highest Austrian 

rder. 

Orpheus Revived 

On Nov. 17 Walter added a splendid 
success to his record with a new reading 
f ‘Orpheus’ in a new setting. The work 
had long been missing from the repertoire 
f the Vienna State Opera House, yet a 
portion of the public cherishes the memory 
of great singers who have taken the role 
f Orpheus and celebrated triumphs in 
this perhaps grandest of all alto parts. 
Kerstin Thorborg, who was chosen for 
the part on this occasion, is not, to be sure, 
im a class with these great altos. Her 
voice, otherwise beautiful and full, and 
which she uses with genuine artistry, lacks 
the truly alto timbre. She was, neverthe- 
less, an impressive Orpheus in this per- 

rmance with its marked leanings toward 
the picturesque, in which Jarmila Novotna 
was an enchantingly beautiful Eurydice, 
Margit Bokor the Amor. 

There was really no stage manager; 
Margarete Wallmann, the ballet mistress 
%§ the Opera House, took charge of the 
acting and the staging, as she did in Salz 
burg two years ago (likewise for Mr. 


Walter). Wonderful pictures and uncom 
monly beautiful dances and groupings 
— = a 








LILLIE SANG-COLLINS 


Teacher of Singing 
Institute of Musical Art of the Juilliard School of Music 
European Authority on Song and Opera Traditions 


Diction in four languages 
Address: 440 Riverside Drive, New York 
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greeted the eye. And yet the real hero of 
the evening was Bruno Walter who in- 
terpreted this grand music in an unpre- 
cedentedly lively and rapturously dramatic 
manner and carried away the whole house 
to a demonstration of wild applause. 

Once or twice every week he conducts 
his new reading of ‘Orpheus’ at the State 
Opera House, and it is to be noted that 
the Austrian Chancellor has already heard 
three of these performances in their en- 
tirety. The Vice-Chancellor, in turn, 
Prince Starhemberg, gave the incentive for 
a performance of Arnold Schonberg’s 
‘Gurre-Lieder’ under Bruno Walter; he, 
too, attended the performance from start 
to finish. The work, which had not been 
given here for some time with the original 
cast, which as is well-known calls for 
about eight hundred participants (an or- 
chestra alone of almost one hundred and 
fifty musicians), received a_ positively 
magnificent rendition under Walter, quite 
on a level with what one expects of him 
here. 

The leading performers were Hilde 
Konetzni, who has now been engaged for 
three years by the Vienna State Opera 
House, Kerstin Thorborg, and the Buda- 
pest tenor, Andreas von Rosler. The 
spoken part in the melodrama was taken 
by the actor and Academy professor Wil- 
helm Klitsch, the only soloist, who had 
filled the same role years ago at the last 
Viennese performance. 

The Volksoper, the second opera house 
of Vienna, which is supported entirely by 
private funds, is finally also presenting 
operas again after a series of operetta 
performances. A new reading of Wilhelm 
Kienzl’s ‘Kuhreigen’ under Dr. Kolisko’s 
leadership met with great success. 

A Tragic Premiere 

A premiere with tragic consequences 
was given at the Volksoper. A sort of 
operetta, ‘Theodora,’ was presented there, 
composed by Kurt Zorlig, who formerly 
enjoyed quite some success in Germany, 
with libretto by the Viennese authoress, 
Countess Marie Bienerth-Schmerling, the 
daughter of a former Austrian minister. 
The best part of this performance was the 
costumes by the young Polish painter 
Kedziora. ‘The libretto, aiming at literary 
pretentiousness, was hardly humorous 
enough for an operetta, whereas the music 
in turn utterly lacked the prime requisites 
for an opera. Piccaver, who is still one 
of the stars of the State Opera House, 
appeared in a leading role. 

The novelty was on the whole favorably 
received. Now it happens that Countess 
Bienerth had paid the Volksoper a cer 
tain sum of money, not very large to be 
sure ($1000), as a contribution towards 
defraying the costs of the staging. It 
appears, however, that she did or was to 
meet some further expenses—-in short, one 
day (it is now some time ago) the un 
fortunate lady disappeared from her home 
ind no news of her has been received to 
date. 

The matter was widely discussed in the 
newspapers, in which there was no lack 
of violent reproaches against the Volk- 
soper; but one cannot hold its director 
Karl von Lustig-Prean to be altogether in 
the wrong, when he declares that he can 
not take upon himself alone the whole 
risk incurred by new works, nor, indeed, 
that which the management of the theatre 
in general involves 

O’Connor Soloist in Old Greenwich 

OLD GREENWICH, Conn., Dec. 20.— 
Robert O’Connor, pianist, appeared as 
soloist with the St. Cecilia Society here 
on Nov. 12. 
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‘Symphonic Pieces for Organ’ Has Unusual Scope 


By Wiccarp IrvinG Nevins 
Editor, “The Choir Loft’ in the New York 
“Sun” and Well Known New York Organist 


ALTHOUGH a considerable amount 
of orchestral music has been tran- 
scribed for the organ, we know of no 
volume which in any way approaches 
in value or usefulness the ‘Symphonic 
Pieces for Organ’ edited by Albert E. 
Wier (New York: Harcourt Brace & 
Co.). Being entirely free in his choice 
of composers and their compositions, 
Dr. Wier has given us a widely varied 
list of works ranging from the com- 
positions of the modest cantor of Leip- 
zig, Johann Sebastian Bach, down to 
those of the ultra-modernists, Stravin- 
sky and Prokofieff. With this volume 
at hand the excuse for hackneyed organ 
recital programs no longer exists. Cer- 
tainly programs that include such tran 
scriptions as, Strauss’s ‘Till Eulen 
spiegel,’ the Allegretto from Brahms’s 
Second Symphony or the finale of 
Rachmaninoff’s Second Piano Concerto, 
while they may seem startling to many, 
will be decidedly out of the ordinary. 
But this does not mean that we must 
do away with the noble music that has 
been written especially for the organ. 
However with the flexibility of the 
modern organ to aid and abet the or- 
ganist, why shouldn’t he make use of a 
fairly liberal number of well edited 
transcriptions of great masterpieces ? 


Several Unique Features 


Several features of Dr. Wier’s volume 
are unique. Chief among these is the 
elimination of the usual registration marks 
and the substitution for them of an outline 
of the instrumentation of the original 
score. For instance, in the ‘March to the 
Scaffold’ from the ‘Fantastic’ Symphony 
of Berlioz, there are seventy indications ot 
the orchestral color to guide the organist 
in an approximation of the composer's 
wishes. Since registration marks at their 
best can only be followed with a reason 
able degree of fidelity, this new plan seems 
to offer much to the diligent organist. As 
a study in registration, alone, this volume 
is without a parallel. To the busy musi- 
cian, the prefacing of each composition 
with about 200 words, regarding the com 
poser and the work at hand, will be a 
great boon. And furthermore the ex 
cellent little stories provided by the editor 
will be found helpful in arriving at the 
correct interpretation of the various pieces 

Altogether there are fifty pieces, the 
majority of which are entirely new to the 
organist’s repertoire, and most of them 
equally valuable for the church service list 
or the concert program. None of them is 
what would be classified as extremely 
difficult. Where the transcriptions are 
more involved, the musical worth of the 
compositions compensates for the labor that 
may be expended in their learning. Pedal 
markings have been omitted, so that the 


individual is left to insert those best suited 
to his needs—a feature which will find 
warm welcome with the majority of or- 
ganists 
Symphonies, 
ments from suites, excerpts from grand 
operas and hallets, overtures, serenades, 
concerted works and concert pieces have 
contributed material for this volume of 
447 pages. li one were to point out some 


symphonic poems, move- 





© Bachrach 


Willard Irving Nevins, Who Reviews the New 
Volume of Symphonic Pieces for Organ 


of the most interesting compositions, he 
might turn to the Adagio of the Seventh 
Symphony of Bruckner, a work which 
many consider his greatest. Bruckner, it 


will be recalled, was an organist and pro- 
fessor of organ for sometime at the Vienna 
Conservatory. 


2 


Or he might consider the 
little-known Andante from the Symphony 
in C by Richard Wagner hen there 
are the engaging Andante and Allegro 
from the Symphony in E Flat by Gossec, 
who was a protége and friend of Jean 
Philippe Rameau; the ‘Polovtsian’ Dances 
from ‘Prince Igor’ by Borodin; the Gav- 


‘Classical’ 
beautiful ‘In 


votte and Finale from the 
Symphony of Prokofieff; the 
the Garden’ movement from ‘Rustic Wed 
ding’ Symphony of Goldmark; ‘Pictures 
from an Exhibition’ by Moussorgsky ; “The 
Afternoon of a Faun’ by Debussy, and the 
Rondo and Finale from the ‘Fire Bird’ by 


} 


Stravinsky Other works by Handel, 
Franck, Boccherini, Mozart, Schubert, 
Tchaikovsky, Sibelius, Haydn, Liszt 


Mendelssohn and such well-known com- 
posers make this a truly remarkable 
lection. Every composition is one which 
may be played and replayed without fear 
of weariness upon the part of the per- 
former or listener. As a whole the volume 
seems to fill a long felt need for new and 
interesting material for the organ 

Dr. Wier is to be congratulated upon 
this compilation. It should win for him 
the gratitude of a great army of organists 
and devotees of organ music 


col- 

















RICHARD 


Bass - Baritone 


OPERA « 
ORATORIO « 


CONCERT « 


Season 1935-36 





KRULL 


RECITAI 
RapIo 


Address Inquiries to 1401 Steinway Bldg., New York 





























22 


Artists of Many Types in New Y 


(Continued from page 19) 


Guiomar Novaes Gives First Recital 
of Season 
Guiomar Novaes, pianist. Town Hall, 


Dec. 7, afternoon: 
Fantasy and Fugue. i --+++Bach 
[wo Sonatas in D and E. .+.-scarlatti 
Sonata, Op. lll... seseeeeeecesses Beethoven 
Etude in C Sharp Minor, Op. 10, No. 4; 

Etude in E, Op. 10, No. 3; Mazurka in B; 
Polonaise in F Sharp Minor, Op. 44..Chopin 
Gamnte te Docs con csices Ernesto Halffter 
Five Numbers from ‘The Baby’s Family’; 
‘The Little Blonde’ (China Doll), ‘The Littk 
Brunette’ (Paper Doll), “The Little Black 
Doll’ (Wooden Doll), ‘The Little Poor Doll 
(Rag Doll), ‘The Little Clown’ (Polichinello) 
Villa-Lobos 

It may safely be said that Guiomar 

Novaes has never been received with more 

enthusiastic acclaim by a New York audi- 

ence than on this, the occasion of her first 
appearance of the season. It early became 
evident that she has been enlarging her 
tone considerably and has reached a phase 
of greater interest in a more robust man- 
ner of playing than her public has here 
tofore expected or even desired of her. 

This is not to say, however, that there 

were not many moments of the lyric loveli- 

ness that she knows so well how to evoke, 
as in the Chopin-Liszt ‘Meine [reuden’ 
of the appended list, nor that the tender- 
ness of mood and velvety pianissimo at 
her command did- not stand her in good 
stead in many places. 

While the opening 
set forth with due 


Bach number was 
clarity of design, it 
was the first of the Scarlatti sonatas, 
played with inimitable delicacy and re 
finement of style, that marked her highest 
achievement of the recital proper. The 
Beethoven proved to be far from congenial! 
territory for her as yet. In the Chopin 
group the pianist took the C Sharp Minor 
Etude at a hair-raising speed and gave an 
individual reading of the E Major Etude, 
taking the middle section with unusual 
deliberateness The Mazurka was given 
with an infectious lilt, while the Polonaise 
received a forthright performance. Th« 
artist approached the inconsequential 
Halffter sonata with obvious sincerity and 
conviction and lavished a wealth of sym 
pathy, humor and caressing tone upon th 
Villa-Lobos set ot doll pieces. 

3ut, in the main, it was in the supplemen 
tary recital that the most characteristic 
beauties of her art came most completely 
into their own, and here the audienc 
revelled in the luscious tone coloring of 
the Gluck-Friedmann ‘Happy Shades,’ 
Albeniz’s ‘Triana’ and the Chopin-Liszt 
transcription already mentioned, the 
sparkle and piquancy of the Scarlatti 
Sonata in C and the Chopin Ecossaises, and 
the polished technical fluency of Chopin's 
‘Butterfly’ Etude and C Major Etude, Op 
10, No. 7 ay 


French Songs Have Important Place in 
Rethberg’s Recital 
Elisabeth Rethberg, 
Golde, accompanist 
afternoon : 


soprano Walter 
Town Hall, Dec. 8, 
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‘Sommi Dei’ Handel 


‘Bist Du bei mir’. nee! ...Bach 
‘Das Veilchen’; ‘Maenner suchen stets zu 
naschen’ Mozart 


cnnkeoneres ... Dowland 
Jamie come try me’; ‘The 
Suulddiis vad veenkes Wetzler 
wavhectveess miaadies Hahn 


‘Come Again’ 
‘Eppie MacNab’; 
Dusty Miller’ 

‘A Chk ris’ 


‘C'est l’extase langoureuse’; ‘Chevaux de 
bois’; ‘Voici des fruits’.. -seeee++Debussy 
‘Verborgenheit’ ; ‘Fussreise’ ; ‘Wie lange 
schon’; ‘Ihr jungen Leute’; ‘Du denkst mit 
einem Fadchen’; ‘Er ist’s’.. .. Wolf 


That growth is possible for the artist 
who has seemed to stand at the meridian 
of success was the particular lesson of this 
recital, filled as it was with singing of a 
very high order. Long a vocalist who at 
her best has approached perfection, Mme. 
Rethberg surpassed herself as an_ in- 
terpreter on this occasion. 

There was occasion for surprise, even, 





Harold Samuel Played Bach for His Only 
New York Recital This Year 


in her exceptional encompassment of the 
moods of the Debussy songs, music of a 
type that not infrequently eludes the 
Lieder singer, skillful enough in realizing 
the poetic content of Schubert, Wolf or 
Strauss In ‘C’est l’extase langoureuse’ 
and ‘Voici des fruits’ the soprano made 
telling use of a haunting mezza-voce and 
in the merry-go-round song achieved con 
vincingly its succession of spinning impres 
children—adults—-wooden horses 
pickpockets—headaches—suppertime—dark 
ness; a song in which Debussy, thus in- 
terpreted, achieves with surprising readi- 
ness the quality of poetic impressionism 
many another has struggled vainly to make 
Viable in music. 

Mme. Rethberg made a departure from 
the usual ordering of programs in that 
she placed her English group second on 
the list. The step would have been” more 


Stons 
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FREDERICK JACOBI 


just published by the Society for the Publication of American Music 
*STRING Quartet No. 2 
Bowed and Fingered for the Publication by Jacques Gordon | 


also published by the Society for the Publication of American Music 


STRING QUARTET BASED ON AMERICAN INDIAN THEMES 


published by the Universal Edition, Vienna 
**CONCERTO FOR VIOLONCELLO AND ORCHESTRA 
***INDIAN DANCES, SUITE AND ORCHESTRA | 
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Winifred Cecil Gave an Out-of-the-Ordinary 
Song Program in the Town Hall 





Alton Jones Included Little Known Bach 
Transcriptions in His Piano Program 


markworthy if the group, as a whole, had 
attained a higher musical level John 
Dowland’s ‘Come Again’ is, of course, an 
altogether worthy representative of Eng 
land’s high noon of song. But the Hans 
Hermann Wetzler Scotch airs, betraying 
as they do an alien approach, are at best 
commonplace. The singer did her best 
for them and was called upon to repeat 
the last of the three 

Elsewhere there was breadth of style in 
the Handel, simple and direct appeal in 
the Bach, charm and sympathy in the 
Mozart, and complete identification with 
the spirit ot the Wolt compositions 
Though the last-named, with the exception 
of ‘Verborgenheit’ 


were not. the more 
profound Wolf, the recitalist’s achieve 
ment of that exception was an illustra 
tion of all that is meant by ‘Innigkeit. 


Mme. Rethberg repeatedly called upon Mr 
Golde to share in acknowledgment of well- 
earned applause as 


Klara Kwartin Sings Lieder 


after-effects of a 
heavy cold, Klara Kwartin, soprano, bid 
successfully for an important position 
among Lieder singers of the current sea 
son in her program of songs by Brahms, 
Wolf and Strauss at the Music Guild lec- 
ture-recital in the Town Hall on the after 
noon of Dec. 8. Mme. Kwartin, a former 
coloratura of long experience in Prague 
and Berlin opera, is comparatively a new- 
comer in the ranks of concert artists. She 


Though suffering 


ork Concerts 


is serviceably equipped vocally and tech- 
nically, and she obviously is well versed 
in the traditions of the Lied despite her 
extensive association with the musical 
theatre. 

Her abilities were evident in the open 
ing songs, ‘Der Kranz,’ and ‘Es traumt« 
mir, by Brahms, and as she warmed t 
the music and gained control over het 
physical indisposition, her singing steadily; 
improved until the final group of six 
songs by Strauss came forth as the hig] 
point of the recital. Leonard Liebling wa 
commentator. R. 


Katims Plays Beethoven Sonatas 


Herman Katims, pianist, drew a larg: 
audience, and one heartily applausive, t 
his program of Beethoven sonatas in Car 
negie Hall on the evening of Dec. 8. The 
examples he chose to play, well calculated 
to display the full gamut of the com 


poser’s work in this form, were Op. 10 


No. 1, in C Minor; Op. 57 in F Mino 
(‘Appassionata’); Op. 27, No. 2, in ( 
Sharp Minor, and Op. 111 in C Minor 


The noteworthy features of the per 
formance were the pianist’s fluent finger 
technique and his control of fortissimo and 
pianissimo. No less remarkable were Mr 
Katims’s completely original ideas of temp 
and his systematic disregard of traditional 
interpretation. No two consecutive meas 
ures went at the same pace, and ther: 
were tremendous dynamic and rhythmi 
contrasts to which the printed page denies 
any validity These unique conceptions 
characterized all of the music presented 

R 


Angna Enters Completes Her Series 


brought her series ol 


‘Episodes’ to a close a 


Angna_ Enters 
three programs of 
the Masque Theatre ¢ 
Dec. 8, another 
astic audience For this occasion th 
singularly gifted dance mime offered 
program consisting mainly of request nun 

ling the inimitable ‘Piano Musi 


bers, includi 
No. 4—Commencement, the Delsart 


n the evening o 
before large and enthusi 
’ 


travesty, ‘Oh, the Pain of It, and th 
ironical ‘Boy Cardinal.’ Other high light 
were the beautifully pictorial ‘Ikon—By 
zantine’ and ‘Queen of MHeaven,’ the 


Vienna, Provincial, dedicated to Arthur 
Schnitzler, the harrowing ‘Auto Da Fe’ 
and the sinister ‘Pavana.’ Madeleine Mat 
presiding at the piano, was again a 
ngth and was brought for 
Enters to receive a per 
acclaim from the audienc: 
( 


shall, 
tower of stre 
ward by Miss 


sonal tribute of 





Yvonne Georgi in Second Dance Recital 


Yvonne Georgi gave the second and last 
f two dance recitals in the Guild Theatr« 
m the evening of Dec. 8 Miss Georg 
presented dance creations in her individual 
style, to music by Corelli, Wilckens 
Brahms, Scriabin and others \ sub-divi 
sion of the program entitled “Girls Danc 
ine’ was danced and mimed to music by 
Ravel, Ibert, Mompou and Ibert. Louis 
lorst was the accompanying pianist. N 


Samuel Plays All-Bach List 





Harold Samuel, pianist Town Hall 
Vec. Y, evening 
a Prog 
G Mi 
gues E Fiat G §S 
at The Well-t 
nc : E I 
Someone has sagely said, “The counter 


point of Bach is a great wheel which be 
- 7 


gins revolving with the first measure and 
suffers no stay nor hindrance until the 
last.” Mr. Samuel might very well have 


fathered the phrase, so precisely does it 
describe his own fundamental concept of 
the master’s music Probably strong 
rhythm and continuous movement were dis 
covered long before this as the open-sesame 
to these works but few exercise the knowl- 
edge with Mr. Samuel’s virtuosity. 

The Toccata of the program, which has 
not the majesty of that in D Minor for 
organ, except, perhaps, in the busy yet 
broad closing section, was a curtain-raiser 
for the player in that he permitted a few 

(Continued on page 28) 
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Chicago Forces Enlist Soloists 
In Varied Programs Under Stock 


Ria Ginster Sings Bach Cantata, 
Mozart Aria and Wolf Songs 
with Orchestra — Carpenter’s 
‘Danza’ Given for First Time— 
Josef Lhevinne Soloist at Tues- 
day Concert 
Cuicaco, Dec. 20.—Walking forth 

upon Orchestra Hall’s stage without 

any preliminary acclaim or fanfare of 
publicity, Ria Ginster scored notable 
successes at her appearances with the 

Chicago Symphony at the concerts of 

Dec. 5 and 6. The program: 

Gene, “Fate @ Forte’... ccecccsss Gabrielli 
(Arranged by Theodore Thomas) 
Recitative and Aria, ‘Misera, Dove Son’ 

Mozart 
Mme. Ginster 


‘A Romantic Suite,’ Op. 125 
Solo Cantata, ‘Jauchzet Gott in allen 


EE io ule bye OW bin'a0c 6 6 Bach 
Mme. Ginster 
‘Little Dancer’; ‘Little Indian’; 

‘Danza’ (first performance)..... Carpenter 
“Gebet’; ‘Neue Liebe’; ‘Er Ist’s’...... Wolf 
Mme. Ginster 
FE onc ch ukabaedeanees Smetana 


Mme. Ginster’s polished singing of the 
unfamiliar Mozart aria informed her 
audience that an artist of unusual ca- 
pabilities was at hand. But it was with 
the tour de force of the Bach cantata 
that the new singer took the public 
by storm. It was instrumental singing, 
if one may use the term, with a fluency, 
an accuracy and a discriminate use of 
dynamics that would have done justice 
to, say, a violinist, and a violinist of 
uncommon attainments. More poetic 
qualities were revealed in the Wolf 
songs, which served only to deepen the 
great impression the singer had already 
made. 

Around his guest Mr. Stock distrib 
uted graceful miscellany. Perhaps the 
Reger Suite deserves more dignified 
classification. Reger’s music has been 
so little heard here that the delightful 
episodes came with the shock of pleas- 
ant surprise. It was superbly per- 
formed. The opening Sonata of Ga- 
brielli, in a transcription of Theodore 
lhomas, consisted chiefly of solemn ex- 
changes between the ’cellos on the stage 
and a brass choir in the balcony. John 
Alden Carpenter’s piano pieces, ‘Little 
Dancer’ and ‘Little Indian,’ were or- 
chestrated by William Strasser. To- 
gether with the new and more ambi- 
tious ‘Danza,’ an ingratiating experi- 
ment in uneven rhythms, they form an 
intriguing suite for which immediate 
place should be made in the small rep- 
ertoire of light music. 

Lhevinne Plays Tchaikovsky 

Josef Lhevinne made one of his rare 
solo appearances with Mr. Stock at the 
Tuesday concert of Dec. 10. The pro- 
gram: 

Suite No. 2 in B Minor, for Strings 

Ri fcc ockbbec tens cae enewens Bach 
(Flute Obbligato by Ernest Liegl) 
Symphonic Poem ‘The Sirens,” Op. 33 
Gliére 
Symphony No. 3 in E, Op. 23...... Alfven 
Concerto No. 1 in B Flat Minor, Op. 23 
Tchaikovsky 

Mr. Lhevinne 
to be 
would 


It was 
Lhevinne 


that Mr. 
with the 
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Commonwealth of Pennsylvania 
216 South 20th Street 
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Courses leading to Degrees 


expected 
triumph 











Tchaikovsky Concerto. The public 
was insatiable and before the session 
adjourned Mr. Lhevinne had granted an 
encore, a Dohnanyi Capriccio. 

The Bach B Minor Suite is one of 
the most popular of Mr. Stock’s staple 
items, due not only to its original 
genius, but to the rare and exquisite 
flute playing of Ernest Liegl. Alfven’s 
melodious symphony—they were all 
good themes before Alfven thought of 
them—returned to the subscription 
series after having been “Pop” concert 
material for some years. Perhaps Mr. 
Stock can think of some place to ban- 
ish Gliére’s ‘Sirens’ for a while, too. 

ALBERT GOLDBERG 


CLEVELAND CHORUS 
OPENS ITS SEASON 


Mary Moore Soloists with Sing- 
ers Club Under Rubinstein 
—Recitals Attract 


CLEVELAND, Dec. 20.—Beryl Rubin- 
stein conducted the Singers Club in its 
first concert this season at Severance 
Hall on Dec. 10. The agreeable char- 
acteristics established by this group, 
nearing its half-century mark, were 
sustained throughout the program, which 
opened with Bach’s ‘Sleepers Awake’ 
and included Scarlatti’s ‘Sunrise on the 
Ganges,’ and that piece of zestful humor, 
Kernochan’s ‘The First Cam-u-el.’ The 
soloist was the young soprano, Mary 
Moore, making her Cleveland debut in 


the customary coloratura arias from 
‘Lakmé’ and ‘Lucia,’ with Mozart and 
Caccini for variety. Maurice Sharp 


provided the flute obbligato and Edith 
Henry accompanied. 

Arthur Quimby has played season- 
able music in his Sunday afternoon or- 
gan recitals at the Museum of Art, 
choosing, besides the works of Bach and 
Brahms, Noels by Le Begue and 
D’Aquin. William Wheeler, accom- 
panied by Edwin Arthur Kraft, gave a 
recital of American and English songs 
on Dec. 9 at Lake Erie College, the 
second in a series of four. Marcia 
Kenyon Bisell, artist pupil of Nevada 
Van Der Veer, was soloist with the A 
Cappella Choir of Hiram College, 
George Howerton, conductor, at Sever- 
ance Hall on Dec. 9. 

Mrs. Emil Brudno, manager of the 
Cleveland Concert Course, presented 
such diverse attractions as Edith Lorand 
and her orchestra, and Ignaz Friedman 
with Ria Ginster, continuing scheduled 
events in this course at Public Music 
Hall. Mr. Friedman, long a favorite in 
Cleveland, and Mme. Ginster, making 
her first appearance, pleased a large 
audience. 

Denoe Leedy of the faculty of the In- 
stitute of Music and music reviewer, 
played a program of piano music re- 
cently at the Museum of Art, setting 
forth works of K. P. E._ Bach, 
Beethoven, Schubert, and, as contempo- 
rary music, the Sonata of Bela Bartok. 
Mr. Leedy is a straight-forward musi- 
cian who presented the music he had 
selected simply, and in a sympathetic 
manner. 

Mrs. T. Wingate Todd, long a zealot 
for symphony music in Cleveland, has 
launched a course of benefit concerts to 
be played in the auditorium of Allen 
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Memorial Library. The Oberlin Col- 
lege alumni fund was aided on Nov. 19 
when Mrs. Todd presented the Oberlin 
String Quartet, Mrs. Mary U. Bennett 
and David Moyer, pianists. Members of 
the quartet are Reber 
mond Cerf, Maurice Kessler, and 
Fraser. ERNESTINE ALDERSON 


DETROIT ATTRACTED 
TO ARTIST RECITALS 


Frank Forest to Concertize  ~ 
Under NBC Artists Service 


and Make Paramount Films 


lohnson oe 
VL iSii, sa 5- 
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Kreisler, Rachmaninoffé and 
Jepson Draw Large 
Audiences 


Detroit, Dec. 20.—The largest an 
ence of the season heard Fritz Kreisler 
on Dec. 2 in Masonic Auditorium 
a program of favorites. The 
accorded a tribute that few living mms 


artyct 
a@iiisi 





cians receive. Sergei Rachmaninoff 
played before the largest Onchestr 
Hall audience of the season on Dec. ¢ 
His interesting .and varied prograr 
went for little until he offered as a 
encore the C Sharp Minor Prelude Framk Forest, Tenor, Who Will Make Films for 


Paramount amd Appear in Concert under 


Only then did the concert become 
NBC Artists Service 


complete success. 


Helen Jepson was presented Im i A Se ° mopletion of his engage 
_ ~ — > 5 _ | 4A r . i -_ SS 

benefit concert by the Frederick M ent with the Chicago City Opera 
Ameet Saetot tae Aerie Lage & mpany, Frank Forest, tenor, left for 
Set RAE aad che ee coos Facuint Sees 
with enthusiasm. Arrems oo wes Fake e 

Che Detroit Concert Society has am- fying | to New York. whereby 
nounced a special series of five 41 Mr. | os I appear in concert unde! 
recitals by noted artists to take pla ' gement of NBC. Artists Ser- 
at Orchestra Hall after t bevinning ve Engles, managing director. 
of the year. Poldi Mildner w naugur wins ; first season in opera in 
ate the series on Feb. 3 . - osenew s return from Italv. 
turn by Josef Lhevinne, Feb. 7; Artur Ml ; - .¢ heard in Boito’s 
Schnabel, March 11: Albert Hirs V opening night of 
March 20 and Mischa Levitz} ipril ¢ net aninin adel i. 
Tuesday Musicale will present Miss : ’ Saal ae oe 
Mildner Jan. 3 and the Kol String ted the 1 f Pascoe in the premiere 
Quartet Feb. 26 at the Detroit Imstitut f the Leginska opera ‘Gale,’ winning 
of Arts. Herman WIst uwor m this, as well as in the standard 
Carl Friedberg to Appear with Terente gee y Teewrvch ~ ae Lamgons 

Symphony TU Lake it \ e th il ; oie ain “The 

Toronto, Dec. 20.— et > mit rx ure’ by Lehar, in 
pianist, will play the ‘Emperor’ Concert ¢] ine feminine role will bh 
of Beethoven with the Toronto Sy y Glad Swarthout 
phony here on Jan. 7. He recently pet the M Opera 
formed the same work in Ns 
with the National Orchestra SSO era house is to be erected in 
tion. to be begun next fall. 
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Part Songs of Great Variety Are Outstanding 





Newfoundland Yields Her Folksongs 

Newfoundland has hitherto been an un- 
discovered country to the collector of folk- 
songs and it has remained for an English 
woman musician to carry out Cecil Sharp’s 
frustrated plans to visit that British col- 
ony and take down its folksongs from the 
lips of its older inhabitants, mostly fisher- 
men in the more remote parts of the island. 
Some two hundred songs and ballads were 
so taken down and thirty of these now ap- 
pear as ‘Folksongs from Newfoundland’ 
(London: Oxford University Press. New 
York: Carl Fischer, Inc.), collected and 
edited by Maud Karpeles. 

Naturally these folksongs bear q strik- 
ing resemblance to those of old England 
and are frankly variants of the latter in 
some cases, as ‘Lord Akeman,’ the thinly 
disguised ‘Lord Bateman’ of the mother 
country; and, as a matter of course, many, 
if not most, of them are modal. But, in the 
main, with all their fidelity to the traditions 
of the homeland, and quite apart from 
their being somewhat longer drawn out 
and stressing the tragic, and even grue 
some, note perhaps more persistently, they 
are sufficiently distinctive to claim a place 
of their own in folksong literature. The 
texts range from tales of lovesick maidens 
and pirates and gory deeds to the evolution 
of something approaching a modern woman 
gangster, in ‘William Taylor,’ and in- 
evitably there are marked similarities of 
situation and even repetitions of phrases 
In one case, “The Sea Captain,’ two dif- 
ferent tunes are given. 

The piano accompaniments supplied by 
R. Vaughan Williams, Clive Carey, Hubert 
J. Foss and Michael Mullinar, have been 
invested with varyingly successful degrees 
of spontaneous archair flavor, but designed, 
on the whole, with suitable simplicity, albeit 
the true modal character of “The Winter’s 
Gone and Past’ seems rather gratuitously 
obscured. There might be a question, too, 
as to the barring chosen in ‘The Morning 
Dew,’ one of the loveliest lyrical gems in 
the collection. One of the tunes that pub 
lish their English ancestry most revealing- 
ly is that of “The Cruel Mother,’ an amaz- 
ing lady who lived in New York; while 
singers should find the lilting ‘Soldier, Will 
You Marry Me?’, with its unexpected end- 
ing, a particularly grateful program num- 
ber. i. 


A Cappella Chorus Volume and Spirituals 
Appear 


Volume VI of The A Cappella Chorus, 
compiled, arranged and edited by Max T 
Krone and Griffith J. Jones, covers five 
centuries of mixed voice choral music: the 
sixteenth, the golden period in both Italy 
and England; the seventeenth in Spain; 
the eighteenth in Germany; the nineteenth 
and twentieth in Russia and the U.S.A. 

The fifteen numbers are by such well 
known composers as Palestrina, Gibbons, 
Vittoria, Purcell, Bach and Brahms. As 
in the other volumes, the editors have 
carried out their work well. A feature 
is the clever manner in which the cross 
rhythms peculiar to the choral music of 
the sixteenth century are suggested in the 
score, making for the flexibility in in- 
ternretation so necessarv in music of this 
style. The publisher is M. Witmark & Sons 

Negro spirituals seem to offer an irre- 


sistible attraction for arrangers; there wre 
many in Witmark’s Choral Library to 
mixed voices. Recent additions imcbutie a 
spirited ‘Little David, Play on Yo’ Hany 
by William J. Reddick, and a mowed 
‘Joshua Fit De Battle, with baritone sain 
by J. Harold Montague, arranged for ths 
a cappella choir at Virginia State College 

‘King of Heaven’ is a chores tron 
3ach’s cantata and x0 


‘Himmelskonig,,.’ 





Ralph Vaughan Williams, Who Has Supplied 
Many of the Piano Accompaniments tor Thix 
Newfoundland Folk Song Volume 


will be appropriate for church use on Paln 
Sunday. In preparing this editior i 
American use, Max T. Krone, the editor 
has hit upon the idea of adding a secon 


alto part to the original, this part cons 
ing of the highest phrases of the teno 
supplemented by the original alto jar 


some such arrangemert a2: 

solution for the shortage 
1 t ! Wek 

country WOM 


Perhaps 
may be a 
tenors in this 


Geiringer Edits Music by Contemporarie: 
of Mozart and Beethoven 


An album, charming in content and © 
quisite in appearance, is “Wiener Merter 


um Mozart und Beethoven’ (Vienna: Lm 
versal Edition. New York A ssocinte?d 
Music Publishers, Inc.) containing sever 


These were writ- 


ber 


compositions for the piano 
ten, as the title of the volume 
contemporaries of Mozart and 
men prized in their time, but almost for 
gotten over the years 

There is a ‘Ricercata’ by Georg Chr 
toph Wagenseil, who taught no less a celeb 
rity than the Empress of Austria, Maria 
Theresa; three pieces by Joh. Christapit 
Mann (1726-1782), a splendid “Tema cor 
Variazioni’ by Joseph Eybler, the first tto ‘he 
asked by Mozart's widow to complete ‘the 
Requiem, and to whose credit it is ‘that the 
refused to do so; an Allegro ‘by 
Eberl (1766-1807) and a Sonata by Sick- 
mund Neukomm, born in 1778, a favorite 
pupil of Haydn, and one who traveled as far 
as Rio de Janeiro as a conductor 


INCICATES, 
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Beethoven 


Aritor 


TeTurMiins 





A. Gutheil - Elkin & Co., 





The First Booke of Songes or Ayres 
The Second Booke of Songs or Ayres 
The Third Booke of Songs of Ayres 
A Pilgrimes Solace (Fourth Book of Songs) 
Three Songs included in A Musicall Banquet 


THE COMPLETE SONGS OF DOWLAND 


1597 
1600 
1603 
1612 
1610 


Galazy Music Corp,  W 46th f,, Now York, .Q 


SOLE AGENTS IN AMERICA FOR: Stainer & Bell, Led 
Ltd. - 


Adolph Pirstner 
Russischer Musikverlag 








% Exnope and) dying im Paris in 1858. 
All lowelly music, well worth knowing 
until relating tm the greater masters of the 


minese scitoell hese composers were 
dll berm im Wienna, save Eybler, born at 


Sciwectat mear Vienna, and Neukomm at 
Salviiure. Dr. Karl Geiringer, the cele- 
irate] Austmam musicologist, has edited the 
volume andl writtem the annotations about 
the composers, the latter work in associa- 
wn with Nanm Krieger 


Pinte’s Scenas Infantis for Piano Now in 
American Edition 

Scemas Infuntis: ( Memories of Childhood ) 
namo iy Octavio Pinto, introduced 
several years ag@ by his wife, Guiomar 
me now published im this country 
New York, in album 
1, alk separately as sheet music. 
hes were reviewed im this journal when 
wp» edition issued in the 
Brazil by the house of 
thi =xcellent qualities impress 
me again im the Schirmer edition, in which 


- ae 
For Uyit 


NOME, 


~ tT 
by G. Scinmemer,, Inc 
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(Ns? S Tahve 


Th - 
U aes 


the little poems m which the pieces are 
had!) ane printed before the first music 
rare, im English as well as in Portuguese 


ure Run, Run!, Ring 
round) the Rosw!, March, Little Soldier, 
Hobby-Horse. 


te tilks um English 


4 
Skene Time and 


Bert: Levensenm Arranges Four 





Part-Songs 

wr interesting part-song arrangements 
» Boris Levensem are issued by Elkan 
well, Inc... Philadelphia, and include the 
Russiam folltsome ‘Oh, My Man is Dull’ 
r 1nit-;pastt maccompanied women’s 
mires amd “The Lost Maid’ for three part, 
kk ITMACCOMpasies Oh, My Man is 
“il! is alsm issued for unaccompanied 
edi voices. Mir. Levensom has made an 
ittrurtine setting for unaccompanied male 
ies vers familiar song 
Tie Low [he part-writing 
und) we Evelyn Linden 
maise for her English versions of 

mm texts A. 
Vinee New Werks fer Male Voices 

Issued by Galaxy 
Fronn the Galaxy Music Corporation 
mes 2 Gramatic mew number by Mark 
Gndhews;, “The Last Pilot.” Full of strong 
‘ortrasts. welll written, it will enhance its 
—— senutation It is thoroughly 
mauctiicall and! am effective number for male 
a Chickem im de Bread Tray’ by 
uvew Enders is by way of being a 
nt—amil 2 good one, at that. Conductors 
willl Gndi % a fime short encore. W. Tau 
ut! (Chiliiren’s Drum Song,’ arranged 
Anko Mendelssol s straightfor- 
vad] emougth with its ‘tirroms’ and its 
enadinansin 

New Wale Glee Club Additions and 


Seme Chanteys 


‘ 


ontmibutions to Marshall Bar 
thoiomew's valuable ule G 


lee Club Series 
made up of arrange 
circles, 
‘Ready 
fordan, Roll,’ and 
latter par- 
fective and not hackneyed: ar- 
‘Dixie’ 
this last 


; r —_-. . 
rHtter stiranwetv yw ne Einar Raff, di 


=s<pert in glee clul 


spirituals. 


a) me “ me i_K mithing ” the 


runcements of two American songs. 


- ‘ T°. ’ 
un? ti Stor-Soangied janner 


rout r Stockholm’s Studentsangarfor 


“Mobile 


simply 


familiar chantevs, 


uni 0 Riewin hoth them 
ni eFeecn rely fone 

<—eeTTrs FT Ya received consid- 
isher, for 
we have 
v Pauline Winslow : 
A= OF tm the South’ard We Go.” ‘Adieu 


unknown) 


ie sea 
mable attentiom from this pub! 
fiiitteom to the above chantevs 


tee otters arrminged 


; 
arativel’ 
~ rr. , a , 7 
ell the ver wmiliar ‘Fizht Bells A 
| . a] 
al accor 
— 


samnvents: fer tian ve Old Clipper 


phon: 
une” are jolly enough im Myrtle Tordan’s 
the hovs. both voune and 


my bullies 


. _ ; 
re s “Bundle out 


and we'll give the sheets a pull” and 
“Scrub the decks my jackies, and we'll 
take the sun at noon.” This is infectious 
and will not need a great deal of re- 


hearsal. McK. 


=—Briefer Mention—s= 


For Piano 

‘The Fountain.’ By Elinor Remick War- 
ren. A piece that reveals a good sense of 
pianistic writing, on the whole, but is more 
difficult than its musical significance jus- 
tifies. ‘Sea-Gulls.’ By Frederic Hart. A 
short piece on the impressionistic order 
with some rather angular harmonic effects. 
‘Mantillas,” ‘On the Beach of the Lido,’ 
‘Bluette.’ by Francis Gwynn. The first has 
the well-defined rhythm of a tango and an 
obvious tunefulness, the second is a barca 
role with a good swing but much repeti 
tiousness of phrases, while the third is un 
duly long. ‘Electric.’ By Vladimir Padwa. 
\ frankly popular piece that scarcely sub- 
stantiates the implications of the title 
(Schirmer. ) 

First Toccata. By Colin Taylor. An at- 
tractive, smoothly written, harmonically 
direct study, with excellent practice in ex- 
tended broken chord positions in right hand 
against simple left hand part. (Oxford.) 

‘The Trespassing Bee.’ Concert Study. 
By Josef Slenczynski. Effective study in 
chromatic work in right hand, with bee 
bumbling along in uninterrupted triplets 
throughout, against detached single and 
double notes in the left. Good sugar-coated 
technique. Prelude from Partita, No. 3, 
for Violin. By J. S. Bach. Transcribed 
hy Josef Slenczynski. A satisfactorily faith- 
ful and pianistic transcription in the orig- 
inal violin key of E of same material, more 
majestically transcribed by Saint-Saéns and 
Toseffy from the Overture to the 28th 
Church Cantata. Cadenza to First Move- 
ment of Beethoven’s Concerto in C, Op. 15 
By Ruth Slenczynski. A Czernv-esque es- 
say in arpeggios, scales and trills, a good 
technical holiday with no serious difficulties, 
to be recommended for use as such, rather 
than in connection with the concerto in 
question. ( Schirmer.) a 


For the Piano 
(Teaching Material) 


Twin Pieces for the Piano. By Marian 
Leitch Wozencraft. A little book designed 
to conform with modern methods of class 
piano-instruction. Each piece is complete 
as a solo, but mav also be played as a piano 
duet with its twin niece appearing on the 
opposite page. Nicely illustrated by Sarah 
Wozencraft and the composer (Schirmer). 


A. 


For Two Pianos 


‘Humoresque Néere.” By Homer Grunn 
A snappy, spirited, exuberant piece, in 
which the composer happily avoids the 
monotony of characteristic rhythms and de 
velops each piano part as an indenendent 
entity that at the same time complements 
the other with felicitous effect. (Schirmer. ) 


For Carillon 


Suite for Carillon. Bv Sam Barber 
Four pieces well conceived for the instru- 
ment. of which the openine Adagio, with 
its chorale-like theme, and the snarkling 
Finale, with its alternating pairs of double 
notes, are esnecially effective. Six Com 
positions for Carillon. By Gian-Carlo Me 
notti. The Prelude, with its persistent run 
ning figure, and the characteristic ‘Pastor- 
ale’ are the most appealine and the ‘Dia- 
logue’ is one of the most adroitly construct- 
ed of this well-written set. The others are 
an ‘Arabesane,’ an Etude and a rather drab 
Canzone. ‘Campane a Sera,’ ‘Campane a 
Festa.’ By Nino Rota. The first is atmos 
pherically suggestive: the second, a gay 
and snrightly little scherzo that is an es 
necially welcome addition to the limited 
literature of the carillon. (Schirmer.) L 
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Of unusual interest are the first records 
by Kirsten Flagstad issued in this country. 
[he Victor studios have recently put out 
two discs, one a twelve-inch of the ‘Lie- 
estod’ and the other a ten-inch with 





3riinnhilde’s Call on one side and Strauss’s 
\llerseelen’ on the other. 

The smaller record is the better. 
excerpt, 


In the 


[ristan und Isolde’ the voice 





Kirsten Flagstad, Examining Her New Records, 
with Charles O'Connell of the RCA-Victor 
Company 


part overbalances the orchestra a greater 
part of the time which is exactly the op 
posite of what happens when Mme. Flag 
stad sings Isolde. Few singers, certainly 
none of the present day, have ever made 
the voice take its place among the instru 
ments as she does in this part of the 
ypera. The orchestra is an undesignated 
one led by Hans Lange 
Briinnhilde’s Call has never been 
sung or better recorded. It 
perfect in every respect. Mr. 
ccompanies with orchestra. The Strauss 
beautiful. piece of vocalization, 
but the singer seems over-deliberate in her 
presentation of it. Edwin McArthur’s ex 
cellent piano accompaniment reproduces 
extremely well I 


better 
is absolutely 
Lange again 


song is a 


MENDELSSOHN Violin Concerto in E 
Minor. From almost the beginnings of the 
world repute of Fritz Kreisler, this concerto, 
so widely favored by virtuoso and amateur 
alike, has been particularly associated with 
his name. Many have felt that the charm 
of his personality and of his playing found 
an expression in its grateful phrases that 
was peculiarly distinctive and character 
istic, not only in the haunting Andante, 
but the companion first and final move 
ments. This admirable recording by Mr. 
Kreisler and the London Philharmonic. 
conducted by Landon Ronald, is freighted 
with that Kreislerian charm. For those 
who applaud the artist and those who love 
the concerto this is an album that will be 
highly prized. Victor Musical Masterpiece 
Series, M-277 


MAHLER, Symphony No. 2 in C Minor 
Many who have accorded a special place in 
their record enthusiasms for Beethoven’s 
Ninth Symphony because of its choral 
finale (other considerations aside) may turn 
with kindred interest and for a like reason 
to this issuance of Mahler’s ‘Resurrection’ 
Symphony. The orchestra is the Minne 
polis Symphony, conducted by Eugene 
Ormandy. Soloists are Ann O’Malley Gal 
logly, a contralto with a voluminous voice. 
and Corinne Frank Bowen, soprano. The 
fourth movement, containing the contralto 
solo based on verses from ‘Knaben Wun- 
derhorn,’ leads into the choral finale, to the 
vords of Klopstock’s poem, “The Resur- 
ection,” which gives the symphony its 

ne. One of the | and weightiest 
of all works in symphonic form, this is also 
of the most frequently played of 
Mahler series. The performance has 
1 competence and clarity necessary to en 
al each listener to decide for himself 


ongest 
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Speaking of Music on the Air— 


HRISTMAS music has occupied a 

large portion of the air-waves during 
the past week, and will continue all 
through the holiday itself There were 
four performances of Handel’s “Messiah 
two on CBS networks by the Latter Day 
Saints Choir of Independence, Mo., anc 
the Akron Civic Chorus; two from NB« 
by Drake University and the Radio City 





CROOKS AND SPALDING IN 
GENERAL MOTORS EVENTS 


Tenor and Violinist Heard in Two 
Sunday Broadcasts Conducted 
by Erno Rapee 
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METROPOLITAN OPERA ON 
NBC FOR FIFTH SEASON 


Complete Performances of Saturday 
Matinees to Be Broadcast— 

Open on Dec. 21 
fifth consecutive season, the 
Metropolitan Opera will broadcast over 
NBC networks, this year without a 
sponsor—at least, to begin with. Saturday 
matinees are again chosen and the per- 
formances will be complete. The first, on 
Dec. 21, was to be ‘Lohengrin.’ It is said 
that Saturday matinees in the supplemen- 
tary season will also be broadcast. Ed- 
ward Johnson, general manager of the 
opera, was to make an address in inter- 
mission during the first event. 

Milton Cross is the announcer and com- 
mentator 


For the 


Library of Congress Doubles Series 
NBC 


chamber music concerts will be 
heard over the NBC Blue network undet 
the auspices of the Library of Congress 
this season, instead of the previous four 
Beginning on Dec. 24 with Christmas mu 
sic by the Vecchi Singers, the series con 
tinues on Tuesdays at 4:30 with the Roth 
Quartet, the Kolisch Quartet, the Roth 
Quartet and a soloist, Guy Maier and 
Lee Pattison, the Barrére Woodwind En 
semble, the Casella-Poltronieri-Bonucci 
[rio and a chamber-orchestral program to 
be announced 


on 
Eight 


Palmolive Operettas on CBS 


Beginning Jan. 11, the Palmolive Beauty 
Box Theatre will move to a CBS network, 
continuing to present operettas with noted 
stars. The shows will go on each Satur 
day at 8 p. m., over a nationwide chain 











Music Hall Choir. Mu $1 f the fact that Richard 
Many choruses have sung carols an Crooks was singing an aria from the opera 
other appropriate music, several from - oan e ma vis Metropolitan Opera 
Europe. One of the most interésting o! ¢ when t tenor appeared in the 
these programs was that by the Brans- -eneral Motors broadcast of Dec. 8 The 
combe Choral under Gena Branscombx “Ta was. of ose, ‘Manon’; the aria, 
on Dec. 22 over a WEAF  networl e Ree It was ome of the finest pieces 
Christmas music is listed on two programs i singine Mr. Crooks has ever done over 
of the Cleveland Orchestra under Artur jhe air amd that is savime a good deal 
Rodzinski, on Dec. 24 and 25 over NB¢ ther works c SCT the tenor were the 
networks. Furtiva werima” from ‘L’Elisir 
Several hours were to devote their pr 4 r 7 somg by Carnevalli, 
grams to the holidays, notably the For sti's “Parted” a Someone Will Make 
Hour, with a quartet composed of Grete \ Sn S sk 
Stueckgold, Kathryn Meisle. Richar = vorks bv Gounod and 
Crooks and Ezio Pinza, on Dec. 22, a1 . . os S ; from ‘Der 
Howard Barlow s ‘Understanding T P Se s frst half. and two 
on CBS, featuring excerpts fror s “on 7 the final 
und Gretel sky Fourth Symphon 

\ new cantata by Lily Strickland, ‘St 
Over Bethlehem,’ received its pren ~ = ; m~ 
over a WJZ network on De 16 as oe a A-empenanndd 
of the celebration A. —— meas ' ERS \ORCETU, 

Meanwhile, musical presentations f 4 ag superb 
gone on steadily The Magic Key . S- 
RCA presented an hour’s concert by tt Sica , Schubert and 
Philadelphia Orchestra under Leop 
Stokowski on Dec. 8, and featured Ros > rt t program 
Bampton and the Don Cossacks on De SES . KS W Ferrari, 
15. ... Frank Black led a Brahms : ret ANTITIS Thomas and 
cycle by playing the rth Swmphor rast Stravinsky's Petrushka,’ 
with the NBC Symphor n De 14 th great sperit ler Mr. Rapec 
Cesare Sodero conduct in the NI Q 
Concert Hour on Dex 7 

NBC Music Guild g iv 
brought the third of a series by t \ mer 
can Society or A ncit t l s 
Dec. 18; the Cleveland String Ouartet 
the same evening, and Joh 
oser-pianist, playing his Sx Sonat . 

a | erect C wien en Dk = Symphony Orchestras: 
“ | ‘ \w aN 
S , K . 
whether he is of the band of ent Siasts of < $ st S network 
the contrary band of dissidents where Mal ; S , 
ler is concerned. Victor Musical Master : stimguis NBi 
piece Series, M-25¢ ; k. Sus : 

BRUCKNER, Symphony No. 7 in E Major — t meczine’ aduct- 
With this recording Eugene Ormandy an a — © 
the Minneapolis Symphony have embarked , : Krueger con 
upon a tonal adventure for whi Bruckner : : : 
enthusiasts will bless them, while hoping for : 
new converts to their cause e E Major 
symphony was composed 1881 R ing 
and 1883 in the period nb] _ - iii 
Bruckner was described as “the most hate twork. 5. on Jas 
composer in Europe.” The four movements \ 2» 1 Civi 
are typical of Bruckner in their lengt — 
the plentitude of their thematic materia School S i oduc 
In the Adagio is his characteristic religi sembles 
fervor. The performance is an able if not ‘ idiion 
a remarkable one. Victor Musical Master- ~ ssevitzk nduct 
piece Series, M-276 D E twork, Saturdays at 

BRAHMS, Quartet in A Minor, Opus 51 is — —_— 
No. 2. The Budapest String Quartet has . i sk fons 
recorded a warm and well proportioned ‘. S $ 
performance of this ever-inviting product 9 oO oe nt 
of Brahms’s middle years, one of the most : 
loved of his contributions to the world’s 
treasure of chamber music. The Andant Little Symphonies: 

Moderato sings as Brahms, today, is ex ;, Sinfonietta. WOR 
pected to sing and there is the requisit Wut .° Wedaesdavs at 9:30 
energy and humor elsewhere. Victor Mu s yr S : Black mducting 
sical Masterpiece Series, M-278 1 + Fhursd one 8 “ 
~ . VOR Mutual net 

Leuto Offers Sibelius’s Songs _ were, at 5 = 

In honor of Jean Sibelius’s seventiet VOR. } ck. Fridays at 10 
anniversary. Walfrid Volpi Leuto, Finnis 
baritone, gave a program  exclus Operas: 
of songs by his noted countryn : , 
Carnegie Chamber Musi I ti S WR Rad = 
evening of Dec. & A ccompanit \ 

Alonzo, he sang wit! FOO > 2n) NBC 
terpretation a list of twelve mposit < < — 
which included ‘Diamond on the Sr g Wo! 
the very beautiful ‘Black Ros thr work. M . 215 

: —_ . . ‘ ner Queen GSalatete end chore 
songs in praise of the anemone he Black ; © este We 
Spider,” “The Song of Athenians,’ 
others which are not generally known 
America. He was well received F 
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Some Musical Highlights on the Air 


unless therwise not 
Palmolive 
Noted 


lays at 9 


Chamber Music: 
NBC Music Guild. 
network at 2:30 
network at 1:45 
Red network at 2:30 
days, NBC Blue network at 
Library of Congress Eight programs 
beginning Dec. 24. NBC Blue network, 
Tuesdays at 4:30 | 
Perolé Quartet WOR, Mutual network | 
Sundays at ll a.m 
Institute program 
under Dr I Bailly On | 

: orchestral programs under 
Reiner. CBS network, Wednesdays at 
4°15 
Cincinnati Conservatory 


Box 


NBC 


Theatre. One 
Blue network, Fri 


Beauty 


singers 


rettas. 


Mondays, NB¢ 
Tuesdays, NBC 

Wednesdays, N BE | 
and 10:30. Thurs 
2:30 


Blue 
Red 


Chamber musi 
groups ouis 


ional 
cas lal 


program, von 


Kreisler conducting Occasional or 
chestral programs. CBS network, Sat- 
urdays at 11 a. m 
Educational Program: 
Music Appreciation Hour, Damrosch | 
conducting. NBC Red and Blue net 
works, Fridays at 11 a. m 
Soloist Programs: 
Master Musicians. WOR, Mutual net- } 
work, Sundays at 8 
Margaret Speaks. Richard Crooks, Nel 
son Eddy alternating. (Firestone). NBC 
Red network. Mondavs at 8:30. 
Grace Moore. (Vicks) NBC Red network | 
Mondays at 9:30 
Lawrence Tibbett. (Packard.) CBS net 
work, Tuesdays at 8:30 
Eddy Brown. With orchestra, Wallen 
stein conducting. WOR, Mutual net- | 
work. Tuesdavs at 9:45 
Lily Pons (Chesterfield. ) Kostelanetz 
conducting. CBS network, Wednesdays 
it 9 
John Charles Thomas. NBC Blue net 
work. Wednesdays at 9 
Nino Martini. (Chesterfield.) Kostelanetz 
nducting. CBS network Saturda 
at 9 
Miscellaneous Programs: 
Magic Key of RCA Symphony Black 
conducting. Distinguished soloists. NBC 
Blue network. Sundays at 2 
Showboat. With Tann Ross and Wini 
fred Cecil. NBC Red network, Thur 
days at 9 
Women’s Radio Review. Littau nduct 
ing. NBC Red network. Mondays at 4 
Music Is Mv Hobby Distinguished ama 
teurs NBC Red network Thursdays 
at 11 











PEOPLE’S SYMPHONY 
LIST HONORS FOOTE 


American Composer’s Works Led 
by Sevitzky—Brahms’s 
‘First’ Performed 

Boston, Dec. 20.—The People’s Sym- 
phony, Fabien Sevitzky, conductor, gave 
its third concert of the season in Jordan 
Hall on Dec. 8. Compositions by 
Arthur Foote made up the first half of 
the program which closed with the 
Brahms C Minor Symphony. Mr. Foote 
is now in his eighty-third year but his 
alert mind belies that figure. He is 
unique among American composers in 
that he is entirely American trained. 
He has developed a musical idiom all 
his own and is content to let it speak 
for him. His ‘Air’ in G, the Fugue 
from the String Quartet in E and ‘Four 
Pieces’ after Omar Khayyam, made up 
the orchestral compositions which were 
performed with smoothness, elasticity, 
and general excellence. 

Further honoring Mr. Foote, the solo- 
ist, Isabel French, soprano, offered a 
trio of his songs with orchestrai ac 
companiment. Mrs. French may al- 
ways be relied upon to give a perform- 
ance which is the acme of good taste. 
The composer upon this occasion was 
well served. Mr. Foote was in the 
audience and with Mr. Sevitzky and the 
orchestra, shared the plaudits of the 
audience. 

It is probable that People’s has never 
given a better symphonic performance 
than that accorded the Brahms First 
Individuality without undue exaggera 
tion marked the interpretation and the 
orchestral virtues were many. 

Flagstad in Musicale Series 

The second program in the present 
series of Boston Morning Musicales 
was given in the ballroom of the Hotel 
Statler on Dec. 4 by Kirsten Flagstad, 
with Edwin McArthur at the piano. 
An enormous audience gave the singer 
a justified ovation at the conclusion 
of a program which listed a pair of 
arias from “Tannhauser’ and _ miscel- 
laney from Schubert, Strauss, Grieg and 
Rachmaninoff. 

An auspicious debut was that of Carol 
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Lenore Wolfe, young soprano, who 
sang an exacting program of songs by 
Paradies, Cimara, Schubert, Brahms, 
Debussy and others, including a slight 
but charming song by her accompanist, 
Harold Chapman. In the ‘Mad Scene’ 
from ‘Lucia di Lammermoor’ (with 
flute obbligato by Philip Kaplan) Miss 
Wolfe quite captivated her audience. 

An outstanding recital of the season 
was that of Sergei Rachmaninoff who 
played in Symphony Hall on Dec. 1. 
Recitalists in Jordan Hall have includ- 
ed Marion Kerby, whose program of 
Kentucky Mountain Songs and Ex- 
altations entirely won her hearers. The 
deft accompaniments of Lloyd Brown- 
ing were an asset. 

Ancient Music Heard 

Putnam Aldrich and Alfred Zighera 
have given another of their delightful 
programs for harpsichord and viola da 
gamba. Works by seventeenth and 
eighteenth ‘century composers were list- 
ed, beginning with Abel and proceed- 
ing to Schenck, J. S. Bach and 
Couperin. 

Francoise Mereminska, young Russian 
pianist, made her Boston debut on Dec. 
5 in a program of Beethoven, Schu 
bert, Debussy and others. 

Another Jordan Hall debut has been 
that of Mildred Jenkins, soprano, who 
gave a program of exquisite songs in 
French, German and English, includ 
ing one by her brother, Edmund T. 
Jenkins. Miss Jenkins sang with much 
Warner Lawson accompanied. 

The National Symphony, Hans Kind 
ler, conductor, has paid Boston a visit, 
but since it was largely the background 
for Miriam Winslow and her dance 
group, it is scarcely fair to accept this 
asa representative program. 

GRACE May STUTSMAN 


pe vise, 


Hutcheson, Salmond and Connell Solo- 
ists at Third Bohemians Meeting 
The third meeting of The Bohemi 

ans was held in the Harvard Club on 
the evening of Dec. 2. Soloists for the 
evening included Ernest Hutcheson, 
pianist, and Felix Salmond, ’cellist, who 
were heard in two Beethoven sonatas, 
and Horatio Connell, baritone, accom 
panied by Theodore Walstrum, who 
offered a group of songs by Schubert 
and one by Hugo Wolf. 
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Edgar Stillman Kelley, Whose Quintet Was 
Played at the New York Matinee Musicale’s 
Opening Concert-Dinner 


CHAMBER CONCERTS 
IN SAN FRANCISCO 


Russian Choir, String Quartet 
and Recitalists Lend Variety 
to Post-Opera Season 
Dec. 20. ~The 
Choir, Nicholas 


SAN FRANCISCO, 
Moscow Cathedral 
\fonsky, conductor, followed on the 
heels of the season’s only Russian 
opera ‘Coq d’Or,’ and in music liturgi 
cal, operatic, modern and _ traditional 
it won the applause of a small audience 

The San Francisco String Quartet 
gave its second subscription concert of 
the season on Dec. 4, and on the follow 
ing night Silvia Cortesi, Swiss violinist 
now residing here, made a debut with a 
notably unhackneyed program featur 
ing César Thomson’s arrangement of 
lartini’s Concerto in D Minor and 
Respighi’s Concerto ‘Gregorian.’ \ 
Handel Sonata in C arranged by Ge 
vaert and small works by Bloch, Sara 
sate and Paganini-Kreisler served to 
confirm the initial impression of ex 
pert competency. Elizabeth Alexander 
was the excellent accompanist. 

lito Schipa sang for the benefit of 
the San Francisco Symphony, accom 
panied by Renato Bellini, delighting a 
large audience in the War Memorial 
Opera House, while Sigmund Spaeth 
talked at the Community Playhouse. 
giving his inimitable denominations of 
tunes and what different people do or 
might do with them, and while Pro 
Musica was presenting Radiana Paz 
mor, contralto, and Paul Shulgin, pi 
anist-composer, in concert at the home 
of one of its members. 

Three events also occurred on Dec 
6. with Alice Morini and William Wol 
ski giving a program of classic sonatas 
for piano and violin at a private resi- 
dence, the Dance Council of Northern 
California presenting a miscellaneous 
dance program in the Community Play- 
house and the New Music Society of 
California presenting William Grant 
Still and a program of his compositions, 
ineffectually transcribed, and_ badly 
played by amateurs from Los Angeles. 

Maryory M, FISHER 
Students in Recital at Athens College 

ATHENS, ALA., Dec. 20.—A students’ 
recital was given at Athens College, E. 
R. Naylor, president, on Dec. 6. Singers 
and instrumentalists performed works 
by Liszt, Schumann, Godowsky, Mac- 
Dowell, Chopin, Handel, Satie, Ganz, 
Weber, Bach and others. 


KELLEY WORK HEARD AT 
N. Y. MATINEE MUSICALE 


Kneisel Group and Composer’s Wif: 
Play Quintet—Singers and Noted 
Speakers Also Appear 


The New York Matinee Musicale, 
Rosalie Heller Klein, founder-president, 
opened its season with a concert-dinner 
at the Grew’ N-rth -n Hotel on Dec. 
8. A lai sudience was present to 
hear Edgar Stillman Kelley’s Quintet 
in F Sharp Minor played by the Ma- 
rianne Kneisel String Quartet, with 
the composer’s wife at the piano. These 
artists gave a splendid performance of 
one of the outstanding works in’ Amer- 
ican chamber music literature and were 
applauded heartily at its conclusion. 


With the Composer 

Preceding the quintet Robertina Rob 
ertson, contralto, sang Franz’s ‘Im 
Herbst,’ and ‘Voce di donna,’ from ‘] 
Gioconda,’ and Rosemary Cameron, so 
prano, was heard in the aria ‘Una voce 
poco fa,’ Grieg’s ‘My Johann,’ arranged 
by Aslanoff, and Carpenter’s “The Sleep 
That Flits on Baby’s Eyes.’ Both art 
ists were warmly received. Berthe Van 
den Berg was the accompanist. 

Following the concert, A. Walter 
Kramer, editor of MustcaL AMERICA, 
spoke briefly on Dr. Kelley’s work, 
paying him a tribute for his adherence 
to highest standards in his composi 
tions. Another speaker at this time was 
Mrs. H. H. A. Beach, noted composer. 

Among the distinguished speakers at 
the dinner, which occurred after the 
reception, were Dr. and Mrs. Stillman 


Kelley, Antonia Brico, Mrs. Herbert 
Witherspoon, Marion Bauer, Etta 
Hamilton Morris, Gena Branscombe, 


Kitty Cheatham, Chalmers Clifton, 
Henry Hadley, C. M. Tremaine, Walter 
Koons, Earl R. Hunt and Henry Steig 
ner, whose remarks touched subjects 
pertaining to the club and current musi- 
cal activity. Miss Branscombe was 
chairman of the reception committee. 





AMERICAN SERIES OPENS 


Two Programs of Contemporary Works 
Given by National Association 
The first of a series of five intimate 
musicales under the auspices of the 
National Association for American 
Composers and Conductors presenting 
the first performances of new works 
by composer members was given on the 
evening of Nov. 19 at 15 West Sixty 
seventh street. The program included 
‘Poem’ for violin and piano by Roy 
Harris played by Joseph Reilich, violin- 
ist and Harry Cumpson, pianist; four 
songs by Gena Branscombe sung by 
Harrington van Hoesen, baritone; a 
Ballade and a Suite for piano by Harold 
Morris played by the composer; and 
three movements from Henry Hadley’s 
Trio in G Minor played by Rosa Pol- 
narioff, violin, Phyllis Kraeuter, ‘cello, 

and Selma Kramer, piano. 

The second program, on Dec. 17, in- 
cluded two movements of Solomon 
Pimsleur’s ‘Impetuous’ Sonata for vio- 
lin and piano played by Vladimir Graff- 
man and the composer; Six Songs of 
Horace Johnson sung by Verna Os 
borne, soprano, accompanied by Ar- 
pad Sandor; Charles T. Griffes’ ‘Poem’ 
for flute played by John Amans with 
Alice Nichols, accompanist; and four 
piano compositions of Henry Cowell in- 
terpreted by the composer. 


Madrid has just heard Strauss’s tone 
poem, ‘Macbeth,’ for the first time, 
played by its Philharmonic Orchestra. 
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Matinee Musicale, Music Club, 
Orpheus and Degeyter 
Groups Are Active 


Puraveipuia, Dec. 20.—The Belle- 
vue Stretterd ballroom was crowded on 
Nov. 19 when the Matinee Musicale 
Club opened its regular s "ies of fort- 
nightly Tuesday afternoon concerts, 
under the new president, Mrs. Harry 
A. Mackey. The Russian Symphonic 
Choir, Basil Kibalchich, conductor, sang 
admirably works of Gretchaninoff, 
Rachmaninoff, Dargomijsky and others. 
Margaret Harshaw, contralto, winner 
of the Federation voice prize last 
April, sang exquisitely songs of Hue, 
Respighi and Tchaikovsky, with Agnes 
Clune Quinlan as accompanist. Other 
participants were the Vocal Ensemble, 
Nicholas Douty, conductor, and Caroline 
Sherman and Lilian Leidy, soloists; 
Betty Jane Hallstrom, harpist; Helen 
Rowley, violinist; Irene Hubbard, ’cell- 
ist, and Kathryn Roach, accompanist. 

The annual Christmas program of the 
Philadelphia Music Club, Ella Olden 
Hartung, president, was given on Dec. 
10 in the Bellevue ballroom. The pro- 
gram, arranged by Lena Blanche Jones, 
included a tabloid version of ‘Cavalleria 
Rusticana,’ with Zita Rossi, guest art- 
ist; Rosemary Mueller, Helen Ackroyd 
Clare, William Bassie and Robert Carn- 
wath as soloists; ‘The Spirit of Christ- 
mas,’ arranged by Miss Jones and fea- 
turing Edna Moore Greenlich, Laura 
Bast, Sherwood Angelson, and George 
Bush, singers, and Helen Munder Davis, 
narrator; the Trio Classique, making a 
first appearance, and including Eudice 
Shapiro, violinist ; Adele Hookins, flute, 
and Virginia Majewski, viola, as well 
as contributions of several club mem 
bers. 

lhe club gave its second concert on 
Nov. 26 in the Ballroom of the Bellevue- 
Stratford. The program had the merit 
ot wide variety and was well presented. 
Eudice Shapiro played the first move- 
ment of Mozart’s Violin Concerto, No. 
5, and a Tansman group. Robert Carn- 
wath, baritone, was heard in Schubert’s 
‘Wanderer’ and Leoni’s ‘Tally Ho.’ 
Vera Godshall, soprano, contributed 
songs by Bachelet and Rasbach, and 
Dorothy Royale King ‘was heard in 
original monologues. The concluding 
part of the program was devoted to a 
series of a dozen dances by the Miller 
Dancers. 

The Philadelphia Music Club Chorus, 
H, Alexander Matthews, conductor, was 
heard to advantage on Dec. 3 in the 
Arch Street Church. Soloists were Em- 
ily Stokes Hagar, soprano; Clara Zager, 
violinist; Rosemary Mueller, soprano, 
and Julietta Powers, reader, with Myrtle 
C. Eaver as accompanist. The chorus 
sang the Bruch ‘Jubilate Amen,’ Debus- 
sys ‘Starry Night,’ Dr. Matthew’s 
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PHILADELPHIA HEARS MUCH CHORAL MUSIC 


Choral Fantasy on Nursery Rhymes and 
an old Welsh air. 

The Orpheus club added to its long 
annals of notable choral achievements 
at the opening program of the sixty- 
fourth season on Dec. 4 at its invitation 
concert in the Academy of Music. Al- 
berto Bimboni, conductor, again had his 
forces minutely trained. A feature of 
the customary group of carols and other 
appropriate Yule music was the pre- 
miere of Dr. Bimboni’s recent composi- 
tion, ‘Christmas in the Baron’s Hall,’ 
conceived along effective lines to words 
written by Arthur Kennedy, club mem- 
ber. The remainder of the program in- 
cluded Beethoven’s ‘Worship of God in 
Nature,’ Franck’s ‘Psalm 150,’ Mous- 
sorgsky’s ‘Song of the Flea,’ Leoni’s 
‘The Brownies,’ German’s ‘Torch 
Dance’ and Haydn’s ‘She Never Told 
Her Love.’ Paul Miller Hesser, Jr., 
tenor, and John R. Ott, tenor, contribut- 
ed solos. Ellis Clark Hammann was at 
the piano. 

In the second concert of the chamber 
music works of Philadelphia composers 
under the auspices of the Pierre De- 
geyter Music Club on Dec. 2 in the 
Ethical Culture auditorium, composi- 
tions of Isadore Freed were played by 
the Stringart Quartet, with N. Cermina- 
ka, clarinet; Ruth Freiberg, soprano, 
and Josef Wissow and Mr. Freed pian- 
ists, as supplementary soloists. 

Three songs, ‘Rebel,’ ‘Solitude’ and 
‘Iron Wind,’ represented a mid-period 
(1930) but were not so modernistic as 
the Second String Quartet. 


Other Choral Programs 


Gounod’s ‘Redemption’ opened the 
thirty-ninth season of the Choral So 
ciety on Nov. 25 in Drexel Institute 
Auditorium, Dr. Henry Gordon Thun- 
der conducting. This chorus has been 
augmented in size since last season and 
maintains its excellent tone quality and 
efficiency. The famous ‘Unfold Ye 
Portals’ was superbly delivered. The 
were Marie Townsend and 
Catherine E. Mack, sopranos; Thorold 
Croasdale, contralto; Royal P. Mac- 
Lellan, tenor; George P. Boggs, bari- 
tone, and Frederick H. Robinson, bass. 
Accompaniments were played by Will- 
iam Sylvano Thunder, at the organ, 
and Myrtle C. Eaver at the piano. 

Bach’s ‘O Light Everlasting’ was the 
cantata selected for the Nov. 17 pro 
gram of the unusual series of Sunday 
afternoon musical services at the Sec- 
ond Presbyterian Church, Alexander 
McCurdy, director and conductor. The 
soloists, Olive Marshall, soprano; Elsie 
MacFarlane, contralto; Horace Herbert 
tenor, and Ammon Berkheiser, bass, 
had the background of an orchestra 
from the Curtis Institute Symphony. 
Walter Baker was at the organ. 

The first of the Plays and Players 
Sunday evening musicales was given on 
Nov. 10 in their Playhouse, under the 
direction of Mrs. Samuel Woodward, 
chairman of music. A generously varied 
and well presented program included 
the participation of Mrs. Caroline Wag- 
ner Green, soprano, with Ruth Barber 
at the piano, Bernard Poland, tenor, 
with Henry Lukens at the piano, Span- 
ish and gypsy dances by Carola Col- 
lings, with Vadim Hneroff at the piano, 
and original character sketches by Jean 
Beasley, the last two offerings in cos 
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Harold Samuel Sails for England 

Harold Samuel, pianist, left for Eng 
land on Dec. 14 after a brief and suc 
cessful tour in this country. Before 


sailing he gave a Bach program at 
Lehigh University in Bethlehem, Pa., 
and one at Yale University, New Haven, 
Conn., completing his tour in New York 
with a radio program on Dec. 11. He 
will not return here until 1937. 


BALLET RUSSE WITH 
CLEVELAND FORCES 


Three Sold-out Houses for Dance 
Events—Rodzinski Gives 
New English Work 
CLEVELAND, Dec. 20.—Cleveland Or- 
chestra events in December included the 
seventh and eighth symphony programs 
under Artur Rodzinski at Severance 
Hall on the 5th and 7th, and the 19th 
and 20th, and three performances with 
the Monte Carlo Ballet Russe at Public 
Music Hall. Sold out houses greeted 
the ballet performances in this order: 
‘Three-Cornered Hat,’ ‘Shéhérazade,’ 
‘Aurora’s Wedding,’ Friday evening, 
Dec. 13; ‘A Hundred Kisses,’ ‘Chore- 
artium, ‘Midnight Sun,’ Saturday 
matinee, and ‘Cotillon,) ‘Thamar,’ 
‘Union Pacific,’ Saturday evening, Dec. 
14. All but ‘Aurora’s Wedding’ and 
‘Union Pacific’ were new to Cleveland 

balletomanes. 

At the early December concerts Mr. 
Rodzinski presented ‘Traffic,’ from 
‘Symphony of the City,’ by Carl Ep- 
pert; Mozart’s E Flat Symphony, De 
bussy’s ‘Iberia,’ Moussorgsky’s ‘Night 
on Bald Mountain,’ and the first ‘Rou- 
Manian’ Rhapsody of Enesco. Mr. Ep- 
pert’s work, awarded third prize in 1932 
in a National Broadcasting Company 
competition, and since played by the 
Chicago Symphony and at the Holly- 
wood Bowl, although inspired by traffic 
murmurs in Cleveland, raised no whirl 
wind of praise. 





New Vaughan Williams Symphony 


Mr. Rodzinski introduced Ralph 
Vaughan Williams’s new symphony in 
F Minor at the pre-holiday concerts. 
This terse and rugged work had its first 
performance in London under Adrian 
Soult in April, 1935. The program 
was further distinguished by Brahms’s 
Double Concerto, played by the concert 
master, Josef Fuchs and Victor de 
Gomez, principal ’cellist. 

The Overture to ‘The Marriage of 
Figaro’ opened, the “Tannhauser’ Over- 
ture closed, this program. 

ERNESTINE ALDERSON 


Dr. Bailly Lectures in Philadelphia on 
Russian Music 

PHILADELPHIA, Dec. 20.—Dr. Louis Bail- 
ly of the Curtis Institute gave a lecture on 
Dec. 15 at the Music School Settlement, 
discussing the Moscow Theatre Festi- 
val which he attended last September. He 
also spoke on contemporary Russian musi- 
cal development. 
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Pietro Yon Returns from 
Extensive Concert Tour 


of South and Far West 





Pietro Yon, Organist of St. Patrick's Cathedral, 
New York 


After a tour of the West, Pacific 
Coast and the South, in which he made 
seventeen appearances in less than a 
month, Pietro Yon, organist of St. Pat- 
rick’s Cathedral, returned to New York 
late in November to undertake prepara- 
tions for the elaborate Christmas ser- 
vice at the Cathedral. 

His programs of representative organ 
literature, including many of his own 
compositions, were most cordially re- 
ceived and attracted capacity audiences. 
\mong the cities in which he was heard 
were Spokane, Portland, Fort Worth, 
Oklahoma City, Wichita Falls, San An- 
tonio, New Orleans, Vancouver, and 
(Cincinnati. Mr. Yon has been asked 
to fill return engagements later in the 
season, and his manager, Bernard R. 
Laberge, is now arranging his spring 
tour through the South and the East. 


Beethoven Association Holds First 
Dinner Program 

Che Beethoven Association held its 
first dinner and entertainment for mem- 
bers and their friends at its club-house 
on West Fifty-sixth street on the eve- 
ning of Dec. 7. Following the dinner 
an informal program was heard, in 
which William Kroll, violinist, and 
Carl Deis, pianist, played Carl Engel’s 
‘Tryptich’ and Mr. Deis his own fas- 
cinating transcription for piano solo of 
the familiar Valse from Arensky’s 
Suite, Op. 15 for two pianos. Between 
the musical items Hendrik Willem van 
Loon, author and lecturer, gave an in- 
formal talk. Georges Barrére, vice 
president of the club, introduced him 
and announced the other numbers in his 
inimitable manner. 
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The Manhattan Concert Fortnight 





{ ’ aj m ~— ¢ 22 
false notes and occasional rhythmic aber- 
rations. These things instantly were for- 
gotten in the warm energy of dance tempos 
and beauteous play of light and shade in 
the volatile Prelude, pensive Sarabande 
and rollicking Gigue of the ‘English’ 
Suite The set of six pieces was a 
veritable triumph for Mr. Samuel, es- 
pecially the Gavotte and Musette 
Melodic emphasis and exquisite regard f 
phrasing lifted the examples from “The 














Forty-eight’ to the pinnacle of the evening 
Outstanding here, however, was the Pre 
lude and Fugue in C Minor from the first 
book, given as an encore. in which the 
striking modulatory scheme and the es- 
pecially ingenious polyph« took on new 
significance, at least for this reviewer 
The ‘French’ Suite has not as much t 
recommend it musically as the ‘English.’ 
Yet its interpretation was on a par wit! 
all that preceded. Inevitably, a number 
f encores were demanded by the 
impressed auditors, among whom were a 
mber of noted pianists 
: gs . = Alban 
Amphion Society in First Concert Zlatko Balokovic Returned After Several 
of Season Years’ Absence and Gave a Violin Recital 
The Amphion Society, Harry Gilbert 
conductor, gave the first mecert of its 
urth seas with Francis Moore, pianist began the program, and was followed 
and Mildred Kreuder. contralt as sol by a Mozart Quartet in D, in which the 
ists, assisted by the string orchestr t nsemble played with an admirable verve 
music school of the Christadora House . und cohesion, not only in the vivacious 
the Waldorf-Astoria on the evening « second movement Menuetto-Allegretto, but 
Dec. 10 Rafael Mertis accompanied for mm the exacting Adagio, where individual 
the societ ertormance contributed admirably to the 
The mixed chorus first sang Georg unity of the whole. 
Henschel’s ‘Morn Hymn.” with sonority Arthur Cohn’s Fourth String Quartet, 
and full tone, foll or by S rt’s ‘WV Histrionics,” written in 1935 and includ- 
in,’ W aener’s ‘Sleep, Pre 1s Child’ and ng the several sections, ‘Prattle,’ ‘Oriental 
Lovely Spring’ by W. Coenen, arrang ; Design, ‘Dirge,’ ‘Leaf Flight,’ ‘Execra 
art songs by Mr. Gilbert tion’ and ‘Dynamo,’ was well received in 
\ group of songs. two by Brahms. wet its first performance. Harl McDonald's 
sung by Miss Kreuder. and the men’s short quartet on American Negro themes, 
horus was heard in Kernochan’s ‘Smue Negro Quartettino,’ was played for the 
gler’s Song,’ and works by Loew 2 first time in New York P 
Ries Mr. Moore with the rchestra 
played admirably Bact s Cor ert F 
Minor. ar ne se al the pr Schlaaff and Riotte Give Program of 
gram shorter items aertner Music for Two Pianos 
\ kan _ . " \ t sta Otto Schlaaff and Robert Riotte, duo- 
H aS Laristmas Vay and a tradit piamists. Town Hall, Dec. 11, evening: 
Welsh car sung t mix rus aay ee =a 
ie on a D ata mm : Mozart- Reinecke 
onciuded the | eTal I Three Etudes in Canon Form ~ 
Schumann- Debussy 
ations on a Theme by aydn . Brahms 
Stringart Quartet Continues Barbizon Er bla: ‘ et iol ne ones 
Series Pupazzetti’ Marcietta, Notturnin Polka 
m4 a ian - k 7 : be Val Casella 
ihe Stringart Wuartet, Le ZLawisza I se Ravel 
emg 4g Cal n, violins 3, Gabriel meee me yt Sy bape hl promising Town 
all ‘ eason, this newest team 
heard in the second of a series of four duo-pianists revealed still more convinc- 
concerts being given at the Barbizon this ngly that they have minute similarity of 
season, on the evening of Ds 10 approach to the keyboard and the music 
Boccherini’s Quartet in A, Op. 33, N undertaken rarely found in combinations of 
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two-piano players. For this reason they 
have been able to achieve a singularly pro- 
nounced unanimity of effect in matters of 
tone color as well as unusual co-ordination 
of intent in interpretation. Technically the 
work was clean, fluent and adequate for 
every demand, an admirable balance of 
parts was consistently maintained and the 
playing was of excellent quality tonally 
throughout, albeit a sense of repression 
seemed to hang over it. It may well be 
that insufficiency of nuance and of variety 
of color, and especially vitality, may have 
been due to a too rigid self-censorship in 
developing technical refinement; in any 
case, these are matters to which the young 
artists may well give special attention now. 

From the standpoint of musical sensitive- 





Otto Schlaaff and Robert Riotte, Heard 


Program of Music for Two Pianos 


ness to the work concerned the perform 
ance of the Franck was perhaps the most 
significant of the evening. This was played 
with an almost improvisational reflective- 
Marcietta and Polka of the 


ness, while the 
Casella suite were given with a certain 
piquancy of lilt in the first instance and 


rhythmic insistence in the second that like- 


wise made them moments of outstanding 
appeal. There was much applause through 
out the evening and demands for extra 
numbers at the end. ( 


Winifred Cecil Sings Unhackneyed 
Program 

Winifred Cecil, soprano. Assisted by Dr. 
Carleton Sprague Smith, flutist; Gustave 
Langenus, clarinetist; Celius Dougherty, 
pianist. Town Hall, Dec. 14, afternoon: 
‘Was Gott tut, das ist wohlgetan’ 
‘Ei, wie schmeckt der Kaffee 
‘Egli mormord’ 
‘Stasera, le campane’ 
‘Le Sacré Cosur de 


suisse’ 
eee ..Franco 
eeves Salvatore 
Notre Dame’ 
Ildebrando Pizzetti 
POPs ivi cesccescueasten Gian Luca Tocchi 
‘Der Hirt auf dem Felsen’...........Schubert 
‘Der Genese an die Hoffnung’; ‘Ein Stand- 
chen Euch zu bringen’; ‘Wenn du zu den 
Blumen gehst’; ‘Das verlassene Magdlein’; 
‘Das Koéhlerweib ist trunken’ Hugo Wolf 
‘A Christmas Carol’ Arnold Bax 


Musella 


‘Le Sacre Coeur de Notre Dame 
Sandor Harmati 
The Little Shepherd’s Song’..Wintter Watts 
‘The Cherry Tree’ S. L. M. Barlow 
ee ae Harriet Ware 


Thoroughness of preparation for her task, 
excellent taste in the selection of her pro- 
gram, a very genuine gift for song singing 
and a natural style were all displayed by 
Miss Cecil on this occasion. These quali- 
are, to be sure, important themselves. 
They are all the more noteworthy, however, 
in this singer’s performances, for Miss Cecil 
is the possessor of one of the finest soprano 
organs to be heard today. Her’s is a rich 
lyric voice, fresh, voluminous and colorful, 
produced with technical skill, with upper 
tones that are true and vibrant. Her enun- 
ciation is little short of phenomenal. She 
also has agility of execution which she 
demonstrated in the Schubert scena, a 
charming piece conceived, strangely enough, 
for soprano, clarinet and piano 

Interpretatively Miss Cecil has much to 
offer. Her Italian group by contemporary 
composers was truly interesting, all but the 


ties 


RABINOFF HONORED BY 
‘TRAVIATA’ PERFORMANCE 


‘Full-dress’ Production in Carnegie Hall 
a Tribute to Impresario’s Long 
Career—Singers Excellent 


Beethoven, Brahms and Bach released 
their perennial tenancy of Carnegie Hall 
on the evening of Dec. 3 when .a produc- 
tion of Verdi's ‘La Traviata’ was given as 
a tribute to Max Rabinoff on “the twen- 
ty-fifth anniversary of the beginning of his 
career.” The proceeds of the perforn 
ance were donated to the Los Angeles 
Free Sanatorium for tubercular patients 

The stage settings by Serge Soudeikine 
were simply and tastefully appropriate 
with the exception of the second act. Ful- 
genzio Guerreri conducted in place of 
Cesare Sodero who was indisposed, add- 
ing to the merits of the evening by se 
curing from the well-rehearsed ensembl 
a cogent and balanced performance. 

Edis de Philippe was an exceptiona 
Violetta, for in addition to the attractive 
ness of her appearance, she sang with 
brilliancy of tone, an ease of productior 
and fluency that were enhanced by a rare 
dramatic sense. Rolf Gerard, tenor, as 
Alfredo revealed a fairly agreeable voice, 
was pleasing in appearance but unfortunate 
as an actor, for during the greater part 
of the evening he remained devoted to the 
conductor instead of Violetta 

Mario Cozzi, baritone, as the elder 
Germont, after a few difficulties in his in 


itial phrases gave a warm and character 
istic performance. Geva Taliaferro, Alice 
Haesler, Abrasha Robofsky, George Mor- 
ley and Francesco Curci completed the 
cast. 

Monna Montes was the premiere dans 
euse and soloists were Grace and Rosa 
Feld. The ballet was under the directiotr 


of Mme. Yakovleff. 

After the second 
introduced Dudley 
turn introduced Mr 
Gordon presented Mr 
eral wreaths from the 
and orchestra. 


act Willard V. King 
Field Malone, who i 

Rabinoff Dorothy 
Rabinoff with sev 
principals, chorus 


Pizzetti item being first times. She showed 


herself worthy of the supremely taxing and 


enthrallingly beautiful Wolf songs, whether 
in the intense ‘Der Genese an die Hoffnung 
and ‘Das verlassene Magdlein, or the 
lyrical, gentle ‘Wenn du zu den Blume 
gehst,’ which she did exquisitely. The 
in English were finely given, the charming 
Harmati piece repeated in response to th« 
audience’s applause. Miss Ware's ‘Glad 
first performance, was 


Song 


ness,’ a 


applanded 


heartily. Encores were added, among then 
the aria from Catalini’s ‘La Wally,’ superb 
ly sung, with a fine B at the close 

Dr. Smith and Mr. Langenus played 
their obbligatos admirably. Always an e> 
cellent accompanist, Mr. Dougherty sur 
passed himself at this recital \ 


New York University Glee Club Gives 


Christmas Concert 
The Christmas concert of the 


New York 


University Glee Club, Alfred M. Green 
field, conductor, was given in the Tow: 
Hall on the evening of Dec. 14. The clul 
was assisted by the Faculty Glee Club an 
the Alumni Glee Club 

Mr. Greenfield led the combined units 
with finesse and the result was a larg: 
volume of tone of good quality. Techn 
cally, the chorus was responsive to the 


leader’s beat and gave expressive perform 
ances of most of the works presented 
The somewhat lengthy program include 
Carols from various sources, excerpts fron 
‘Die G06tterdammerung,’ ‘Pinaforte’ an 
César Franck’s ‘Rebecca.’ John Pettersso 
sang ‘Le Réve’ from ‘Manon,’ and a grou 
of new songs by William 
Mr. Greenfield, and Richard T 
Others wh 


Gore plave 


A. Schroeder and 


a group of piano solos sang 
incidental solos were Nicholas V. Bor 
dulia, John T. Torian, Allan Vories an 


Philip Whitfield Accompanists were Jess 
Schectman and Mischa Stillman N 
(Continued on page 30 
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Mahler's Resunvectien HEniists 
Oherus and Selnists 


New York Philammenc-Sympheny 
itto Kiemperer, contimner Assisted) by 
he Schola Camtarum, High Ross, conduc 
r. Soloists, Susanne Pisiter,, saprano,, and 
Emd Szanthe, corntrahe arnmemie Hall, 
Dec. 12, evening 

Symphony No. 2, im C Winun 

Resurrection Mahier 


All that consecrettin wm the part ef con 
luctor méhestra, Ghomms and) salists of 
, superior order cord dip fier Gustax Wahl 
I huge tonal Grame was Goae tor it . 


Mr. A.lemmperer and the aaambie under bis 


haton he (Perlonmunne was Ge of great 

nestne and) atfiexttuem, witth the convn 
ion ot the conductor Shane threugh the 
playing and the Smo. ef tht lonw and ex 


hausting score Tonwlhy,, mmath et the et 
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ty im both tthe chord! and! the instrumental 
writing, with much of indisputable mastery 


the handling of muatemuls Sut there are 


m the 
makes it his 
taunting beau 


Structural japses, as there are platitudes 
i wtterance dine te wa lhck of tundmenta 
NSUINCTION Wm The oeldhe s)stance. 

The Beethovenian opemnme of the sym 
phony has a strenetth thar the mpeser was 
unable t Mwy uenvadter m the 
sprawling first om I 


emt Tie dance-like 


eCONK THLOOVE TTT ESSE i TeasSur [ 


Viennese charm, but before the composer 
has finished with it his ingratiating tune 
is over-weighted by his counterpoint. As 
elsewhere in his symphonies Mahler is here 
most attractive when he is not far from 
banal. In the upbuildings of the later move- 
ments, the vocalists were richly contribu- 
tive, Mme. Szantho giving nobility and vol- 
ume of tone to the ‘Primal Light’ solo; and 
Miss Fisher, with less to sing, making 
lear and musical the phrases allotted her. 
[The capacities of both doubtless will be bet- 
ter revealed to New York audiences before 
he season is much older. The symphony 
was repeated on Dec. 13 and 15. 3. 


Tehaikovsky and Brahms 
New York Philharmonic-Symphony, Otto 


Klemperer, conductor. Carnegie Hall, 
Dec. 14, evening: 
Symphony No. 6, ‘Pathetic’... .Tchaikovsky 
Symphony No. 1 Sy eee Brahms 


\s it was not in the cards that the huge 
apparatus required for the Mahler “Resur- 
rection” should be employed for the Satur- 
lay evening program of the Students 
Series, these old familiars made a handy 
substitution. The Brahms First received 
the more stirring performance, perhaps be- 
ause it had been presented several times 
this season and the players and the con- 
luctor were able to get deeper into it for 
that reason. The beautiful tone of John 
Corigliano, the acting concertmaster, in the 
-oncluding measures of the slow movement 
# the C minor was a detail particularly 
vorthy of note O 


Hutcheson Conducts Beethoven Program 

[he third of the Beethoven cycle of six 
symphony concerts at the Juilliard Gradu- 
ite School took place on the evening of 
Dee. 6, when the program consisted of 
the ‘Coriolanus’ Overture, the fourth and 
htth symphonies and, between them, the 
Elegiac Song,’ Op. 118, for vocal quartet 
ind strings. Ernest Hutcheson was the 

nductor for the entire program, while 
the quartet participating in the choral 
wumber consisted of Maxine Stellman, so- 


ywrano; Lucille Browning, mezzo soprano; 
\lbert Gifford, tenor, and Gean Green- 
vell, bass. 

In his conducting of the instrumental 


works Mr. Hutcheson disclosed penetrat- 
ing and well-clarified conceptions, which 
were admirably projected through the or- 
chestral body under his baton, the result 
being well-knit, smooth, fluent and color- 
tul performances. The beautiful ‘Elegiac 
Seng,’ one of Beethoven's happiest choral 
inspirations, which is practically a novel 
ty, was given a discreetly modulated per- 
tormance that very successfully conveyed 
ts essential mood Mr. Hutcheson was 
the recipient of demonstrative applause. 

Gc 


Resalie Housman Gives Second of Series 


[he second of the series of lecture- 
recitals by Rosalie Housman in associa- 
tion with Mrs. J. Harrison-Irvine, was 
given at the Women’s National Republican 
Club on the afternoon of Dec. 9. Miss 
Housman was assisted by Martha Att- 
who substituted at two 


wood, soprano, 
lays’ notice for Ethyl Hayden who was 


alled out of the city. Miss Housman 
spoke on ‘The Greater Mozart’ and Miss 
Attwood sang Mozart works including a 
cantata, ‘Non So Pit’ from ‘The Mar- 
riage of Figaro,’ ‘An Chloe,’ ‘Das Veil- 
then,” ‘E Matto di Gioja’ and the Wiegen- 
lied. Mrs. Harrison-Irvine was the ac- 
ompanist D. 
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APOLLO CLUB OPENS SERIES IN BROOKLYN 


Boyce Conducts First Program 
of Fifty-eighth Season— 
Hubert Is Soloist 
BRooKLYN, Dec. 20.—A _ brilliant 
audience filled the opera house of the 
Academy on Dec. 3 for the Apollo 
Club’s first private concert of its fifty- 
eighth season. Alfred Boyce, con- 
ductor, presented a musically note 
worthy program. Marcel Hubert, ‘cell 

ist, was the assisting artist. 

The club, composed of male singers, 
gave convincing evidence of superior 
achievement in vocal ensemble. Mr 
Boyce’s efficiency was at all times mani 
fested by the quality of tone he drew 
from the singers, their technical assur 
ance in contrapuntal passages and gen 
eral fidelity of expression. 

The lengthier works on the evening's 
list were Gustav Holst’s ‘Three Choral 
Hymns’ from the ‘Rig Veda,’ Joseph 


Mary’s ‘A New Year’s Hymn’ and 
Charles O. Banks’s ‘Angels from the 
Realms of Glory.’ Mr. Banks’s opus 


bears a dedication to the Apollo Club, 
of which he is the organist. Shorter 
works, included Deems Taylor’s har- 
monization of a Czechoslovakian folk- 
song, A. Walter Kramer’s ‘To the Sea,’ 
Mana-Zucea’s ‘I Love Life’ and a 
Bach choral from the ‘Christmas’ Ora 
torio. 

Mr. Hubert, with Harold Dart as ac 
companist, was heard in interesting 
compositions by Boccherini, 
baldi, Fauré and others. Sidney Dor 
lon Lowe was at the piano for the club. 


| . resco 


Chaminade Begins 38th Season 


The Chaminade, 
thirty-eighth 
borough’s leading choruses for women’s 
voices, sang at the Academy of Music 
on Dec. 11. The event introduced Ame 
lia Gray Clarke as the new conductor. 
\ssisting artists were Mario Cozzi, 
baritone; Virginia and Mary Drane 
duo-violinists, and Laura Consaul Ross, 
contralto. A diversified program was 
given. 

The Arion Singing Society's seven 
tieth anniversary was observed at a 
jubilee concert at the Academy on Dec. 
8. The Arion’s two choruses of men 
and women, numbering 200, were heard 
separately and together. Leopold Syre 
conducted. Soloists were Julius Huehn, 
baritone of the Metropolitan Opera; 
Pietro Yon, organist; Fritz Forsch, 
violinist, and Hans Fredhoven, pianist. 

Recent events in the Institute’s sub 


entering upon its 


season as one of the 


29 





Alfred Boyce, Who Conducted the Apollo 
Club in Its Opening Concert 


scription series Kirsten Flag 
recital on Dec. 6, and Martha 
Graham's group dance recital on Dec 
11. Religious compositions and tolk 
songs were superbly sung by the Don 
Cossacks at the Academy on Dec. 12 
This was an independent-Institute at 
traction. 

The first of 


were 
stad’s 


the annual five concerts 


by the Boston Symphony was given 
at the Academy on Nov. 22. The event 
also. signalized a_ half-century com 


memoration of these concerts in Brook 
lyn under the auspices of the Institute 
of Arts and Sciences. The all-Beetho 
ven program included the ‘Egmont 
Overture and the Ninth Symphony. The 
were Jeannette Vreeland, so 
prano; Elizabeth Wysor, contralt 

Paul Althouse, tenor, and Julius Huehn 
The chorus was that of the Schola 
Cantorum. 

The Institute presented Lawrence 
Tibbett in recital on Nov. 25. The emi 
nent Metropolitan Opera baritone 
a capacity audience. In 
voice and with dramatic spirit he sang 
arias and a large number of foreiga 
songs translated into English. Britis 
and American composers were also rep 
resented. Stewart Wille accompanied 

The Ballet Russe appeared betors 
“standing room only” house on Nov 
18. The program included ‘Les Sylph 
‘Shéhérazade’ and 
‘Prince Igor.’ 


yloists 


bass. 


drew 


magnihcent 


dances 
FELIX Deyo 


ides,’ tron 








| Glowing Tribute 


FROM 


ELISABETH RETHBERG 


Leading Soprano, Metropolitan Opera Company 


META SCHUMANN 


! | have known Meta Schumann for many years as a musician, teacher, 
| and composer She is a woman of exceptionally high cultural standing 


i} which is reflected in her entire work. 


Her methods of vocal teaching are 


very much to my liking, and | have frequently had occasion to observe 
in her pupils how their splendid progress proves the soundness of Mme. 


| Schumann's princiotes. 


| The high quality of her musicianship is based upon the equally high 
quality of her character and personality, and whenever | am asked to recom- 


mend te young aspiring singers 


a thoroughly reliable vocal teacher, | 


always advise them to turn to Meta Schumann for instruction, feeling that, 
if Mme. Schumann takes care of them, they are in the best hands. 
These facts, known to me for many years, make me feel sure that 


these seeking vocal instruction may 


Schumann's teaching 


(Signed) 


safely entrust themselves to Mme 


Elisabeth Rethberg 


Auditions with Meta SCHUMANN by appointment 


Studio: 32 West 76th Street, New York 


Phone: ENdicott 2-3746 
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Eric Simon Arrives in 
States Accompanied by 
Noted Concert Artists 





Simon, 


Eric European Representative of 


Many Artists 


Eric Simon, European representative 
xt the Metropolitan Opera Association 
und personal representative of Kirsten 
Plagstad, arrived in the United States 
m Dec. 17 on the Ile de France ac- 
companied by many noted artists, in- 
eluding Marian Anderson, Negro con- 


ralto, and her accompanist, Kosti Ve 
hamen, amd the Trudi Schoop Ballet, 
ul under the management of S. Hurok 
» this country. 


‘he ‘cellist Emanuel Feuermann, 


ws@ arrived with Mr. Simon, and will 
ur the states under the management 
NBC Artists Service. Ludwig Hof 


ann, bass-baritone of the Metropoli 
tam Opera, arrived in New York on the 
>.S. Champlain on Dec. 18. 

Mr. Simon recently booked Mme. 
Plagstad for her first appearance in the 
nternational season at the Covent Gar- 
lem Opera in London for May and 
lune of 1936 
Dr. Ernst Lert Lectures on Mahler’s 

Second Symphony 

Under the auspices of the 
uety of America, Dr. Ernst Lert gave a 
ecture on Mahler’s Second Symphony at 
tte Master Institute on the evening of 
Dec. % Dr. Lert utilized a phonographic 
reproduction of the symphony and Cather- 
ne Metcalf sang the voice part. 


Bruckner So- 
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The Manhattan Concert Fortnight 


(Continued from page 28) 
Audience Cheers La Argentina at 
Second Dance Recital 


A capacity audience and one of unusual 
responsiveness greeted La Argentina at the 
second of her three dance recitals in the 
Town Hall on the afternoon of Dec. 15. 
The dancer introduced nothing new but 
executed some of her most popular works 
with such bewitching grace that cries of 
“Ole!” in genuine Spanish fashion were 
heard more than once. 

The most favored dances were a Bu 
lerias to a popular Andalusian melody 
which was repeated not once but twice, 
and the exquisite living portrait by Goya 
to music by Granados. 

As usual, La Argentina’s technique with 
her castanets was something at which to 
marvel. She also managed to get an 
amazing variety of tone color from snap 
ping fingers. Her pantomime in several 
of the dances, especially ‘Madrid, 1890’ 
was exceedingly clever. This also had to 
be repeated. Luis Galve was again the 
accompanist and contributed three or four 
solos of Spanish music. 


Carlos Salzedo in Ninth Music Guild 
Program 

Carlos Salzedo, harpist, was the assist- 

ing artist in the ninth of the Music Guild 


series of lecture-recitals in the Town Hall 
on the afternoon of Dec. 15, with Leonard 


Liebling, music critic of the New York 
American as commentator. After Mr. 


Liebling spoke briefly on the origin and 
history of the harp, Mr. Salzedo played 
Giovanni Pescetti’s Sonata in Minor, in 
the commentator’s words, “an amiable, 
pre-Bachian work,’ a Gluck Gavotte, 
Handel’s ‘Harmonious Blacksmith, and 
for the first time in its entirety in New 
York, his own group of compositions, 
‘Short Stories in Music.’ 

The lissom-fingered artist revealed anew 
his finished perfection as a virtuoso, and 
as a composer a penchant for Debussyan 


music, more piquant perhaps and less 
lyrical than Debussy. The audience par- 
ticularly favored ‘The Dwarf and the 
Giant,’ (no relations to Moussorgsky’s), 
‘Night Breeze,’ ‘On Donkey Back’ and 
‘Skipping Rope.’ 

The program was concluded by three 
other of Mr. Salzedo’s compositions, ‘Idy] 


lic Poem,’ ‘Inquietude,’ and 


‘Whirlwind.’ 
P 


Helen Teschner Tas in Program of 
Notable Violin Works 

thoughts expressed in 

tongues composed the 

program of Helen Teschner Tas in the 

Town Hall on the evening of Dec. 15. 

Mme. Tas is one of the best women violin- 


High violinistic 
five distinguished 
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ists to be heard today. She has developed 
a thorough-going technique, her tone has 
none of the reedy leanness that one comes 
almost to expect from players of the 
gentler sex, and she discloses, if not the 
full cross-section, then at least a consid- 
erable area below the surface of the ex- 
tensive works she chooses to present. 
The melodious Concerto in E Minor of 


Nardini, grateful for the instrument, was 
given fluent and graceful interpretation, 
warmed, in the Andante cantabile, by 


definite and not inappropriate emotion. The 
celebrated D Minor Sonata of Brahms 
proved the most adequate vehicle for the 
player’s abilities. This nobly lyrical work, 
of marked spiritual affinity with the sonata 
of Franck, was given with admirable 
serenity and realization of its simple gran- 
deurs unimpeded by technical considera- 
tions. Celius Dougherty, a superior ac 
companist throughout, contributed gen- 
erously here to the brilliant bilateral per- 


formance, especially, of course, in the Un 
poco presto. 
It was a dry, plodding Bach of the 


that Mme. Tas brought for 
A Minor for violin 


conservatory 
ward in the Partita in 


alone. Both tone and technique faltered 
in this perplexing and not too interesting 
music. Chausson’s ‘Poéme,’ and Stravin- 
sky’s Suite on themes of Pergolesi were 
the other works on the list. Mme. Tas re- 
ceived, and earned, the fullest approba- 
tion of a large audience. R 


New York Chamber Music Society 
Opens Season 


Ihe indefatigable Carolyn Beebe, pian 
ist and founder of the New York Chamber 
Music Society, ushered in the first of the 
season’s Sunday Salon programs at the 
Hotel Plaza on the evening of Dec. 15. 
Martha Attwood, soprano, was the soloist. 
[The program opened with Schubert’s 
‘Forellen’ Quintet in A, Op. 114, followed 
by Theodore H. Blumer’s Quintet in F 
Minor for flute, clarinet, French horn 
and bassoon, in which the variations on 
a rather Brahmsian theme, with passages 
written for French horn mischievously 
reminiscent of one Till Eulenspiegel, wer« 
in dexterous juxtaposition to the forego- 
ing Schubert, in both content and tonal 
coloring. 

Miss Attwood, assisted by an 
of piano, wind and string instruments, 


oboe, 


ensemble 
sang 


Schubert’s ‘An Die Musik,’ Grieg’s lovely 
‘Ein Schwan,’ and Jongen’s ‘Calmes, aux 
quais Deserts,’ three works better suited 


to her vocal range than Clough-Leighter’s 
‘Starry Night,’ or Fuster’s ‘Mensaje.’ 
Bernard Sekles’s Serenade in E Flat, 
Op. 14, concluded the program. The instru- 
mentalists heard during the evening were 


William Kroll and Jaroslav Siskovsky, 
violins; David Mankowitz, viola; Sterling 
Hunkins, ’cello; Anselm Fortier, double 
bass; Gustave Langenus, clarinet; Arthur 
Lora, flute; Bruno Labate, oboe; Benja 
min Kohon, bassoon; Bruno Jaenicke, 


Harry Glantz, trumpet, 


French horn. 


French horn; 


and 
David Rattner, P 





pianist The Barbizon 
Beethoven Sonata and 
Liszt and Bach-Siloti 


SONIA SKALKA, 
Dec. 15, afternoon 
works by Chopin, 


All-Pimsleur Program Given at Roerich 
Hall 


The Stringart Quartet, 
and Arthur Cohn, violins ; 
man, viola, and Maurice Stad, ’cello, as- 
sisted by Anna Lapidus, soprano, were 
heard in a program entirely devoted to the 
works of Solomon Pimsleur under the 
auspices of the Master Institute in 
Roerich Hall on the afternoon of Dec. 8. 

Mr. Pimsleur’s ‘Poignant’ Sonata for 
string quartet, Op. 13, was followed by a 
first performance of ‘When I Have Fears 
That I May Cease to Be,’ Op. 23, No. 5, 
set to words by the poet Keats and sung 
by Miss Lapidus with the assistance of 
the quartet. 

The ‘Beethovenesque’ Sonata for string 
quartet, Op. 28, also had a first hearing 
it this concert. P. 


Leon Zawisza 
Gabriel Braver- 


‘MUSIC IN THE CRISIS’ 


Symposium and Concert Under ‘New 
Music’ Auspices in Town Hall 


‘Music in the Crisis’ was the subject 
a symposium and concert given under t 
auspices of the New Music Society in t 
Town Hall on the evening of Dec. 7, wit 
Henry Cowell presiding in the absence 
Georges Barrere, originally announced 
chairman. It was gathered that the cris 
concerned was the age-old conflict betwe 
the progressive and conservative element 
and perhaps more particularly the quest 
as to what music’s role is to be in the n 
scheme of things. Illuminating addresses 
were given by Oscar Thompson on ‘T! 
Critic and the Audience,’ in which tl 
speaker stressed that the critic’s duty 
essentially to his public rather than the 
composer or the performer; Aaron Cop- 
land on “The Composer and the Audience’ 
Hanns Eisler on ‘Music’s Purposes in S 
ciety,’ and Mr. Cowell nominally on ‘The 
Present Trend’ but more especially the 
conditions confronting the composer 
day. 

Che outstanding musical performance 
the evening was Lydia Hoffmann-Bel 
rendt’s clearly defined and authoritatiy 
playing of Sc honberg s Five Piano Pic 
Op. 23. Mordecai Baumann, berit 
surmounted the difficulties of two songs 
Charles Ives, ‘General Booth Enters 
Heaven’ and ‘Charlie Rutledge,’ a 
turesque cowboy song, with aplomb, 
Mr. Cowell contributed a march of his 
own for piano that involved his familiar 
device of tone-clusters, used with tempest- 
uous effect. Two choral numbers by Mr 
Eisler, ‘On Killing’ and ‘Liturgie 
Hauch,’ were sung with fhore vigor t 
artistic finish by the New Singers, 
ducted by Lan Adomian, in a group w 
Davidenko’s ‘The First Red Cavalry,’ 
audience’s reaction t« 1 threatened 








turn the meeting into rally as t 
‘Comintern’ was then noisily demanded at 
was granted, and in an effort to appeas 
the calls for its repetition the Davidenl 
piece was sung a second time i 


Berkiey and Kahn Heard at MacDowell 
Club 


Harold Berkley, violinist, and Mario: 
Kahn, pianist, were heard in the first of a 
series of three sonata recitals at the Mac 
Dowell Club on the evening of Dec. 9 
Beginning with Bach’s Sonata in A, Mr 
Berkley was at his best in the Allee 
assai and concluding Prest Miss Kal 
was a completely dependable co-artis 

Brahms’s Sonata in D Minor and Arn 
Bax’s Sonata, No. 3 concluded the pr 
gram [he remaining programs in t 
series will be given on Jan. 20 and Fet 
17. P 


Ann Dick and Yella Pess!l Give Schubert 

Cycle 
The second of two evenings of vocal 
and instrumental chamber music by Ann 
Dick, soprano, and Yella harpsi 
hordist and pianist, was given at the 
David Mannes School on the evening of 
Dec. 8. The program consisted of Sch 
bert’s song-cycle, ‘Die Schone Muller 
given in its entirety 
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PORTLAND STRESSES 
FOLK MUSIC THEME 


American Ballads and 
Foster Works to Fore in 
Maine City 
PorTLAND, Me., Dec. 20.—Programs 
based on American folk music and the 


works of Stephen Foster have been 
| features of the season in Portland. 
Under the auspices of the Portland 


Rossini Club, Nellie L. McCann, state 
chairman of the department of American 
Music of the Maine Federation of Music 
Clubs, presented a paper on ‘Balladry in 
America,’ early in November. She was 
assisted by Beatrice Bartol Brinkler, 
contralto, in charge of Maine music for 
the state federation, and Constance 
Rundlette, pianist. 
A program of Foster’s music, with 
stage settings and costumes of excep- 
| beauty, under Mrs. Brinkler’s di- 
rection, was given at the morning recital 
| the Rossini Club on Nov. 21, and 
proved so popular that it was repeated 
m Nov. 29 to a still larger audience. 
Assisting Mrs. Brinkler were Mrs. 
Josiah H. Johnson and Mrs. Rundlette, 
und fourteen members of the club. 
A district meeting of the Maine Fed- 
ration of Music Clubs in October at 
Gorham brought together the organiza- 
ons of the region for senior and junior 
sessions, a dinner, and an evening con- 
‘ert when, in addition to the appearance 
club members, the students of the 
;orham Normal School presented a pro- 
eram commemorating the 300th anni- 
ersary of secondary education in this 
-ountry. Harrison Lyseth of the State 
Department of Education conducted an 
Id fashioned singing school, demon- 
rating the musical standards and styles 
he early days. This was followed 
representation of the type of music 
tanght in the schools today. 


Kreisler on Armistice Day 
Fritz Kreisler appeared in Portland 
Armistice Day under the auspices of 
the Portland Junior League. The season 
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for recitals by local musicians was 
opened on Oct. 2 when J. Daniel Mac- 
Donald presented an attractive program 
of piano music. Donald and Audrey 
Gage, tenor and pianist of Montpelier, 
who have a studio in Portland, were 
heard in recital here Nov. 19. Alfred 
Brinkler, organist, is continuing his 
series of Sunday evening recitals with 


the assistance of local soloists in St. 
Luke’s Cathedral where he is choir- 
master. 


Annie Louise David, harpist of New 


MTC 


ORGAN PROMINENT IN 
SAN ANTONIO MUSIC 


Yon in First Appearance—Club 
Sponsors Events—Vagabond 
King’ Successfully Given 
San Antonio, TEx., Dec. 20.—Pietro 
Yon, organist, made his first appear- 
ance here on Nov. 15, in the Municipal 
\uditorium, dazzling with his individ- 
ual application of the mechanics of his 
instrument and with his technical facil- 
ity. The program included Guilmant’s 
First Sonata, Bach’s Toccata and Fugue 
in D Minor and A Minor, Franck’s 
Piéce Heroique’ and a number of small- 
er works by Bossi, Weaver, Bax and the 
organist himself. The recital was the 
first in a series of three sponsored by 


Walter Dunham, organist and choir 
director of St. Mark’s Episcopal 
Church. 

“Major Woe’s Original Amateur 


Hour,” a program for the benefit of the 
Tuesday Musical Club’s building fund, 
was given on Nov. 14 in the St. An- 
thony Hotel ballroom. Participants in 
the droll proceedings were Arthur 
Biard, Elizabeth Jannett, Victor Men- 
doza, David Wheat, George Brush, 
Gertrude Saynisch, Arthur Zimmerman, 
Glenn Barron, Walter Dunham, Olga 
Capt. William Stephenson, 
Mrs. Carleton Adams, Alex Johnston, 
Florence Saxon, Dorothy Kaliff, Ber- 


Seiser, 


tram Simon and Paul Rochs. Mr. Dun- 
ham, Mrs. Edward Harker, Louise 
Saynisch and Mrs. Stanley Winters 
were accompanists. Genevieve M. 


lucker was chairman. 

An ovation from a capacity audience 
greeted Fritz Kreisler, accompanied by 
Carl Lamson, at his appearance in Jef- 
ferson High School Auditorium on Oct. 
24 sponsored by Elizabeth A. Devoe. 

Josephine Antoine, soprano, opened 
the Tuesday Music Club’s thirteenth an- 
nual season of musical teas on Oct. 28 


at San Pedro Playhouse. Daniel L. 
Huffman played effective accompani- 
ments and was heard in a Chopin 
group. 


Beulah Beaver, guest artist from Aus- 
tin, Frederick King and Mr. Dunham 
appeared at the Tuesday Musical Club’s 
annual organ recital at First Presby- 
terian Church on Oct. 29 under the 
chairmanship of Estelle Jones. 

Drusilla Huffmaster, pianist, of Hous- 
ton, appeared in recital on Nov. 26 at 
San Pedro Playhouse, for the second 
musical tea in the series sponsored an- 
nually by the Tuesday Musical Club. 
The approbation of a large audience was 
won in an eclectic program and several 
encores. 

The San Antonio Civic Opera Com- 
pany presented ‘The Vagabond King’ 
on Nov. 30, at the Municipal Audito 
rium, scoring a marked success in 
smoothness of production, brilliant vocal 
display and rich costuming. Two guest 
artists were Edward Nell, Jr., as Fran 
cois Villon, and Billie Barrett, as Hu- 
guette. David Griffin conducted. 

The Te Deum a cappella singers were 


York, assisted by Isabelle Jones, so- 
prano, will be heard in recital here Dec. 
19 under the auspices of the Women’s 
Literary Union. A reception was given 
by the Kotzschmar Club to the officers 
and representatives of all the local musi- 
cal organizations at the home of the 
president, Fred Lincoln Hill, early in 
November. 

The Portland Symphony, Paul E. 
Melrose, conductor, is scheduled for two 
local concerts and several out of town 
engagements during the season. I. J. 
members of Our Lady of the Lake Col- 
lege Choral Club of which Mr. Griffin 
is director. Eli Solomon was stage 
director. The ballet ensemble was 
directed by Mimi and Pomme, with inci- 
dental dances by themselves and Lucile 
Cavanaugh. The opera was the twenty- 
third given by the company. Mrs. Lewis 
Krams Beck, founder, has been presi- 
dent and manager since 1928. G.M.T. 


CHAMBER MUSIC IN 
BUFFALO FORTNIGHT 


Symphony Society Series Begun 
by Kroll Sextet—Kreisler 
and Lehmann Heard 
BurFaLo, Dec. 20.—The Buffalo 
Symphony Society opened its present 
season of chamber music recitals on 
Nov. 25 in the Statler ballroom with 
a program by the Kroll String Sextet. 
The works played were a sextet tran- 
scribed by Mr. Kroll from the String 
Trio in C Minor, Op. 9, No. 1, by 
Beethoven; the Brahms Sextet in B 
Flat, Op. 18, and Schénberg’s ‘Verklarte 
Nacht,’ repeated by request from last 
season. The Beethoven transcription, 
masterly in its arrangement, aroused 
keen enthusiasm. The entire program, 
the performance of which was one of 
notable distinction, was awarded tumul 

tuous applause by a large audience. 

On Nov. 5 the third concert in the 
Philharmonic series presented Fritz 
Kreisler with Carl Lamson at the piano. 
Tartini’s G Minor Sonata, Sarabande 
and Gigue from the Bach D Minor 
Partita, the Viotti Concerto No. 22 and 
a group of short pieces made up the 
program. 

Lotte Lehmann, soprano, made her 
second Buffalo appearance in Elmwood 
Music Hall on Nov. 19. The Metro- 
politan star received warm welcome 
from a capacity house. Mozart, Berlioz, 
Hugo Wolf, Brahms, Schubert and 
others were represented on the satisfy- 
ing program. Erno Balogh accom- 
panied. 

Bruce Simonds at Chromatic Club 

The Chromatic Club opened its series 
of evening artist recitals on Nov. 12 in 
Twentieth Century Hall with a program 
by Bruce Simonds, pianist. The Bach 
Toccata and Fugue in D Minor was 
the opening work and the Beethoven 
Sonata in E, Op. 109, four Debussy 
preludes, ‘Fiddlers and Women Glean- 


ers’ from the suite ‘Cerdana’ by De 
Severac, and Schumann’s ‘Carnaval’ 
followed. 

The Sunday Evening Ensemble 


opened its monthly series on Nov. 17. 
Participants were Margaret Barrel, 
contralto; Helen Eastman and Harriet 
Lewis, violinists; Ivan Shapiro, viola; 
Samuel Masling, cello; Theodore 
Bouczek, olarinet; Louis Cheskin, flute, 
and Leslie Barnette, Eva Rautenberg 
and Anna Kowalska, pianists. 

Scarlatti and Hindemith were the 
two composers represented in observ- 
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Elsa Hilger, ‘Cellist, 
Added to the Ranks of 
Philadelphia Orchestra 





Elsa Hilger, ‘Cellist, 


Who Recently Joined 
the Personne! of the 


Philadelphia Orchestra 


PHILADELPHIA, Dec. 20.—Elsa Hil- 
ger, ‘cellist, recently joined the per- 
sonnel of the Philadelphia Orchestra, 
Leopold Stokowski, conductor. Miss 
Hilger is said to be the only woman 
cellist of the country to gain the dis- 
tinction of becoming a member of a 
leading orchestra. 

She will also continue her activities 
is “cellist of the Hilger Trio, however, 
with her two sisters, and will be heard 
as soloist in radio engagements. 
ance of their birthday anniversaries, the 
former by a song, ‘Consolatie Spero,’ 
by the instrumental ‘Burlesca’ and a 
suite, arranged for string quartet by 
H.. Elkan and J. Harrison. Hindemith 
songs with an accompaniment of string 
quartet, flute and clarinet, and the tonal 
triptych from ‘Mathis der Maler’ ar- 
ranged for two pianos by the composer, 
completed the program. 
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Walter Henry Hall 


Dr. Walter Henry Hall, choral con- 
ductor, and organist and professor emeritus 
of church and choral music at Columbia 
University, died at his home on Dec. 11, 
after an illness of more than a year. He 
had been connected with the university since 
1909, at first as lecturer on music and 
choral director. He became professor in 
1913 and served until 1930, when he was 
made professor emeritus He conducted 
the University Chorus, however, until ill- 
ness prevented his attending rehearsals. 
Wesleyan University made him a Doctor 
of Music in 1930. 

Dr. Hall was born in London, April 25, 

1862. He entered the Royal Academy ot 
Music in 1877, remaining there until 1881. 
Two years later he came to America as 
organist and choirmaster of St. Luke’s 
Church, Germantown, Pa., later serving in 
the same capacity at St. Peter’s Church 
in Albany, St. James’s Church, New York, 
and for a time at the Cathedral of St 
John the Divine. 
’ He organized the Brooklyn Oratorio 
Society in 1893 and the Musurgia Society 
which he conducted from 1889 to 1906. As 
conductor of the chapel choir at Columbia 
and of the university chorus, he presented 
the combined units in two concerts yearly, 
a secular program in one of the city’s con- 
cert halls and a Christmas performance of 
Handel's ‘The Messiah,’ the latter heid in 
recent years in the Riverside Church. His 
last public appearance was on May 5 of 
this year, when in spite of illness he con- 
ducted a performance of Handel’s ‘Samson’ 
in the Riverside Church. 

Dr. Hall married Celestia M. Young- 
man, of Oneonta, N. Y., in 1885. Mrs. 
Hall, two sons, Alan Hall of New Canaan, 
Conn., and Cecil J. Hall of Newton Cen- 
tre, Mass., and one daughter, Mrs. Hubert 
Merryweather of Bethlehem, Pa., survive. 


Wilfred Sanderson 

Lonpon, Dec. 15.—Wilfred Ernest San 
derson, composer of songs of the ballad 
type, many of which have attained great 
popularity, died here on Dec. 11, following 
a short illness of typhoid fever. 

Mr. Sanderson was born in Ipswich in 
1878 ard educated in the City of London 
School. In 1897 he began the study of the 
organ with Sir Frederick Bridge, then oi 
Westminster Abbey, and remained with 
him as pupil and assistant until 1904. He 
sang in the Abbey Choir at the coronation 
of Edward VII. As organist in various 
London churches he was well known and 
was for many years conductor of the Don 
caster Amateur Operatic Society and the 
Doncaster Musical Society. 

Two of his songs, ‘Until’ and ‘Friend o’ 
Mine’ are said to have sold overt 1,000,000 
copies each. Other songs which were very 
popular were ‘Drake West,’ ‘Up 
from Somerset’ and Valley of 
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Laughter.’ He 
Petch in 
daughter. 


married Mary Elizabeth 
1904 and had one son and one 


Miklos Radnai 

Bupapest, Dec. 15.—Miklos Radnai, di- 
rector of the opera house here, died on 
Nov. 4. He was born in Budapest on 
Jan. 1, 1892, and after studying at the 
Hochschule, went to Munich in 1912, 
where he was a pupil of Felix Mottl. 
He won the Franz-Josef fellowship in 
1916. 

Returning to Budapest in 1919, he 
taught harmony in the Hungarian Hoch- 
schule ftir Musik. In 1925 he undertook 
the direction of the opera house. Before 
that, 1919-24, he was active as a music 
critic. His pantomime, ‘The Birthday of 
the Infanta’ was given here in 1918, and 
his opera, ‘The Former Lovers’ in 1926. 
He also composed chamber music, orches- 
tral suites, a symphony and other works. 





Gustav Saenger 
Gustav Saenger, violinist and composer 


and for the last twenty-seven years edito1 


n-chief of music publications for Carl 





© Underwood and Underwood 


Gustav Saenger 


Fischer, Inc., died in hospital on Dec. 10 
ifter a brief illness. 

3orn in New York, May 31, 1865, Mr 
Saenger studied violin with Richter and 
Dr. Leopold Damrosch and composition 
with C. C. Muller. He played violin in 
the orchestra of the Metropolitan Opera 
House, the New York Symphony and the 
Philharmonic Orchestra until 1893, when 
he became assistant to William Furst at 
the Empire Theatre and afterwards suc- 
ceeded him. In this capacity he had charge 
of the music in all Charles Frohman’s 
dramatic productions. In 1897 he became 
conected with the house of Carl Fischer as 
an arranger and his duties with that firm 
increased so that in 1909 he resigned from 
his position at the Empire. In 1900, he be- 
came editor of The Metronome and in 1904, 
also of The Musical Observer, both then 
published by Carl Fischer. 

He composed innumerable violin works, 
as well as transcriptions for the violin, 
piano pieces and songs. He also collabor- 
ated with Leopold Auer in the latter's 
‘Graded Course of Violin Playing’ and 
‘Graded Course of Ensemble Playing,’ made 
an edition of Part I of the de Beriot violin 
method and an American edition of the 
Weiss violin school method. 

Mr. Saenger was a member of the board 
f governors of The Bohemians and was a 
member of the Beethoven Association 

He is survived by his wife, the former 
Jean McCauley, and five children by his 
first marriage 


Hayden Coffin 
Lonpon, Dec. 15 Charles Hayden Cof 
fin, one of the most prominent stars of 
light opera during the ‘nineties, died at 
his home here on Dec. 8 Although both 
of his parents were natives of the State 
of Maine, he was born in Manchester. 


Widow of 


CoPpENHAGEN, Dec. 15.— 
Nina Hagerup Grieg, widow 
of the famous composer, 
Edvard Grieg, died here on 
Dec. 9. She was ninety years 
id. 

Nina Hagerup was related 
to the composer through a 
common grandparent, Edvard 
Hagerup for whom the com- 
poser was named. Her 
mother was a famous Danish 
actress and her father, Her- 
mann Hagerup of the official 
Although the daughter 
was born in Bergen, Nor- 
way, in 1845, she lived in 
Copenhagen from her seventh 
vear She inherited her 
mother’s dramatic gifts but 
‘xpressed them as a concert 
singer rather than as an 
ictress 


class. 


It was while on a visit in 


Copenhagen on his return 
from Rome in 1863 that 
Grieg met his cousin. They 


immediately fell in love but 
Mrs. Hagerup opposed the 
marriage saying that Grieg 
“is a nobody, he has nothing 
and he writes music that 
nobody cares to listen to.” 
The lovers proved constant, 
however, and in 1867 were 
married. During the years of 
his betrothal Grieg was so 
much under the influence of 
his fiancée that this has been 
called his “Danish” period 
One of his best-known songs, ‘Je elske: 
Deg, better known by its German title, 
‘Ich Liebe Dich,’ was composed in 1864 to 
the text of his friend Hans Andersen and 
dedicated to Nina Hagerup, who _ first 
sang it. 

in 1866, with the assistance of Nina 
and the violinist, Norman Neruda, the wife 
of Sir Charles Hallé, Grieg gave a concert 
in Christiania, now Oslo, which estab- 
lished him with the public and which had 
the further distinction of being probably 


England in 1862. He sang in America as 
leading man with Lillian Russell in ‘La 
Cigale’ and ‘Giroflé-Girofla’ in 1892, but 
it was with London productions that he 
was more closely identified, and of these 
“The Geisha’ was, perhaps, the most im 
portant 
Frederic M. Davidson 

Frederic M. Davidson, assistant director 
of music for the New York board of edu- 
cation for the past fifteen years and a 
former concert and light opera singer, died 
on Dec. 10. Mr. Davidson had been con- 
nected with the public school system since 
1900 and was at one time a member of the 
faculty of Erasmus Hall High School. He is 
survived by his widow, Edith L. Davidson. 

Giuseppe Papi 

Napies, Dec. 15.—Giuseppe Papi, cho 
rus master, brother of Gennaro Papi, con- 
ductor of the Metropolitan Opera, died 
here suddenly of a heart attack on Dec. 4 
Mr. Papi was at one time connected with 
the Metropolitan and San Francisco opera 
companies. He was forty-seven 

Mrs. Robert Huntington Terry 

YONKERS, N \ . Dec 20.—Mrs (race 
E. Terry, wife of Robert Huntington Ter- 
ry, composer, and organist of St. Andrew’s 
Episcopal Church here, died on Dec. 11. 
Mrs. Terry had taught in New York public 
schools for thirty years. 

Harold A. La Ros 

Rep Bank, N. J., Dec. 20.—Harold A 
La Ros, conductor, organist and teacher 
here, died of a heart attack on Dec. 10 
while giving a lesson to a piano pupil \ 
native of Allentown, Pa., he was organist 
and choirmaster of the First Baptist 


Church and has been superintendent of 


Edward Grieg and His Wife, Nina Hagerup 
Grieg, a Photograph Taken in London in 1888 


Dies at Ninety 





the first concert of all-Norse music 
given. The composers represented wer 
Grieg, Nordraak and Kjerulf. He als 
gave a series of subscription concerts wit! 
his wife who featured Grieg’s songs afte: 
their marriage, which took place on Jun 
11 of the following year. They had onl 
one child, a daughter who died in 1869 

After her husband’s death in 1907, Mme 
Grieg made her home here. She was 
incalculable assistance to him throughout 
his career. 


= 


music in the Red Bank schools from 1918 
to 1920. He was forty-five. 


Frank W. Schrader 

RocHester, N. Y., Dec. 20.—Frank VW 
Schrader, flutist and music instructor 
the public schools, died suddenly on Dec 
Mr. Schrader was born in Rochester 
1877. He was selected to teach in the public 
schools in 1919 when instruments for scho: 
se were purchased by the late Georg: 
Eastman. He played in the Park Band for 
a number of years and also in the Lyceun 
Theatre orchestra. M. E. W 


Tod B. Galloway 

CotumBus, Ou10, Dec. 20.—Tod B. Gal 
loway, composer, several of whose songs 
have achieved wide popularity, died in hos 
pital here on Dec. 12. Mr. Galloway was 
a graduate of Amherst and when the lat 
Myron T. Herrick was governor of Ohi 
acted as his secretary. He was later ai 
assistant editor with the Macmillan Com 
pany in New York. During the world wai 
Mr. Galloway was a Y.M.C.A. lecturer i! 
France, speaking to American soldiers on 
French history and in French to the Frenc! 
troops upon American history. He con 
posed over 100 songs, among the most 
popular are ‘The Gypsy Trail’ and ‘Alon 
Upon the Housetops,’ the latter to a poer 
by Kipling. He also wrote magazine arti 


cles on musical subjects 


Helmuth O. Kranich 

ROCKVILLE Center, L. I., Dec. 20.—Hel 
muth O. Kranich, superintendent for Kr 
nich & Bach, piano manufacturers, die« 
his home here on Dec. 14. He was sixt 
eight and was a nephew of Helmuth 
Kranich, one of the founders of the fir 
He is survived by his wife, one son, W: 
ter L.. and one daughter, Mrs. Dorot 
(,arges 
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La Argentina Dances — Sym- 
phony Heard in Preponder- 
antly Russian Program 


Datias, Dec. 20.—The famous 
dancer, La Argentina, drew the largest 
crowd in local history at a Civic-Com- 
munity Music Association attraction on 
Oct. 31. Many came from adjoining 
cities and a large group were forced to 
stand. It was the celebrated dancer’s 
first visit to North Texas, and she was 
heartily acclaimed. Her gorgeous cos- 
tumes added greatly to the dances, as 
did her versatile facial expressions. Luis 
Galve, pianist, was assisting artist. This 
was the first attraction of the current 
season sponsored by the Civic-Com- 
munity Music Association, Eli Sanger, 
president, and Willie Mae Siegel, secre- 
tary, and was given in McFarlin Memo- 
rial Auditorium. 

Beginning the current season on Nov. 
10, the Dallas Symphony gave a bril- 
liant program at Fair Park auditorium 
under the efficient leadership of Dr. Paul 
Van Katwijk. The orchestra of men 
and women, numbers seventy-six. The 
‘Festival’ Overture, Op. 73, by Glazou- 
noff, was played with excellent mu- 
sicianship, and expression. An interest- 
ing group was a Suite, Eight Russian 
Folk Songs, Op. 58, by. Liadoff, exe- 
cuted with charming variety. Two other 
works given by the orchestra were the 
‘Nocturne’ of Borodin-Tcherepnin; and 
[Introduction and Wedding March from 
Rimsky-Korsakoff’s ‘Le Coq d’Or.’ 

The soloist was Arturo de Filippi, 
tenor, whose lyric voice pleased his 
hearers in ‘Frederick’s Lament,’ from 
‘L’Arlesiana,’ by Ciela; ‘Ode to Love’ 
from ‘Cosi fan Tutti,’ by Mozart, and 
in the second half of the program, two 


popular arias, ‘Romanza’ from ‘The 
Pearl Fishers’ by Bizet, and “The Prize 
Song,’ from ‘Die Meistersinger.’ Arthur 


L. Kramer is president of the Dallas 
Symphony Society which maintains and 
operates the Dallas Symphony. 

The Music Committee of the Dallas 
Woman’s Club departed from its usual 
custom of an audience of its members 
for its annual concert and brought to 
Dallas Richard Crooks, tenor of the 
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Metropolitan Opera on Nov. 15 at Mc- 
Farlin Memorial Auditorium, for his 
second appearance here. A large audi- 
ence came to applaud a voice of quality, 
flawless musicianship and splendid dic- 
tion. His program included a group, all 
in English, except ‘Per Pieta,’ of Strad- 
ella; works by Bach, Haydn, and Bee- 
thoven; songs by Richard Strauss two 
arias from ‘Mignon,’ and another group, 
all familiar with the exception of La 
Forge’s ‘Retreat.’ Mr. Crooks responded 
generously with encores. Sympathetic 
accompaniments were played by Freder- 
ick Schauwecker, who was also heard in 
a group of solos. Mrs. W. J. Lewis ts 
chairman of the Music Committee of the 


Dallas Woman's club, and Mrs. Mare 
Anthony, vice chairman. 
A large chorus composed of many 


choral organizations and church choirs 
made its first appearance on Nov. 18 at 
Fair Park auditorium. Dr. Paul Van 
Katwijk conducted. One work given by 
the Dallas Male Chorus was conducted 
by Edmund Boettcher. Choral works of 
Mozart, Wagner, Haydn, Sibelius, De- 
Lille, and Handel were given excellent 
interpretation. The soloist was Leone 
Kruse, dramatic soprano and a former 
member of the Chicago Civic Opera 
Company. She sang with clarity and 
power the seldom heard aria from 
‘Rusalka,’ by Dvorak, in Bohemian. Het 
second group included four of Brahms’s 
‘Zigeunerlieder.’ Russell Curtis accom 
panied Mrs. Henry K. Peebles, organist 
and pianist, and Mrs. Geo, C. Cochran, 
pianist, accompanied the chorus 

For its second attraction of the season 
the Civic Community Music Associatior 
brought Ignaz Friedman, pianist, to Mc- 
Farlin Memorial Auditorium on Nov 
26, for his first visit to Dallas, and he 
was acclaimed by a capacity audience. 

The Oak Cliff Philharmonic, A. A 
DeMond, conductor, gave its first pre 
gram on Nov. 24, at City Tempk 
Frances DeMond, soprano, was soloist 
singing the aria from ‘Forza del Des 
tino’ by Verdi, later adding the Italian 
Street Song, sung with chorus and or 
chestra. 

The young Spanish ‘cellist, Luis Mil 
let, gave his third program at Highland 
Park Town Hall, on Nov. 5, sponsored 
by the Wiesmann Club. 

MABEI 


CRANFILI 


Schools & Studios 


La Forge-Berimen Studios Filled for 
Evening Concert 

\ capacity audience filled the La Forge 
Bertimen studios for a concert on the eve- 
ning of Dec. 5. The La Forge Ensemble 
a group of solo voices, was heard in sev 
eral pieces with Frank La Forge con 
ducting and Beryl Blanch and Phil Evans 
accompanying Norma Krueger, Eliza: 
beth Haynes, Blanche Gaillard, and Wil- 
liam Schoonmaker, pianists, pupils of 
Ernesto Berumen, each played a group ot 


solos, and Emma _ Otero, coloratura 
soprano, and Charles Lawrence, tenor, 
contributed vocal solos 


National School for Music Culture 
Gives Student Concert 
The National School for Musical Cul 


ture, Hans Barth, director, presented 
group of pupils and artist-students in a 
program of piano solos and two-pian 


works in the Salon de Musique of th 
Barbizon-Plaza on the evening of Dec. 5 


Glenn Darwin, Taylor Pupil, to NBC 

Glenn Darwin, 
with Bernard U 
teacher, is now 
of NBC Artists 
radio appearances 


baritone, who is studying 
Taylor, New York vocal 
under the management 
Service for concert and 


ROUMANIAN TENOR HEARD 
Joins Chicago Musica College 


Moise Bulboaca Presented in Recital by vn 
Adelaide Gescheidt 

Moise Bulboaca, Roumanian tenor was 
presented in recital by Adelaide Gescheidt 
in her New York studios on the evening 
of Dec. 4. Mr. Balboaca, a native of 
Roumania and a pupil of Miss Gescheidt, 
was formerly active in Detroit as soloist 
and choir director of the Roumanian Bap- 
tist Church. He is now permanently in 
New York 

His program was interesting, varied and 
well chosen, the first half of which in- 
cluded Roumanian and Hungarian groups 
by Brediceanu, Radulescu, Teodorescu, 
Vasilescu-Paschill, Korbay and D’Antalffy, 
sung in their original texts. It is not 
often that one has the opportunity of 
listening to these characteristic works and 
keen enjoyment of them was manifested. 


TEC Co CUOUONOLINRELA GOCE NRO OROLONROROORG 


Each song was prefaced by a brief ex 
planation. Mr. Balboaca sang with author 
itative delivery, revealing a well placed 
voice of exceptional resonance and purity 


His native costume lent further impressive 





ness and atmosphere 
The second half of the program com 
prised ‘QO Paradiso’ from Meyerbeer’s 


L’Africana” and other items by Bach, 
Mozart, Liszt, Koechlin, Curran, Clark« 
and Kountz all of which gave Mr. Bal 


Alice Gehlke Cartwright, New Member of the 
Chicago Musical College's Piano Faculty 


ho _ > Opnorti © . . se 

taggin oy, A Gree ex Alice Gehike Cartw right, who has main 
covering a diversified range of works. Sev- tained her own studio in New York during 
eral extras were demanded. Betty Schu the past seven years, joined the piano facul- 
leen accompanied S ty of the Chicago Musical College recently 


\ product of American training, Miss 
Cartwright studied piano with Louis Victor 
Saar, Harold Bauer, Arthur Tillotson and 
James Friskin. She studied theory and 
took a post-graduate course at the Juilliard 


Harriot E. Barrows Presents Pupils 
Dorothy Horan, me 
Eugene Conly, tenor, were 


ontralto, and 
presented by 


tl eir teacher, Harriot Eudora Barrows. in School of Music and is qualified to hold 
er New York studios n the evening of three state teachers’ certificates She was 
Dec. 9 assistant to Abby Whiteside at the Catlin 
iss Horan impressed with admirable School for Girls in Portland, and was act 
erpretations of works by [remisot, ing head 


of the music department of Wash 


nas, Massenet, Vidal, Hi ington State Normal School 


tock, Wolf and 


wsman, Bar 


Beach She revealed a 
well placed flexible voic: splendid 
uality faculty, in a sonata recital on the evening 
Mr. Conly, whose natural tenor is color of Dec. 19 in the school auditorium 
1 and resonant, sang with ease and 
Aue y Songs and arias onaudy, Rus Music Students at Illinois Weslyan 
al ~ ot ae) \ -. RB th, Worn gene University School of Music Are Busy 
- me + BLOOMINGTON, Itt., Dec. 20.—Music stu- 
va ¥ applaude Ma extras were de “thd oe oo 
andied Their werk reflected deserved dents at Illinois Wesleyan University 
credit ) Mme. Barrows’ teaching School oF Music are having a season otf 
Alice Griselle provided dependable accom varied activities Gilbert & Sullivan's 
paniments c Pinafore’ was presented under the direction 
“4 of J. Alfred Neu of the voice faculty on 
Seats Wiest Gehent Hues aa . ’ re gr gt“ bg pcan 
- . . solois sloo gton-Nermal Phil 
Faculty Members in Recital harmonic Orchestra, Russell Harvey, con 
PHILADELP! A, Dec. 20—The Settle ductor, on Nov. 26. Spencer Greene, bari 
ment Music School presented Vladimir tone, a member of. the faculty, was soloist 
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A MUSICAL VIEW OF 


Viennese Visitor Sees Renais- 
sance of Operatic, Concert and 
Educational Music in Historic 
City — Wagner-Regeny’s ‘Der 
Giinstling’ Given Superior Per- 
formance Under Rankl 


By Dr. PAuL STEFAN 

VIENNA, Dec. 15. 

USTRIA’S second largest musi- 

cal city, at least as far as the 

total population and the number 

of operatic performances and concerts 

in the normal run of things are con- 

cerned, happens not to be Salzburg but 

Graz, which is four hours south of Vi- 

enna by express. It is the city in which 

formerly many retired Austrian officers 

and officials lived, a university city of 
great cultural activity. 

Music had its heyday here in the 
seventies and eighties of the last cen- 
tury, when an otherwise little known 
teacher of theory, Wilhelm Mayer, who 
called himself Mavyer-Remy, instructed 
such students as Busoni, Weingartner, 
and Kienzl. The Weis-Ostborn family 
also upholds a great tradition; its an 
cestors are associated with Anselm 
Hiittenbrenner, Schubert’s friend. In 
1816 the Styrian Music Society was 
founded in Graz and there was particu 
larly much doing in the field of music. 
Schubert came on a visit, after he had 
dedicated his Symphony in B Minor, 
the ‘Unfinished,’ to this Styrian Music 
Society. Hiittenbrenner obtained pos- 
session of the score and did not show 
it to anyone. Only in the sixties did 
Herbeck, ‘the director of the Vienna 
Hofoper, succeed in obtaining the score’s 
release and in presenting the work, 
forty years after Schubert’s death. 
Julius von Weis-Ostborn, who was, 
moreover, a high official of finance in the 
old Austria, arranged great oratorio 
performances in Graz immediately be- 
fore the World War, at which he proved 
himself to be a highly gifted conductor. 
Thus, for example, he even presented 
the Eighth Symphony of Mahler, of 
whom Julius Weis-Ostborn was a sin 
cere friend. Franz Schalk, Clemens 
Krauss and Oswald Kabasta also con- 
ducted operas and concerts in Graz in 
their day. 


To Give New Strauss Opera 


Just at the present time a renaissance 
is taking place in the operatic and con- 
cert field, and in the long famous School 
of Instruction of the Styrian Music So- 
ciety as well. Graz is thus the first 
Austrian city to announce Richard 
Strauss’s new opera "Die schweigsame 
Frau’ (The Reticent Lady) for Dec. 
21, a work which has been prohibited 
in Germany. And on the other hand a 
chorus and orchestra from Graz are 
going to London in the coming months 
to give concerts there, as well as in 
Paris and Amsterdam en route. A 
London manager heard the chorus and 
orchestra over the radio and on the 
strength of this he engaged them. 

The urge to visit Graz came with the 
first Austrian performance of Wagner- 
Regenv’s new opera ‘Der Giinstling’ 
(The Favorite), with libretto by Caspar 
Neher, which has been performed 
throughout all of central Europe and 
elsewhere for the past year. It is an op 
eratic version of Victor Hugo’s ‘Maric 
Tudor,’ after an adaptation bv the Ger 
man poet George Biichner. the same one 
who wrote the Wozzeck drama. It may 
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A Scene from Wagner-Regenys 


Performance 


be recalled that Neher wrote an opera 
‘Die Biirgschaft’ (The Pledge), in co 
laboration with Kurt Weill, which was 
presented in Berlin a year before Hit- 
ler’s rise to power. Since that tim 
Kurt Weill has been banned in Germany 
after the sharpest had been 
directed at the so l 
shevism of Weill’s I 
librettos by Brecht and Neher 
Affinity with Weill Seen 


It is all the more astonishing 
upon quite similar structures m 
Wagner-Regeny Perhaps 
songs are more deeply rooted : 
music of Handel, they are als 
as agressive as those of 
cannot be denied that 
this ‘Giinstling’ is 
before one a very 
is highly effective 
readily be understood 
House gave an ama 
ance under the t 
ensemble of which the 
particularly, Ella Flesch 
and Vera Mansinger, but tenor 
Nolde, in the leadin c f the fav 
orite, distinguished th l 

Rankl, the leade 
had but a few days 
the orchestra of the theatre in a sym 
phony concert, which offered Mahler’s 
Fourth Symphony and the Wozzeck 
Fragments of Alban Berg. 

It was, however, only natural that the 
opportunity was seized of paving 
to the chorus, distinguished by the Lon 
don engagement, and its director. The 
latter is the director 3 
servatory, Professor 
Schmeidel, who qu 
With a yearly subsidy of 
schillings (a little $3,500 
energetic artist and pedagogue, who was 
formerly a teacher at the Hoch Con 
servatory in Frankfort on the Main 
an Austrian by birth, has succeeded in 
giving the musical life of Graz com- 
pletely new 
those studying 
threefold during this 
young teachers have 
all the concerts of 
Society and its 
surplus—and, m 
and Heinrich Schi 
formed at them 

That which distinguis! 
tion from that of many 
is the thorough preparation 
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Der Giinstling’ Which Had Its First 


Austrian 
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ch Schmedel has his assistant, 
Fritz Kelbitz, who was instructed in 
Germany in the ideas of a Leo Kesten 
erg, Orff, and Jode, give practice in 
ear training and rhythmics. I listened 
uch a lesson and was amazed at the 
lity and comprehension of the chil 
of whom the youngest was not 

re than seven old. They 
rasped and reproduced the most diff 
ult rhythms; a relatively not so simple 


as taken 


ldhood 


years 


ustcal dictation w down cor- 


Graduates Form Bach Choir 


The more advanced students have t 
participate in a school chorus, no mat 
ter whether they are singers or not- 
ll the instrumentalists at the school have 
to join in the singing here and no one 
-an shirk this task. The singers for 
Bach Chorus, which was founded 
years ago, and which is the one to 
ro to London in the near future, are 
selected from among the graduates of the 
preparatory school 

The orchestra of the conservatory is 

i with the same care, precision 

xodern method. Since very many 


WORCESTER GROUP 


Little Symphony Rehearses as 
Orchestral Interest Grows— 
Dance Events 


Worcester, Dec. 5.—Interest in or 
music is on the increase here. 
\ Little Symphony of twenty-four play- 
rs is rehearsing regularly under the 


thea 


two 


-hestral 


baton of Albert W. Wassell, with Harry 


Levenson as concertmaster, Irving 
Skeist as assistant, and Ann Goyette as 
librarian. The Worcester Symphony, a 
strictly professional group which was 
very active from 1914 until 1918, with 
famous guest artists at regular ¢on 
and which made appearances 
again from 1930 to 1933, has recently 
reorganized. Edgar Wilson is presi 
lent: Ernest Reopel, vice president; 
Charles Milliken, secretary; Daniel Sil 
musical director: Daniel Sil- 
ester, Ir.. concertmaster and assistant 
Walter Fowler, librarian 

The Ballet Russe de Monte Carlo 
was presented at the Auditorium on 
Nov. 4 by Aaron Richmond. Georges 
Carlos Salzedo, and Horace 
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SECOND CITY 


First Austrian Production of 
New Strauss Opera, ‘Die 
schweigsame Frau,’ in Pros- 
pect—Chorus and Orchestra of 
City’s Famed Conservatory to 
Sing in London, Paris and 
Amsterdam 


students are compelled to earn their 
living, a class in jazz has been organ- 
ized which affords the students the pos- 
sibility of playing in jazz bands, where 
they can really do best in the way of 
earnings. Yet no one is permitted to 
learn only jazz. 
Organized Successful Festival 

Schmeidel’s attempts to popularize 
music in Styria, of which he is him 
self a native, are most interesting and 
significant. Already in 1921 he gave a 
music festival in the small Styrian town 
of Leoben, at which the Vienna Phil- 
harmonic performed several standard 
works in the classical repertoire under 
his leadership; at that time peasants 
came from the remotest mountain val 
leys from miles around, in order to hear 
this music. The success was tremen- 
dous, but was unfortunately not turned 
to account since Schmeidel left Austria 
the following year. 

Now he conducts small orchestras 
and choruses, apart from Graz itself, 
at least twice a month in various cities 
of the country, in which good music is 
otherwise heard at best over the radio. 
In every instance there is a large crowd 
and the success is most gratifying. In 
addition he holds so-called “public sing- 
ing classes” in Graz. They are held 
outdoors or in a large hall and on each 
attract several hundred par- 
ticipants. Everyone can join in the 
singing ; one pays a very small admission 
fee and receives a copy of the music, 
put out in a large edition. Folksongs 
and choruses of all kinds are rehearsed. 
People who are otherwise completely 
aloof to music or estranged from it find 
their way back to the art in this fashion. 

All this takes place in a city of 
150,000 inhabitants, whose artistic life 
threatened to stagnate in narrow 
provincialism. 


REORGANIZES RANKS 


Britt were heard in the Fine Arts 
Course at Clark University on Nov. 5. 

Violette De Lisle, coloratura soprano, 
and Grisha Goluboff, violinist, shared 
a program at the Auditorium on Novy. 
10. The audience was small but en- 
thusiastic. Mlle. De Lisle, trained in 
Paris, made her first American appear- 
ance at this concert. The accompanists 
were Tora Nordstrom and Samuei 
Yaffe. 

Miriam Marmein 
gram for the members of the Woman’s 
Club at Tuckerman hall on Nov. 13. 
Fritz Kreisler delighted the capacity 
audience at the Auditorium on Nov. 21 
in the second event of the Civic series, 
Several encores were granted at the 
end of the extensive program. Carl 
Lamson was the accompanist. The 
Worcester Art Museum began its an- 
nual series of free Sunday concerts on 
Nov. 24. Works of Beethoven and 
Franck were played by the Musical Art 
Quartet, Sascha Jacobsen, Paul Ber- 
nard, Louis Kaufman, and Marie Roe- 
maet-Rosanoff. The audience was 
large. Joun F. Kyes 
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